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36 Capricci

Chitarra Per tutti i tuoni maggiori e minori
per la
Chitarra .
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Larghetto cantabile
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Chanterelle

FIVE CENTURIES OF GUITAR MUSIC IN RELIABLE EDITIONS

Guitar & Lute: ** These editions are well produced. The paper is of high quality and the print is bright and clear. Hopefully these books will encourage more
guitarists to seek out the musical messages in the form in which the composers presented them to the world.”

Guitar: “Chanterelle’s editions are invariably well produced with interesting introductions and helpful commentaries.™

Soundboard: ““These volumes hold a wealth of unperformed music; they should be on the shelves of every school library pretending to be involved with the history
and performance of the guitar, and will prove indispensable to the performer with a taste for enlightened programming who refuses to bow to the convention of the
standard guitar programs. In conclusion ... the products of Editions Chanterelle are a joy to behold. Their vision, commitment to historicity, and high quality
printing and engraving put them at the forefront of guitar publishing.”

Guitar: “‘The true stature of music of the guitar’s great masters is only now being properly appreciated with the publication of complete works in unedited form.
For this we have to thank the vision and dedication of such publishers as Chanterelle.”

CLASSICAL GUITAR

400 AGUADQO The Selected Concert Works-Opp. 2, 12, 15, 16 and Gran Solo de Sor (Facs) «ovvvvveennn. 80pp
*480 AGUADO Complete Works - Editor Brian Jeffery (Facs) «vvvvveevnnnnn. —
470 CARCASSI 25 Etudes Mélodiques Progressives Opus 60 - Editor Simon Wynberg (Urtext) ........... 32pp
701 CARLEVARO Introduccion y Capricho 12pp
*709 CARLEVARO ‘Arenguay’ Duo Concertante for two guitars )
711 CARLEVARO MASTERCLASS Vol. 1: 10 Sor Studies 52pp

*712 CARLEVARO MASTERCLASS Vol. 2: The Guitar Works of Villa-Lobos, Preludes & Chéro -
*713 CARLEVARO MASTERCLASS Vol. 3: The Guitar Works of Villa-Lobos, 12 Studies -

COSTE Complete Works for Guitar (9 volume edition) - Editor Simon Wynberg

414  Set of nine volumes (Urtex/Facs) ..... 632pp
401 Vol. I 25 Etudes de Genre Opus 38 (Facs) ...oovvinnnnn 48pp
402 Vol. Il Published Solo Works Opus nos. 2.7, 9 (Facs) ....oovvnnnnn 96pp
403 Vol. Il Published Solo Works Opus nos. 12, 13, 15-23, 19(b) (Facs) .ovvvvnnnnn. 80pp
404 Vol. IV Published Solo Works Opus nos. 27, 28(a), 29-31, 33(a), 39-41 (Facs) «ovvvvevnnnnn 80pp
405 Vol. V Published Solo Works Opus nos. 42-49 (Facs) v..oovvvnnnnn 80pp
406 Vol VI Published Solo Works nos. 50-53 (Facs) vovvnnnnnnnn 80pp
407 Vol VII Guitar Duos (Urtext) «...ovven.. 56pp
408 Vol. VIII Music for Oboe (flute or violin) & Guitar (Urtext) ........... 32pp
409 Vol. IX Unpublished Solo Works (Urtext) «...ovvvnn. 80pp
*410 COSTE Beginners' Pieces (Urtext) «...oouvn.. 24pp
720 LAURO 4 Estudios en imitaciones (Urtext) ..ooevvnnn.. 8pp
*440 LEGNANI 36 Capricci Opus 20 - Editor Simon Wynberg (Urtext) ........... 40pp
702 LOVELADY London Rhapsody (Urtext) «....oon... 40pp

MERTZ Collected Guitar Works (10 volume edition) - Editor Simon Wynberg
416 Set of ten volumes (Urtext) ......... 396pp
417 Vol. 1 Concertino. Fantasie tiber Webers letzte Gedanken, Fantasie originale, Caprice Op. 50 (Urtext) «..ovvvn... 32pp
418 Vol. Il La Rimembranza, Pensée Fugitive, Harmonie du Soir (Urtext) v.vvvnnen.. 32pp
419 Vol. 1l Bardenklange (Books 1-7) (Iacs) ............. 48pp
420 Vol. IV Bardenklange (Books 8-15) (F
(

421 Vol. V Didactic and Lasy Pieces Urtcxl) ........... 28pp
422 Vol. VI Concert Works (Urtext) ......ovon. 24pp
423 Vol. VII Six Schubert Songs arranged for solo guitar by Mertz (Urtext) v..vvvnnnnn 24pp
424 Vol. VIII Guitar Duos (Urtext) ........... 96pp
425 Vol. IX Trois Morceaux Opus 65 (Urtext ... 16pp
426 Vol. X Selected Opern Revue, Opus 8 (Urtext) ....o.ovvnn. 48pp
415 REGONDI The Complete Works for Guitar - Editor Simon Wynberg (Urtext/Facs) ...... 80pp
304 SCHEIDLER Sonates Nos. 1 & 2 for solo guitar (c 1800) - Editor Simon Wynberg (Facs) ....oovvnnn.. 24pp

*433 ZANI DE FERRANTI Collected Works - Editor Simon Wynberg (Urtext)



CHAMBER MUSIC WITH GUITAR

709 CARLEVARO (See under classical Guitar)

501 CARULLI Duo Concertant, Opus no. 328, for two guitars

510 HAYDN/CARULLI Simphonie d’ Haydn, for 2 guitars - Editor Simon Wynberg

508 EASTWOOD Uirapuri, for oboe or flute and guitar - Editor Simon Wynberg

506 DE FOSSA Trois Trios Concertants Opus 18 for guitar, violin & cello - Editor Simon Wynberg
*507 DE FOSSA Trois Quatuors Op. 19 for guitar, viola or 2nd guitar, violin & cello, parts and score

518 GAUDE Sonata for guitar & flute (or violin) Opus 24 - Editor Simon Wynberg

502 GIULIANI Grand Quintetto for guitar & piano Opus 65

503 GIULIANI Two Rondos for guitar & piano, Opus 68

520 MOLINO 3 Duos for violin (or flute) & guitar, Opus 16 - Editor Simon Wynberg

512 MOLINO 3 Duos for violin (or flute) & guitar, Opus 61 - Editor Simon Wynberg

302 PORRO Six Sonates pour la Guitarre avec accompagenement de violin Op. XI, Ouverture Nr. 10, D'Iphigenie

en Aulide de Gluck - Editor Robert Spencer
303 SCHEIDLER Duo No. 1 pour Guitarre et Violin chez Zulehner (c.1800)

VOICE & GUITAR

A SELECTION OF SONGS with guitar accompaniment - Editor Robert Spencer
504 Vol. 1 Beethoven, Haydn and Schubert
505 Vol. 11 Keller, Spohr and Weber

*513 BERLIOZ 25 Romances for voice and guitar, incl. Facsimile - Editors Henke & Stegemann

*517 BERLIOZ Nocturne (2 voices and guitar) & Sérénade de Mephistophélés - Editor Robert Spencer
*521 MARIN 51 Songs - Editor Alicia Lazaro

*514 WEBER Collected Guitar Songs - Editor Robert Spencer

TREATISES
601 AMAT Guitarra Espafiola (1639) - Editor Monica Hall

602 MATTEIS The false consonances of Musick or Instructions for the playing a true base on the guitarre ... (1682)

GUITAR TABLATURE BOOKS

102 GORLIER/MORLAYE Four Guitar Books (1551-1555) - Editor James Tyler

103 GRANATA Soavi Concenti di Sonate musicali per la Chitarra spagnuola (1659) - Editor James Tyler
104 LE ROY & Ballard Five Guitar Books (1551-1555) - Editor James Tyler

106 RONCALLI Capricci Armonici sopra la Chitarra Spagnola (1692)

107 SANTIAGO DE MURCIA Passacalles y Obras de Guitarra por todos los tonos (1732)

108 SANTIAGO DE MURCIA Resumen de acompaifiar la Parte con la Guitarra (1714) - Editor Monica Hall

LUTE VIHUELA etc.

201 MUDARRA Tres Libros de Musica en Cifras para Vihuela (1546) - Editor James Tyler
202 STRAUBE Three Sonatas for the Guittar .... (1768) - Editor Jan Smaczny
203 STRAUBE Due Sonate a Liuto Solo (1746) - Editor Tim Crawford

*In preparation (1985)

Associate company - Editions Chanterelle S.A., Monaco
CHANTERELLE VERLAG POSTFACH 103909

(Urtext) ........... 20pp
(Urtext) .....eveen. 16pp
20pp
(Facs parts) ........ 80pp
(Urtext) ......... 192pp
(Urtext) ........... 24pp
(Facs) ....oovvnnntn 32pp
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(Urtext) ........... 36pp
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Chanterelle

Here for the first time is an accurate and reliable modern

edition of Legnani’s 36 Caprices Op. 20. They are

presented complete in their correct order with the original
fingering and phrasing.

Chanterelle also publish:

Collected editions of 19th century composers
An extensive range of guitar tablature books
A new range of 20th century guitar music
An important chamber music series
A new series by Abel Carlevaro

consult our free catalogue for details and availability
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