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* The middle voice — the cantus firmus — of these three Kyries may be played on the pedals.

Die Mittelstimme — der cantus firmus — dieser drei Kyries kann auf den Pedalen gespielt werden.
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In middle part in source.

In der Mittelstimme in der Quelle.
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F1 in alto in source.
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F in bass in source.
F im Bass in der Quelle,
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1. Allegro Fol. 43V

Kyries del 2.% Tono (Obras, fol. 43V)

10

O

ot ——

[

e ¥

i

—r
e

IL_‘

J "
o :D 7 #l g O
e — - = - - -— = P $ +
h ! I LI I
-4 — | o
T
20 ~
£ 1= 1l( I 1 N -
o = o — ¥
: o

R_
s \t‘

T (%=

= == = =
2. Allegro Fol. 43V o
R ST e e
R ; C | P
3%:——4_7?—&‘&@—]},1 - E‘L—J—Jﬁ—d ".4 4 jg " —i
| - = - —w o - - 7 + T . + i ]. l E'E
Dy S s




a"—ﬂl_i_

3003 |

10

Allegro Fol. 44T

3.

7.\

20

11—-&_‘[ ]

a

16



o=l
il
..Jn_j%
| 1
Ll
Sl
'
N
\
—
]
E
Ul 8
1115

i
Fie
L

4. Allegro Fol. 44V

S U = I s P i Ao

3 o} iy Eﬁ 10 J SN

e = z #EWE‘LV V == _I'_r

6 ;I —t—1 === _%r_r #i: %4—*&&%—?@:%

& g3 = 3 = F |
A AR I N7y (4

335‘—'55‘4‘—“%’ fep e E % -?i ==—-

22— - ;t—d::@e = =



Moderato

-loll
Nl
o QB
B
...--a,u || &
“H |l
o
< SR 11 v
444 r#
(- T )
In—|
o/ R _ f&
= B[ Ny i
=T
R RIF
Mrlle
A,, ¢
e || P :
\ 5
s
( -
™ T WRH
r _-IIJ? 1

-

(4]

r: 27

X

P9I

Kyries del 3. Tono (Obras, fol. 45%)

Allegro Fol. 457

1.

18



20

=
b

30

P =
=525

10

‘ﬁr' = g

r
v

ﬁﬁ

P
r
=5

s
f‘f——g

P
1
Ill

ksl

2. Allegro Fol. 457

et

e

i

hEEs

-
-




20

IIIIIIIIII

PEEES
-

/.i :{ =.

thlo

!

i
—

.r.
=P

PPE

3. Allegro Fol. 45V

:*_._Q:

(sic)

10




4, Allegro Fol. 45V

~ |

3

J I

| |

E [ Wi - H

 —
I

£

T e

, I
==
o1 3 73
P11 " ——r
| 1
Py - . | | - #u P hJ )| 1 20;.7
— ﬁ _IJ _ - —o—— :ngu:
,. 1 il
= ' j = Epﬂ.'*/ } = L %%A — ":l
; : SESSES .
\
2=+ ‘7__-57 ' —
</
1. Allegro Fol. 46T , Klyries dkel 4.0 Tono (O::as:ol. 46r)I _ o |
w.. | ! N 1 | R
——— — = = e = 1 s — 1 —t
He—r SEaatsasnisainiie. AR =
RN EEFEIE SN
P  t | ol ~ . 20 | |
- : o o i ' g — - S e o s
= T i S P €T (T T
%_FE?‘“ ~nlry [Balyd [re o
I_ E :'Jn ] = b{ 1 FIK)', - — -
*  Cin alto in source.

clim Alt in der Quelle.

21



PaY

P
I
20

l 30 bl?

VaY

2. Allegro Fol, 46T

b




3. Allegro Fol. 46T

. 10 b?

ree========c=_=c_-=-- = == === S ===
T[T =T [T |errlsl It

3 P, J- = J—;J"\J—EJ J“ihnh 51:‘{15519::&4- _‘%EAE:EZTELEJ‘_J%E

R e ==
A LN BLael 7 T
3‘*J_ A.beb‘[va,i‘—‘FﬁE@;; 3
Foo I o l" =
E?&f ———Fa— 1o = —— 305’ = =r==resE
3. tree T T 1R
—




o o
TP
e
e

TIL

)24
}

4—

AAI

1

Allegro Fol. 46V

4,
A

Il
1

Moderato

Illlsl

3 =

"olsl

]

|

D  Qf
||,
- Av
R
||
3 <
N ollju--.
ai S TR
| R— ,
N —y
& - ‘W
TR | | |8
DI ||
B ] _w
e _ O

24



5 Ty [ I~ T3S . 20 Q
7 (@] — : '_ '.:{} l'"’é ';} (4 ‘v’{ lglL l;:%ﬁ 11{ ,g gr;;l Y ‘@ ya
5 5. | o
d4dljdy by Spdty R0 r | (B TTF
= : ==t to ¥ a=ta ) o o
‘\ 3 /1 ~3 i\-S__*/ ~3 ~3 = - 1Y - &
=== o o) = =3 .
Kyries del 50 Tono (Obras, fol. 49V) ~
1. Allegro Fol, 49V ¥ o
0 o e e Rt e
%'- =(F |f %@ﬁ 'l = = 7 E_F“
= = ——— = = = = = — S
0 = ] 20.’%,} " —d
AR TS TE PR A 25
5 d 4 | - hi = J ) LP <ld 4 _.ﬁ ,i e
j 1 .y 1
#“\ il ; +—ro = . 2 : T — .'L : 5
2 = o — —o—1~ ' — : o ; FY
T AT TRE [T | [ || =l
S — :
" 2 —F bo : i — T
' ! | | ' b ! * )

*

Tenor and Bass parts reversed here.
Tenor- und Basstimmen miteinander ausgetauscht.

25



10

(sic)

(sic)

2. Allegro Fol. 49V

3. Allegro Fol. 50T

a
&5
[ )

—
I'¥
d

=
d

1 e —— e
S
S aNdagica=n

=

T
T

M6

.
M3

)
il

r=t%

20

1L
1”4
v 1




o

=

I’
\_'—P‘r
‘th

?

4. Allegro Fol. 50F

|
=
%

]
1
[ /]

-

27

10




20

== ) 9
gr i T
N TN
OIR ~ 9 IIW

Moderato

/?\

]/_3\

13—
o

/"—3\
] .

Kyries del 6.° Tono (Obras, fol. 47T)

10

Allegro Fol. 477

1.

[ 4 ]
-

(sic)

20

_._.
||
[~ & |ITIT®
T ™™
el
L
ol T
[

1 'f&fﬂﬂ. 119
Ulht | Y |I#
I %
Q QL TR
e
s PI.D..I.HW
Wl B
TTe—1v

28



40

b
_'Lj,’il

b

10

2. Allegro Fol. 47T




i

o

o
Y

J
=

d:ii_ 1
J

; .'

10

T T
ﬁ:q__,l_i .L_JAG_.J ﬁﬂﬂ

3.. Allegro Fol. 47V

=

glonlog

=
J

|
&

LT

20

&
sy

30




4. Allegro Fol. 47V

be— -

L:J Q@
!

o d |4

1 [
Moderato
6 /3\ —— 30 /—\I
L= s
b o - o o
‘V 1) 3 [ 8 ]
3
A 3 3 ~ — 3 X .
0 Ho 1 == = S=
SR | - d d
— B =+ = =
e S [ T T ' \

Q|

b



1. Allegro Fol. 48T

Kyries del 7.© Tono (Obras, fol. 48T)
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Diferencias sobre las Vacas, Nurn.©1 (Obras, fol. 185")
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Diferencias sobre la Pavana Italiana, Num.® 1 (Obras, fol. 186V)
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* A in alto in source.
A im Alt in der Quelle.
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Diferencias sobre la Gallarda Milanesa (Obras, fol. 188T)
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Diferencias sobre el canto llano del Caballero (Obras, fol. 189%)
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Allegro

Diferencias sobre la Pavana Italiana, Num.© 2

(Obras, fol. 190Y)

6 2 ..
2 1 -} === : - emmmant e
M e i s
| r | F r | | b?
= — e - - -
eI ~ E=E Fre 1|
= 1 [T _ 1Tt = ST B veve 2y
- ~ | ™ r: | - b
gz FESEEAa e St =
r I I ! | | i f _r,_
§ e A S
—O‘—d—O‘-iH/ ‘ = FE=r=E e ]
3 LAY LA AR G 2L A
A E= === —
-'r' I I l | [
° b ¢ ___ —— ® S
M i A AL i R

5O




—
ﬂ
i

e

_'TL

— = = = '/ = =
3‘ L sl E:_g%
& | ] f—r |
P—F 2 = U'v'}‘
—0 : 1] "} ; f T % ,T ,;I
F A 0Lt Lt e
y—* e e ﬂ' ! b
i = 4 f
P + j. : ‘5 ;. } ; 1 -]{
Lé ﬁ ﬁ i ﬁ J ﬁ I ﬁ A I
> a—" —TH -y. —_—hﬁ

ST

go==n

* Flat not indicated in source.
Kein |, in der Quelle.




: : — .‘;‘ ; = === - - = %
33_:4” #tL i<y ;E L [ i f j i T
e — 7 @@tw e 522 #' Eiw
& e
5 1 2 T}‘\—/T" » . 4 .'r { e~ '
ST T, e e ke
22— e=——eja o %
= ==== :f,u - = "f’ EE==s i@ s ;;
| _» | 4 | | | —— |
: éJP_.'F—p—). e 3 3 ; r—— r LE%
Z === =2




»
ﬁ-i ol
bl
-l]J 7
\
3
g I
o | (@l
| ' 4% T 3
X
2 | Mimlig

_ L) '+-
-IJ.IV o
\.ﬁ uL..V an
1 3 It VI
2
e

P — |

o8l

i L"ﬁ! AN
H )

» Tl (el
19
e

all

o

'b

—

F
|
T
)

53



o

Z

%

i —

«“ P

#:_."

X

54



Allegro

Diferencias sobre el canto de L.a Dama le demanda (Obras, fol. 192T)
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‘F in alto in source.
F im Alt in der Quelle.
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Diferencias sobre el villancico de ¢ Quién te me enojd, Isabel ? (Obras, fol. 193V)
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(Obras, fol. 197Y)

Diferencias sobre las Vacas, Num.© 2
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Diferencias sobre las Vacas, Num.® 3 (Obras, fol. 199¥)
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Kein Kreuz in der Quelle.

Der Sopran hat eine Pause fi{fr denersten Achtelwertin der Quelle.




Pavana con su glosa (Libro de Cifra Nueva, fol., 67%)
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Confer Preface for list of errors on this page found in the source.
Vgl. Vorwort fifr die sich auf dieser Seite befindenden Fehler der Quelle.
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