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Full Score and Study Score with editiorial m. 1

ammendations by Frank Campbell-Watson (C-W) mm. 2, 3,6
Published parts mm. 5-6
George Gershwin's orchestral manuscript Cue 18
.2-4
Gershwin's sketch of “AN AMERICAN IN PARIS" m
for 2 Piano-4 Hands
George Gershwin
Walter Damrosch
William Daly
.6-8
Jeff Sultanof mm. é
Beginning of Piece
C-W added 1/8 note in Picc. and Xyl. Cue119
Tpt. — WD? m-
Cue 20
Hns. 1 & 2 — This part is indeed Hn. 2, mm. 2-3
despite the confusing stemming. mm. 2-3
1st Cl. — C-W changed this, obviously to mm. 6-8,
ollow the player to breathe. mm. 10-12
Picc. — Added by C-w.
Obs. — a2 added by C-W. Cue 21
Tpt. — WD? mm. 1-4
mm. 7-9
Hns., Tpts. — cresc. in MS is missing in Pub. Sc. Cue 22
and Pts.; should be added. m. 4
Cue 23-25
Bsns., Cello — Added by C-W. Cue 26
mm.18&5
Fls. — C-W added 1 based on indication at Cue 28
Cue 4 ; m. 1. This section should also be a2 (JS). ue]
Hns. 1 & 2 — ‘open’ missing in MS; should be m. 1
added. m.
mm. 1-10
mm. 7-10
Vivo added in C-W. Cue 29
m. 1
Cl. 2 — Delete slur in MS and Pub. Sc. mm. 1-7
Rit. added in C-W.
Bsn. — 1 in Pub. Sc. Stemming indicates 2.
It might not be a bad idea for this section Cue 30
to be a2 (JS.) mm. 1-4
Bells, Xyl. — Add  to A in Pub. Sc. mm. 2-3
FI. — 1 added by C-W.
Fl. — 02 added by C-W.
Vin. 1 — Add tutti (JS).
mm. 5-9
Bsns. — a2 added by C-W. Cue 31
Vlns., Vla — 1st and 2nd stands only and mm. 1-4
tutti obviously added afterward by GG. Cue 33
Slurs added in Strs. by W. Dr. ve 7.8
Tpts. — Parts deleted by C-W so that melody mm. /-
at Cue 11 ; mm. 2-9 could be added.
Cue 34
Fl. — a2 added by C-W. m-
Bs. — C-W moved P here instead of Cue 12; m. 1. : 4
Hn. — C-W created Pts. 3 & 4. Cue 35
m. 2
m. 4
Hn. — C-W created Pts. 3 & 4. Cue 36
Taxi Hns. — a & b added by C-W. ;e4
Ob. — See C-W.
Hns. 3 & 4 — See C-W. Cue]37
Woodwinds — See C-W. m-

Vla. — C-W has this played by entire section,
which is far more practical.

FI. — Should be 1, not a1 (this error in C-W also).
Cello— C-Whastheseas 5y 0y D, ,asHn.
Bs. — C-W has these as ) I R Cello and Hn.

2nd Cl — I believe the rests to be an error,
because it would have been a very easy

oversight to leave out the  // shorthand.
Surprisingly, C-W never corrected this, and

the phrase ending so abruptly is illogical.
Judgment here is that 2nd Cl. should complete
this musical phrase. (JS)

E.H. — Key signature should be 1 flat instead of 3.
(GG scratched wrong signature out on

previous pages — Eb is correct inm. 7.)

Fl., Bsn., 2nd Vin. — Dolce added by C-W.
——y—
Vlgs., Cellos — C-W has theseas &' v & 1 & 1.

Cls., Vlas., Cellos — Add marcato (JS).
Vlas., Cellos — C-W has deleted /R

Picc. — C-W doubles Fl.
Vlas., Cellos — See Cue 20 ; mm. 6-8, mm. 10-12.

Fls., Picc., 1st VIn. — See C-W.

In 2-Pno MS, this section remains in 2/4.
Hns. — C-W changes dynamic to .

E.H., BsCl. — C-W changes dynamic to JOP .
Cellos, Bs. — C-W changes dynamic to s fz - p .
1st Vins. — This section remains as cue notes.

Fls. — See C-W.

Cym. — Add f to Pub. Sc.

Cls. — Add 8VA to MS. History has not
recorded who was responsible for-this major
change. (The Shilkret recording has the

Cls. as MS.)

Strs. — dynamics added by C-W, except in Cello Pt.
Ob. & Cl. — For consistency, some conductors

have favored a dot over the concert A% and

the slur starting on the concert G. (See, for
instance, Cue 2 ; mm. 3-4)

See Cls. — Cue 29 ; mm. 1-7.

See Cue 30; mm. 1 & 4.

FI.3—Add2 //. toMS which C-W added; an
obvious oversight.

Tpts. — Add “open'’ to Pub. Sc.
Bsn. — Articulation should be > for consistency (JS).
Bsn., Cellos, Bs. — Same as m. 2 above.

Bsn. — Articulation should be > for consistency (JS).
Cello, Bs. — Same as m. 2 above.

Bsn., Cello — Articulation should be >
for consistency (JS).

Hn. — For consistency, add slur to this bar.
Actually, Wayne Shirley and other Gershwin
scholars feel that this style of articulation

is a bit "fussy.” (See "CONCERTO IN F" for
further examples.)



Cue 38
m. 2

Cue 39

Cue39;m. 6
into
Cued0;m.1

Cue 40
m.6é
m. 8

Cue 41
m.5
mm. 5-9

mm. 5-7
m.5
mm. 5-8
m. 11

Cue 45
m. 12

Cued5;m. 12
and
Cue 46 ;

mm. 2, 4

Cue 47
mm. 485

mm.4&5

Cue 48
mm.586

Cue 49

m. 1

Cue 53

Vlas., Cellos — C-W has deleted //.
J-P cresc. a poco in W. Dr. hand.

Notethat //  was added later. This was probably
done by GG, although in the Gregory Stone 2-Pno. Arr.,
written-in  //  is omitted and 32nd-note runs

carry over to Cue 40 ; m. 1.

A tempo added by W. Dr.
Bsn. — make a2 (JS).

Fl. — Add a2 to MS.

Cls. — 2nd Cl. as MS in Pub. Sc. and Pt.
Why did C-W change one Cl. and not both?
(1st Cl. in C-W is actually better.)

Tbn. 1 — Pt. added by WD.

1st Vin. — MS has 1/8 rest.

Vla. — See C-W.

Bsn. — D uis correct! Fix Pub. Sc. and Pt.

Fls. — At least one recording exists with
the slurs added.

3rd Tbn. — Note that missing phrase is

inconsistent. However, see Cue 45; m. 6,

where this part is parenthesized. GG may

have had second thoughts about it and, if so,

forgot to cross it out. This would make the

rests on p. 46 correct. Advice here is: if

conductors choose to play Pt. at Cue 45; m. 6,

it should be added at Cue 45; m. 12 and Cue 46 ; m. 2.

Note how MS has this tempo change written
over these two bars instead of Pub. Sc. — an
important detail.

Cls. — Circled section probably cut before
work's premiere.

1st Tpt. — a very interesting idea which would
have hidden the melody (WD?).

1st & 2nd Hns. — Whole note a2 in MS should
be restored; add decresc.
3rd & 4th Hns. — Restore C 1/8 note; add decresc.

Bsn. — Add a2 in MS (added in Pub. Sc.).

Note that rit. should be restored to MS. (See Strs.)
Cls. — WD obviously had the idea to double the
E.H. and Vla. This may not be a bad idea and

it should be tried (JS).

Note Aadded //  in Pub. Sc. (C-W?)
Andante ritenuto deleted by GG.

Tpts. — Pts. added by C-W (?)

Cym. — Added by W. Dr.

Cue 54 ; m. 7 through Cue 55; m. 3

st and 2nd Tbns. — Pts. added by C-W?

Cue 57 ; m. 10 through Cue 58 ; mm. 1-3

Cue 58
m. 2
mm. 5-11

mm. 3-9

Cue 59
mm. 1-4

Cue 60
mm. 5-8

Picc. — Pt. added by C-W.

3rd & 4th Hns. — Add a2 to MS.

Fls. — Addition by GG (?) ; change to a2 in

Pub. Sc. and Pts (JS)

1st Tbn. — GG started to write this as a cue,

then stopped. Yet, this line could use a little
strengthening, and it is not a bad idea to add (JS).

1st Vin. — Col 2nd Vin. (JS).

Hn. 1 — Make a2 (JS).

Cue 61
mm. 1-8 Fl. — 2nd Fl. added by C-W.
mm. 1-8 2nd Ob., E.H. — This line needs reinforcing
very badly. Several conductors have added a
Tpt. in straight mute to bring it out. Another
solution might be giving it to 1st and 2nd Cls.
and changing Saxophone dynamics to mf. (JS)
mm. 9-15 Fl. — make a2 (JS).
Cue 62 P added by W. Dr.
mm. 1-6 Fl. — Fixed by C-W for consistency in his
editorial change at Cue 61.
mm. 1-6 2nd Ob. & E.H. — Add articulation in MS to conform
to the similar passage at Cue 61 ; mm. 1-8.
mm. 9-10 Note difference in tempo markings. C-W is
assumed correct, due to crossed-out rall. in MS.
m. 10 3rd Tpt. — Added by C-W.
m. 10 Saxophones — Change to Soprano Saxophones

should be restored.

Cue 62 ; mm. 7-10 through Cue 63 ; m. 1

Obs. — See C-W.
Cue 63
m. 16 Add mf (JS).
Cue 64
m. 4 Strs. — P added by W. Dr.
mm. 4-6 Hns., Cello — Pts. changed or added by C-W.
Cue 65 Fls., Cls., Obs., Cls. — See C-W.
m. 1 Br. — Note “muted" crossed out, probably by W. Dr.
Cue 65; mm. 9 - Cue 68
Ccurt
Cue 69 (66)
m. 1 “Col Fl. and col E.H." in 2 hand. This had
been carried out by C-W.
Cue 70 (67)
m. | Hns. — Add rests.
m.7 Tuba — Change by WD.
Cue 72 through Cue 74 ; m. 6
curt
Cue 74 (68)
m. 6 (m. 10) Vins. — 1/16 note is deleted because of
instrumental cut.
Cue 75 (69)
m. 15 Vin. — Pt. added because of cut. (Whose hand?)

Cue75;m. 16 - Cue 79

CuTt
Cue 79 (70)
m. 1 Bsn. 1 — Add stacc. dot to D. Add to Pub. Sc. and Pt.
Cue 80 (71)
mm. 5-8 Tpts. — See C-W (71 ; mm. 5-8)
Cue 80;m. 9 - Cue 82
curt
(Cue72;m.1) Ob.1 — 1/16 note added to complete phrase
because of cut.)
Cue 82(72)
See 2-Pno. / 4-Hd. for bars cut between
Cue82;mm. 687
Cue 83(73)
m.3 Hns., Tpts. — Added by W. Dr.
Cue 84 (74) Presto crossed out by W. Dr.
Cue 86 (76) Tymp. — Add roll.

Entire ending should be checked against
C-W (Cue 76 on). Note, however, that
optional cut marked by "y — . .
should be deleted in Pub.'Sc. It would

be interesting to know whose suggestion
this was.
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