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12 Gaillarde sur la Pavane
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1. A 321d pnote in the original [Da capo at MA]

2.1t is the first three beats that are superfluous in this oversized measure, as the bad connec-
-tion with beat 4 and a comparison with m, 1 show. They should be omitted in performance.
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1.This designation for a Branle simple is also found in the Danceries of Jean D’Estrée.
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6. Gaillarde
[on the Passemezzo antico]
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1. The left-hand chords are notated a third lower throughout m.12.
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7. Basse dance
[ Saint Roch]
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1. The missing Sth and 6th beats of m. 3 are supplied by analogy with m.7. The error coin -
.-cides with the page turn from fol. 11 to 11v0, (There is a similar error of deletion at the

page-turn in No. 28 below, m. 4.) The cadential chords are semibrevesinmm.%and8 breves
in m. 12,

2.(1 instead of C in the original. 3. Notated a 204 lower. 4. Notated a 3rd lower.
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8. Basse dance
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1. The € and the g occur on the third beat instead of the _fodrth_, offering a clue to the nature of
the zlision in m.7, which may be corrected after the example of m. 5
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9.Branle1
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1. This is apparently a Branle de Champaigne.One three-measure phrase, mm. 13-15, disrupts the

regularity of 4 plus 4 phraseology.
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10. Gaillarde
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1. An Sth note in the original

2. No flats precede the octave, €,but it is to be presumed that the flats were intended to carry
over from the previous “meusure,, of the original.
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12. Branle

[Simple]
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1. No dots appear under the leading tone in these places; the context demandsthat it remain

raised however.
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1. Repetition of m.5 may be a printer’s error. If so the piece wounld take on the 4 plus 4 regular-

- ity of the Branle Double. If the fivemeasure phrase is correct, the piece would fall in the
category of the Branle de Champaigne.

14. Branle
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1. Left hand part of entire m. 4 notated a 374 lower in the original.
-2. Notated as a half-note in the original, followed by a guarter rest.
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16. Branle

[ Double]
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18. Pavane
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1.1n the origﬁnalthese twa tones are interchanged

,the g preceding the f.
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20. Gaillarde
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21. Pavane
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Fol.28
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212 Gaillarde

ot

1. Clef misplaced one line too low
2. The original erred by repeating the left- hand part of m.11 {n m. 12,
3. Printed as Ql’ and f, corrected by hand toread ¢ and g, in the original.
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23. Pavane
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1. Note that the flats must carry over, although not so sig‘ned in the original.
2.Here the left hand fell a half -measure behind the right in the original, an error corrected by

prolonging the chord on @ in m. 9, moving the ensuing part ahead corres pondingly, and delet-
- ing a half -note chord on C in m.12. ‘

3.8th notes in the original.
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24 . Gaillarde
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25. Gaillarde
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1. Sixteenth notes in the original; the superfluous qQuarter note was not taken into account,
with the result that the subsequent ‘‘barring,,is thrown off by one beat.
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1. A resetting of the pavanetune found in No. 23.
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1. These note-values are twice as small in the original, which would have made the phrase

half a measure too short.
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27. Pavane 1
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2. This passage is defective in the original and has been corrected after m. 21

1. A resetting of the tune in No.1
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28. Gaillarde
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1. This abortive fragment, which occurs after No.23, repeatsmm. 17-20 and mm. 29-32 from
the Pavanne, No. 21,
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INTABOLATURA NOVA, 1551

1. Pass’ mezo nuovo
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Fol. 2Vo

2. Pass’e mezo nuovo segondo
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3. Pass’e mezo nuovo
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1.Here the seventh degree receives no sign of inflection. But it is to be assumed that the acci-
dental remains in force,even over the original‘bar-line, The identical case occars in No. 14

4. Cathacchio Gagliarda
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1. This tone is preceded in the original by the accidental sign for a sharp, apparently a cautionary
device to prevent the application of musica ficta.
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9. L’herba fresca Gagliarda
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1. Preceded by a cautionary, sharp sign in the original.
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6. Gamba Gagliarda
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1. Preceded by a cautionary sharp-sign in the original.

8. Tu te parti Gagliarda
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10. Lodesana Gagliarda
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1. Preceded by a cautionary sharp-sign.

11. Meza notte Gagliarda
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1. This tone, although tied to the previous 0,is a d in the original.
12. Fusi pavana piana
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13. La vien dal porto Gagliarda
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14 . Pass’e mezo antico primo
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1. See note to No.3 above.
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15. Pass’e mezo ‘antico secondo
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16. Pass’e mezo antico terzo
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2. A minim -in the original

1. A semibreve in the original
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17. Moneghina Gagliarda
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18. La Canella Gagliarda
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19. Venetiana Gagliarda
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1. £ instead of @, in the original
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20. Saltarello del Re
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21. El Poverin Gagliarda
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22. Gonella Gagliarda
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28. Fantina gagliarda
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24.Comadrina Gagliarda
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25. Fornerina gagliarda
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