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PREFACE TO VOLUME XX

THE compositions in this volume are mostly in variation-form. The first
group consists of variations upon song-tunes, and these will perhaps be
found to be among the most attractive of all Byrd’s larger virginal
compositions. The ‘ ground " is another type of variation, which had its
origin in the sixteenth century and was popular throughout the seven-
teenth. The hexachord offered special features for treatment in another kind
of variation-form, more particularly because of the modulations necessarily
postulated by the scale.
The volume ends with some free fantasies constructed upon certain plain-
song melodies, and these are followed by two adaptations of other works for
performance on the virginal.

I must add a cordial expression of gratitude to all those who have given
me so much encouragement and support in preparing this complete edition
of the works of a composer regarded as supreme among English musicians.

E. H. FELLOWES
THE CLOISTERS,
WINDSOR CASTLE,

15th April, 1950
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AIRS AND VARIATIONS ON SONG TUNES
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. The Carman’s Whistle:

—~SWOW NO U

Title

All in a garden grine
Callino Casturame

Whistlinge Carman

. Fortune my foe: or Farwell Delighte

Gipseis Round

. Goe from my windoe
. Have with yow to Walsingame

. Jhon come kisse me now
. The Mayden’s songe

. O Mistris myne

. Rowland :

or Lord Willobie’s
Welcome home

. Sellinger’s Rownde
. Will yow walke the woodes soe

wylde

Wolsey’s Wilde : or Wilson'’s
Wilde

GROUNDS

1.
2.
3.

DR N

My Ladye nevels Grownde
The seconde Grownde

Hughe Ashton’s: or Tregian’s
Grownde

. A grownde of mr. Birds
. A grownde
. A grownde
7.

A ground with ten variations

AIRS WITH VARIATIONS ON A GROUND

1.
2.
3. The Huntes upp: or Pescodd Time
4.

The Bells
A Hornepipe

Malts come down

VARIATIONS ON NOTES OF THE SCALE

1.
2.
3.

Ut mi re
Ut re mi fa sol la
Ut re mee fa sol la

FANTASIES ON PLAIN-SONG MELODIES

D N AW -

. Gloria tibi Trinitas

. Gloria tibi Trinitas

. Miserere of three parts
. Miserere of three parts
. Veni Creator Spiritus

. Veni Creator Spiritus
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ADAPTATIONS
1. Lullabye for Five Voices {Byrd) BM. Add. 30485 £f.101v (without ascription); T.82
sett by mr. Bird f.57v (a fragment); Drexel 5612. p.194
Fitz. 140; Forster f.137v F.i.135; T.131 150

2. In nomine for five voices
(Parsons) sett by mr. Byrd

*N =My Ladye Nevells Booke, edited by Hilda Andrews
F=The Fitzwilliam Virginal Book, edited by J. A. Fuller-Maitland and W. Barclay Squire

T=William Byrd. Forty-five pieces for keyboard instruments, edited by Stephen D. Tuttle

P=Parthenia 1611
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NOTES

ALL IN A GARDEN GRINE
Nevell 32 : Fitzwilliam 104

An eight-bar melody with a reprise to the second four bars making a theme of twelve bars, set with five
variations. There are three extra bars at the end.

The charm of the Clj on the cadence, as at bars 8, 12, 24 and 48 is to be noticed.

(23)# to Fand C: om N. (34) rh. Ist chord. alto. AforG: N. ; last group. quaver rest and om F : Fitz.;
quaver rest, and A quaver for semiquaver: N. (38) lh. £: om Fitz. (39) and similarly to (48) demi-semi for
semiquavers: N. (46) rh.$#: added. (50) st group. #: om N.; 2nd group. # : om Fitz. (52) last group. demi-
semiquavers : (55) This bar is incomplete in Nevell with two beats instead of three (see below). The text is
correct m Fitzwilliam. (58) This bar was missed out by Baldwin, who added the note “ here is a falte, a pointe

left out, w ye shall finde prickte, after the end of the nexte songe, upon the, 145. leafe.” The missing bar is duly
added there. (59) last group. B for 2nd D: N.and Fitz. (60)rh.$toF : omN #toC: added. (73)1h.#: added.

bar 55, incomplete in Nevell

CALLINO CASTURAME

Fitzwilliam 158 ; BM. Add. 30485. f.96v.; Panmure 1.£.10

An eight-bar melody, followed by five variations.

(7) and (15) alto. trs. up from tenor. (4) tenor. dotted C and B (quaver) for minim : BM. (8) tenor. dotted
B and A (quaver) for minim: BM. (10) tenor. G crotchet, om C minim: BM. (15) alto. E: trs up from tenor.
(17) b : BM. (18) alto. A altered to G: BM.; Ilh. last chord GC; BM. (24) tenor. dotted B and C quaver:
BM. (28) rh. # to F: om BM. (35) lh. A for G (crotchet) : BM. (43) rh. 1st beat add # to F: Fitz. (45) CA for
EC: Fitz. (48) lh. add dots to 1st chord and om G : Fitz.

THE CARMAN’S WHISTLE
or
THE WHISTLINGE CARMAN

Nevell 34 ; Fitzwilliam 58 ; BM. Add. 30485 £.65 ; 30486 f.19; 31403 f.25v (cf 30485) ; Forster .67 ; Panmure
1. /4

An eight-bar melody with the second four bars repeated in the manner of a reprise making a theme of twelve
bars. There are eight variations, and four introductory bars.

This piece is transposed up a minor third here, as making it more effective for the pianoforte. The references
however are quoted in terms of the original untransposed text.

(5), (17), (20) and (29) Ist beat : alto. trs. up from tenor. (22) Ih. 1st chord. AF minims . BMz.; bass. crotchet
rest, D and C (minims), E (crotchet) : BMz., BM3., and Pan. (24) tenor. A (minim) F, (crotchet) for AFG :
BMz bass. D for G: BMz. (26) lh. D (dotted) for FD : BMz1., BM3., and Pan. (27) h. E: om BMr. and
BM3. (33) alto. 3rd beat. G (dotted), A : Fitz. BM1., and Pan. (36) Ih. E crotchet and minim : Pan. (39) and
(40) text inter-changed with (47) and (48) : BM1., and BM3. (44) Ih. E: om BM1. (47) alto. B for A: N.
Fitz. (50)1h.p : om N. and BM1. (58) lh. F (crotchet) ED (quavers) : BM.1,and BM3. (59) bass. GE quavers
for G: BM1. (67)1h. E for Ist D: BM2., BM3. and For.; add # to 3rd F: Pan. (69) lh. the whole bar a
third too high : Fitz. (73) lh.last note. Efor F: Pan. (80) bass. G: crotchet minim: Fitz. and Pan. (81) rh.
Ffor A: BM1. (87)ph: om BMi1. (88) lh. GA. for AB: BM2. (91) #: om BM1., BMz., and BM3. (92) lh.
the whole bar a third too high: Fitz. (97)and (99) b to B : om BM1. and BM3. ( 100) (108) and (112) demlseml-
quavers : N. (110) alto.$: om BM1.

ForTUNE MY FOE
or
FARWELL MY DELIGHTE
Fitzwilliam 65 ; Forster f.127v.; Panmure No. 1. f.14

A melody of sixteen bars, the second eight of which are repeated in the manner of a reprise. There are three
variations and three extra bars at the end. The composition found in the Christ Church MS 431, £.20 opens
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similarly but is otherwise wholly different ; it adds the words ‘‘ my foe " to the title of the melody which are
absent in the Fitzwilliam book. The Panmure manuscript gives the title in full, together with an alternative
‘“ Farewell Delighte . ‘

(8)#: om Fitz. (6) B: om dot, and C, crotchet for quaver : Fitz. (15)p to E: om Fitz. and Pan. (16) :
om Fitz. and For. (20) Ih. C for A: For. (22) lh. last note A for G: Fitz. (36) tenor, om dot, and add G
(quaver) : For. (38) last three notes a tone lower : Fitz. (40) rh. E for G: For. (42) minim. trs to 3rd beat :
Fitz. (49)-(72) This section: om For. (64) §: om Pan. (66) Ist beat. G for F: Pan. (67) lh. B (minim) for
rest and crotchet : Pan. (73) six demisemiquavers: Pan. (74) p: om For. and Pan. (80) 3rd group. ABCD ;
and 4th group A for D: For. (83) lh. 2nd note. G: For; b: om Fitz. and Pan. (85) alto: om Fitz. (86) 4th
crotchet. add i : Fitz. (87) 3rd beat. #: om Fitz.; 4th beat. §: om Pan. (88) lh. 4th beat. G : om Fitz. (90)
1st chord. B and F: om Fitz. (91)} to Ist E: om For. and Pan.

Gi1psels RouND
Fitzwilliam 216
A melody of twenty bars, in which bars 4 to 8 form a reprise to bars 1 to 4 : and bars 17 to 20 are a reprise
of 13 to 16. Six variations follow on the same design. There are two extra bars at the conclusion.
(7) rh. last note C for D: lh. E for G: Fitz. (29) lh. last note C for D : Fitz. (104) tenor. A for B : Fitz.
(124) rh. E for D (minim) : Fitz. (135) lh. 2nd C: om Fitz.

GOE FROM MY WINDOE
Forster f163 ; Cosyn .83

The setting of this song in the Fitzwilliam book (No. 9) is by Morley and is a different composition from this.
The straightforward melody of sixteen bars is followed by six variations. The Cosyn book has an alternative to the
fifth variation (section 8) ; it is inserted here after that variaiion.

(7) tenor. 3rd beat. CA quavers for C: Cos. (8) tenor. EA for E and similarly in bars 16 and 32: Cos.
(13) rh. E: om Cos. (27) #: om For. (28) tenor A for F§: For. (29)#: added (bis). (31) alto. ED for DC :
Cos.; tenor. CG. crotchet minim: Cos. (33) #: om For. (38) #to G: om For. (40) lh. A quaver for dotted
crotchet, and add low A on 3rd beat: For. (43)§to F: om For. (46) to (48) see below. (50) from this point
onward the accidentals seem carelessly inserted in both MSS. and are not noted here. (70) to (72). see below
(74) bass B (crotchet) redundant : For. (77) to (80) see below. (88)1h.# to Fand G: added. (95) rh.#: added.

bars 46 to 48 Forster
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bars 70 to 72 Cosyn

HAVE wWITH YOW TO WALSINGAME
Nevell 31 ; Fitzwilliam 68 ; BM. Add. 30486 f.2; Forster f.3%

An eight-bar theme with twenty-one variations. The final seven bars form a kind of coda.

(11) b: om Fitz. and For. (14) to (16) all accidentals: om BM. (20) h: om BM. (21) addfto B: N.
and For. (27) b: om BM. and For. (29) alto F: om N. (31) rh. §: om For. (33) alto. trs up from tenor.
(34) tenor. 2nd beat. G crotchet for rest and quavers : N. (37) lh. 3rd beat. two crotchets : BM. (39) rh. h: om
Fitz. BM. and For. (47) lh. AB crotchets: Fitz. and BM.; p for i to B (bis): BM. (50) p to E: om Fitz.
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(9) demisemi for semiquavers: N. (21) two semiquavers too few : N. (41) #to Ist C: om N. (43) lh. add
#toF: N. (57) the clash of Bh and Bl asin the text : N. (64)#toC: om N. (68) quaver rest and E (quaver)
for crotchet rest: N. (87)rh.#toC: om N. (89)1h.#to C: om N. (bis). (90) lh. Ist beat. B (semibreve) for
A (minim): N. (111)rh.Cfor A: N; lh. A: om N.; rh. D for last B (semiquaver): N. (135) rh. b and g
to B: om N. (149) to (150) a quaver value is missing somewhere, as the text stands, in these two barsin N.
The editor’s amendment is submitted tentatively. (see below). (191) quaver rest: om N. (203), (204), (205)
last group. demisemiquavers: N. (206) last group. eight demisemi for six semiquavers :

bars 149 and 150. Nevell

HUGHE ASHTON’S, OR TREGIAN’S GROWNDE
Nevell 35 ; Fitzwilliam 60 ; BM. Add. 30485 f. 61. Forster £.196v.

Twelve variations on a ground bass of sixteen bars.

(12) 1h. G semibreve for minim, and add C on 3rd beat : N. and Fitz. (cf. bar 28). (13)add # toG: BM. and
For. (15) add # to F: For.; lh. 3rd beat. A; and#toC: om Fitz. (24) B for AB: Nand BM.; #toG: om
N. (26) tenor. C semibreve, and om quavers: N.; 4 semiquavers for quavers: For.; dotted minim, but om
quavers : Fitz. (28) add$# to F: BM. and For. (30) #: om For. (34) rh. A for 2nd. C: Fitz. BM., and For.
(35) rh. G# for E, and next five notes a third higher : Fitz., BM. and For. (40) §: BM. and For. (42) rh. GD
(minims) : om For. (44) th. A for C: For. (49) tenor. # to 2nd C: For. (52) (see below). (59) alto. 3rd beat.
rest and G (crotchet): Fitz., BM. and For. (67) lh. B semibreve for minim : N.; add # to G : Fitz. (68) lh. F§
forE: BM. (72)rh.$toG: om N and For. (76)#: om N. (77) lh. Ist G.#: om N. BM. and For. (78) % to
Ist F : om Fitz. and For. (79) add#to F: For. (82)#. (bis) : om N. and Fitz. (83) Ist note. quaver for crotchet,
and insert B before final C (quaver) : N. (86) F (dotted), G (crotchet) for semibreve : BM. (91) crotchet quaver
for C dotted : BM. and For. (95) # to G: om N. (109) lh. add ¥ to G: Fitz. and For. (112) 2nd beat. E for
1st B: For. (115)1h.2nd beat. $to F: om Fitz.; § toG: om N. Fitz.and BM. (120) rh. E quaver for crotchet,
and A last note.. om N.; 3rd beat C for B: Fitz. and For. (125) lh. #: added (bis). (127) lh. all #s: added.
(129) 1h. add # to C: Fitz. (132) st note. #: om For. (139) tenor. G dotted, F quaver: Fitz. (143) alto.
#toC: om BM. (149) rh. p: om N. and Fitz.; lh.p: om Fitz. (153) rh. § to F (marked): Fitz. (158) 3rd
beat. BAG#{Ff# : N. and For. (173) rh.  to F: om Fitz. (175) Ih. § to C: om Fitz. (192) C and D. trs. up
an octave.

bars 51 and 52 Nevell bars 51 and 52 Fitzwilliam
A o

s

1 1 1

=
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A GROWNDE OF MR. BIRDS (No. 4)
Forster f. 3v
Thirty-seven variations on a ground bass of four bars.
(39) bass. 3rd beat. altered in the original hand from E to G, but probably intended for A. (49) #: om For.
(51) 3rd beat. £ added subsequently in the MS but deleted. (56) This bar is omitted in the MS but 1is needed to
complete the four-bar phrase. It is reconstructed here in conformity with bar 60. (74) lh. #: om For. (79) rh.
#: om For. (113) to (114) alto. trs. up from tenor line. (117) 2nd beat. D for B: For (124) alto 1st note. D
for E: For. (140) #: om For. (151) rh. semiquavers for quavers: For.

A GROWNDE (No. 5)
Forster f. 130v.
Twenty-one variations on a ground bass. of four bars.
(41) alto. trs. up an octave from tenor line. (47) tenor. E semibreve, D minim : For.

A GroOwNDE (No. 6)
Forster f. 133

Twenty-three variations on a ground bass of four bars.
The conflicting accidentals in this piece seem to be a designed feature of .it.
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(57) alto. trs. up from tenor line. (59) rh. # (bis) : om Fitz. (61)-(62) An extra bar (see below) is inserted
between these two bars: 'N. The copyist was apparently betrayed into this lapse by the similarity of bar 62 Ih.
(72) 1h. #: om N. (81)lh. C (dotted) E : Fitz. (84) rh. 2nd chord. B for C: N. (87) alto G (dotted minim)
for A (crotchet) G (minim): N.; A: om N. (92) #: om N., and add C to 2nd chord : N. (99) rh. last note.
A for C: Fitz. (107) alto. last chord. F for G: N. (111) #: om N.; bass. G (crotchet) : om Fitz. (118) alto.
F for 1st D : N. (123) alto. last chord. Gfor F: N. (125)rh. Dfor E: N. (130)rh.#: om N. (142)#: om
Fitz. (143) 3rd chord (DB): om N. (148) alto. 1st C: om Fitz.; tenor. minim for crotchet rest, and last chord
crotchets for minims : Fitz. C (crotchet) for DC: N. (154) # to 1st F: om Fitz. (158) 1h. D : om Fitz.; (164)
lh. eight demi-semi for semiquavers: Fitz. (166) bass C.: om Fitz. (added in much later hand: N.) (167)
tenor. semiquavers. a tone lower : Fitz.; last semiquaver. D for F ; and E (crotchet) for D : N. (170] § : added.
(171) #: om Fitz.; last note-quaver : N. (178) lh. #: added.

Extra bar in Nevell after bar 61 bar 62 in Nevell perhaps explaining the copyist’s error

s f T pserty

WILL YOW WALKE THE WOODES SOE WYLDE

Nevell 27 ; Fitzwilliam 67 ; BM. Add. 16661 41v; 30403 f.2v.; 30485 f.7 ; Forster f.61 ; Paris Rés. 1186 p.17
(1st two variations only) ; Drexel 5609, $.90.

The date “ anno dni 1590 *’, given by Baldwin at the end of this piece, may refer to his having reached that
point in his transcription rather than the date of the composition. The transcription was completed, as will be
remembered, in 1591 and must have occupied many months.

A complete collation of this large number of sources of the text has not here been attempted. This is an eight-
bar theme with thirteen variations.

(14) 1h. G for F (crotchet) : Fitz. (31) lh. G crotchet, B minim : BM2. (37) h: om For. (41)p: om N,
(42) p to 1st B: om N. and For. (43) tenor. dotted crotchet, C for B minim : BM2. (45) p: om Fitz. and
BM2. (66) alto. whole bar : om Fitz., BM2. and For.; tenor. add FBpA (crotchets), G (minim) and A (crotchet) :
BM2 (76) th. h: om BM2. (79) lh. G: om N; add # to F: BM2. and For. (87) #: om BM2. (89) to (104)
The two variations inserted here are from Fitz and BM2. (98) b : om Fitz.(bis). (102) rh. p: om Fitz. (109)
tenor. A for F (quaver) : BM2.

WoLsey’s WILDE
or
WiLsoN’s WILDE
Fitzwilliam 157 ; Forster f.37v. (a fragment) ; Paris 1186 Rés. $.17 ; Drexel 5609. $.103
Wolsey’s Wilde is the title of this short piece in the Fitzwilliam book. It is called Wilson’s Wilde in Forster,
but only one note of the music is given. Paris and Drexel give the piece without title and anonymously.
The first section consists of twenty bars, made up of four bars (2 plus 2) with reprise of four bars; eight
bars (4 plus 4) with reprise to the second four. The second section is a variation of the first.

The piece is here transposed up a fourth. ,
The third in the chord of F is tranposed up to-the alto form the tenor line in bars 1, 3, 5, 7, 21 and 23.

My LADYE NEVELS GROWNDE (No. 1)
Nevell 1

Six variations on a ground bass of twenty-four bars.

(27) 1st beat.$t: om N. (60) rh. #: om N. (73) alto. trs up from tenor line. (96) lh. § to Ist F: om N.
(99) p: om N. (bis). (100) # toC: om N. (131) bass. D. crotchet for minim: N. (132) bass. A: om N. (145)
last group. demisemiquavers: N.

THE SECONDE GROWNDE (No. 2)

Nevell 30, BM Add. 17786—91 (Fantasy a 5)

Seventeen variations on a ground bass of twelve bars, divided into two sections of six bars, the last two of
which are supplementary. The same ground bass with similar supplementary bass is found in Byrd’s Prelude
and Fantasy for strings quintet. (see Vol. XVII p 38).

In the first eleven statements the ground bass appears in the normal position, but in the twelfth to the seven-
teenth it is transferred to the treble line ; the supplementary bars, however, remain in the bass.
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(9) demisemi for semiquavers: N. (21) two semiquavers too few : N. (41) #to 1stC: om N. (43) lh. add
$toF: N. (57) the clash of Bh and Bh asin the text : N. (64)#toC: om N. (68) quaver rest and E (quaver)
for crotchet rest : (87)rh.#toC: om N. (89)1h.#toC: om N. (bis). (90) lh. 1st beat. B (semibreve) for
A (minim) : N. (lll) rh.CforA: N; lh. A: om N.; rh. D for last B (semiquaver): N. (135) rh. h and h
to B: om N. (149) to (150) a quaver value is missing somewhere, as the text stands, in these two bars in N.
The editor’s amendment is submitted tentatively. (see below). (191) quaver rest: om N. (203), (204), (205)
last group. demisemiquavers: N. (206) last group. eight demisemi for six semiquavers : N.

bars 149 and 150. Nevell

HUGHE ASHTON’S, OR TREGIAN’S GROWNDE
Nevell 35 ; Fitzwilliam 60 ; BM. Add. 30485 f. 61. Forster {.196v.

Twelve variations on a ground bass of sixteen bars.

(12) 1h. G semibreve for minim, and add C on 3rd beat : N. and Fitz. (cf. bar 28). (13)add # toG : BM. and
For. (15) add § to F: For.; lh. 3rd beat. A; and#toC: om Fitz. (24) Bfor AB: N and BM,; #toG: om
N. (26) tenor. C semibreve, and om quavers: N.; 4 semiquavers for quavers: For.; dotted minim, but om
quavers : Fitz. (28) add # to F: BM. and For. (30) #: om For. (34)rh. A for 2nd. C: Fitz. BM., and For.
(35) rh. Gf for E, and next five notes a third higher: Fitz., BM. and For. (40) j: BM. and For. (42) rh. GD
(minims) : om For. (44) th. A for C: For. (49) tenor. # to 2nd C: For. (52) (see below). (59) alto. 3rd beat.
rest and G (crotchet): Fitz., BM. and For. (67) 1h. B semibreve for minim : N.; add # to G : Fitz. (68) lh. Fi
forE: BM. (72)rh.#toG: om N and For. (76)#: om N. (77) lh. 1st G.#: om N. BM. and For. (78) £ to
Ist F : om Fitz. and For. (79) add #to F: For. (82)#. (bis) : om N. and Fitz. (83) Ist note. quaver for crotchet,
and insert B before final C (quaver) : N. (86) F (dotted), G (crotchet) for semibreve : BM. (91) crotchet quaver
for C dotted : BM. and For. (95) # to G: om N. (109) lh. add # to G : Fitz. and For. (112) 2nd beat. E for
Ist B: For. (115)1h.2nd beat. §to F: om Fitz.; #toG: omN. Fitz.and BM. (120) rh. E quaver for crotchet,
and A last note.: om N.; 3rd beat C for B : Fitz. and For. (125) lh. $: added (bis). (127) lh. all #s: added.
(129) lh. add # to C: Fitz. (132) 1st note. $: om For. (139) tenor. G dotted, F quaver: Fitz. (143) alto.
$toC: om BM. (149) rh.h: om N. and Fitz.; lh.p: om Fitz. (153) rh. § to F (marked): Fitz. (158) 3rd
beat. BAG#F#: N. and For. (173) rh. # to F: om Fitz. (175) Ih. $ to C: om Fitz. (192) C§ and D. trs. up
an octave.

bars 51 and 52 Nevell bars 51 and 52 Fitzwilliam

o
T
1& .  — :
—F — !

| e T —

A GROWNDE OF MR. BIrDs (No. 4)
Forster f. 3v

Thirty-seven variations on a ground bass of four bars.

(39) bass. 3rd beat. altered in the original hand from E to G, but probably intended for A. (49) #: om For.
(51) 3rd beat. # added subsequently in the MS but deleted. (56) This bar is omitted in the MS but is needed to
complete the four-bar phrase. It is reconstructed here in conformity with bar 60. (74) 1h. #: om For. (79) rh.
$: om For. (113) to (114) alto. trs. up from tenor line. (117) 2nd beat. D for B: For (124) alto 1st note. D
for E: For. (140)#: om For. (151) rh. semiquavers for quavers: For.

A GROWNDE (No. 5)
Forster f. 130v.

Twenty-one variations on a ground bass of four bars.
(41) alto. trs. up an octave from tenor line. (47) tenor. E semibreve, D minim : For.

A GrOwNDE (No. 6)
Forster f. 133

Twenty-three variations on a ground bass of four bars.
The conflicting accidentals in this piece seem to be a designed feature of it.
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(24) # : om For. (33) alto. F: om For. (61) tenor. last note. B tor C: For. (93) rh.p: om For. (94) This
bar as found in Forster, the only known source of the text, is evidently in error, and has been reconstructed here.

bar 94 Forster

—~

I»E__‘

A GrouND WITH TEN VariaTIiONs (No. 7)
Paris Rés 1186 f.101v.; Dreexl 5609 .72

Ten variations on a ground bass of sixteen bars.
(21) rh. last note. D for E: Drex. (40) #: om Drex. (72) #: om Drex. (103) and (104) # to C: om
Drex. (105) b : om Drex. (149) rh. §toC: om Drex.

THE BELLS

Fitzwilliam 69
. This piece is constructed on a ground bass, or pedal, in the form of an uninterrupted repetition of a single
bar. It is divided in the Fitzwilliam book into nine sections, greatly varying in length. The first section extends

as far as bar 46, whereas the fourth section is no longer than six bars, and the fifth has only three. The first
section is made up chiefly of four-bar phsases, the upper part being largely in canon with the tenor.

A HORNEPIPE
BM., Add. 30485. f. 89 ; Forster f. 27v -

Fifty variations on a ground bass of four bars treated with some measure of freedom. The variations are
unmbered in the Forster MS. only ; 12 and 13 have no number, but 14 is numbered 12, and so on to the end.

(6) Ih.om G and addrest: BM. (13) E: om For. (14) D: om For. (33) tenor. G and E. dotted semibreves :
BM. (38) 1h.add B tochord: BM. (53) lh. E: om For. (57) and (58) rh. 1st chord : add dots; 2nd chord: om
For. (60) lh. four crotchets: BM. (61) 2nd beat. dotted crotchet and quaver: BM. (69) C for E (quaver) :
BM. (73) rh. 3rd beat. C altered to D in later hand : BM. (82) Ist beat C for D: For. (84) rh. add G: For.
(90) rh. F and A crotchets for minims : BM. (91) tenor.add dotto G; om E; F for B: BM. (92) whole bar
omitted : BM. (107) lh. 3rd beat. EF for FE: BM. (120) 2nd beat. E altered to G : For. (121) alto. F: om
For. (131)p: om BM. (134) lh.p: om BM. (142) tenor. C for D : For. (144) lh. rest for 2nd F: BM. (148)
whole bar omitted : For. (153) tenor. D for C: BM. (164) lh. B inserted superfluously between C and A: BM.
(176) some erasures, and whole bar omitted : BM. (202) ED crotchets : BM. The final bar is additional.

THE HUNTES UPP
or
Pescopp TIME

Nevell 8 ; Fitzwilliam 59 and 276 ; Bull f. 80v.

Twelve variations (counting the extra one in Fitzwilliam 59) on a ground bass of sixteen bars. In Fitz-
william 276 the title is *“ Pescodd Time . Fitzwilliam 59 includes an additional variation between Nos. 5 and 6
of the other three versions. It is inserted here as No. 5b. From this point the variations stand in a different order.
In Fitzwilliam 276 Nos. 10 and 11 are placed before No. 7 of Nevell, Fitzwilliam 59 and Bull. The order of the
Nevell book is mainly followed here.

Comparison of the variants in the four versions is interesting, especially in the matter of the ornaments. As
regards the accidentals some uncertainty exists, partly because of the intermittent appearance of the p in the sig-
natures in the Nevell book. ’

(2)E for D: Fitz276. (5)and (6) # toC: om Bull ; Ist and 3rd beats. 8 semiquavers : Fitz. 276. (7) alto.
Ist beat. F semibreve,and om # : Fitz. 59 and Bull. (13) and (14) see below. (21) and (22)#: om Bull. (23) #:
om N. and Bull. (32)htaB: Fitz. 59. (35)and (36) p to B: om Bull. (37) rh.# to F: om Fitz. 59 and Bull.
(38) # to F: om Fitz. 59. and Bull. (39) 1st beat. D: om N. (46) to (48) see below. (58) p (bis): om Bull.
(63) alto. G minim misplaced after first crotchet : N. (66) E for F (crotchet) : Fitz. 59. (68) 3rd beat. add  to
F: Fitz. 276. (69) 2nd beat. hto F : om Bull ; 3rd beat. add # to C : Fitz. 59 and 276. (70) rh. 3rd beat A. for
G : Fitz. 276 and Bull ; 1h. 2nd beat. add A crotchet in bass : Bull. (75) alto. 3rd beat. G minim : Bull and Fitz.
276. (85) rh. C for D: Fitz. 59. (101) 2nd beat. §: om N ; 3rd beat. #: om N. and Fitz. 276. (106) p (bis) :
om Bull; lh. add b to Ist B: Bull. (118) 2nd beat. C#BbCD for C4DEF : N.; and see below. (125) and (126)
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see below. (128) This bar is missing in N. and in both the Fitz. versions. It is correctly given in Bull. (130) rh.
C: om Bull. (131) tenor. Ist beat. insert cretchet rost and omit final E : N. (134) alto. # : om Bull. (135) alto.
G semiquaver and E quaver: N ; four quavers for semiquavers: Bull. (137) B for A (quaver) : Fitz. 59; C
for D (crotchet) : Bull. (139) E (crotchet) : om N. (142) #: om Fitz. 59 and Bull ; last group CBAB: Fitz. 59
and 276. (145) last three notes a third too high : Fitz. 59. (147) last three notes. AGF : Fitz. §9. (148) rh. last
note. A for C: Fitz. 276. (149) Ist beat. D semiquaver for quaver: N. (150) GFED for two quavers: Bull.
(152) rh. D (crotchet) : om Fitz. 59 ; last two notes. crotchets : Fitz. 59. (153) both staves. b : om Bull. (154)
tenor. AA. crotchet quaver: N ; rh. A for F (semiquaver) ; C crotchet for quaver ; D and C semiquavers for
quavers : Fitz. 59. (162) 1h. 1st C: om Bull. (165) lh. add G below Bp : N. not erased when Bp was added in a
later hand ; rh. last note. G. altered in later hand from A : N. (168) (169) a whole beat omitted and wrongly
scored : N. (see below). (170) BA quavers for crotchets, and four quavers for semiquavers : N. (173) Ih. BC:
om Bull; G for A: Fitz. 276. (172) tenor. last note. F for G : Fitz. 276. (179) rh. C crotchet and BA quavers
for C minim : Fitz. 59. (183) rh. 3rd beat. #: om Bull. (188) tenor. G for A : Bull and Fitz. 59 ; rh. G for
F: Fitz. 59. (189) tenor. 3rd beat add A below C: N.

bars 13 and 14. Fitzwilliam 276

——FF —— F's
: J-

I
bars 46 to 48. Nevell ; Fitzwilliam 276 and Bull.
L

and 3rd beat. Bull

_——

bars 125 and 126. Fitzwilliam 276.

MALTS COME DOWN
Fitzwilliam 150
Six variations on a ground bass of eight bars.
UT MI RE
Fitzwilliam 102
Fourteen variations on three notes of the scale.
The very full insertion of ornaments in the first four bars may have had some special significance that cannot
now be explained. Both the single stroke and the double stroke are used. It seemed well to reproduce them in this
edition, but they may be ignored in performance at will.
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(15) ¢ to F : omFitz. (33) tenor. G two minims tied are inserted here in the Fitzwilliam book, bu tthey must
be an error, and are omitted here. (38) # toF: om Fitz. (49)#to F: om Fitz. (76) # to F: om Fitz. (123) lh.
$to1st F: om Fitz. (135) 3rd beat. add h to G: Fitz. (145) lh. 1st beat. A for B: Fitz.

UT RE MI FA SOL 1A
Nevell 9: Fitzwilliam 101

Seventeen variations on the hexachord. The numbering of these is in accordance with the Fitzwilliam text.
There is none in the Nevell book.

(18) alto. B for A: Fitz. (71) bass Ist beat. G for F: Fitz. (87) p: om Fitz. (93)j forp: Fitz. (94) rh.
b: om Fitz. (122) $: om Fitz. (156) Ih. add F (semibreve) below : Fitz. (162) #: om Fitz. (172) rh.$: om
N and Fitz. (179) tenor. GA: om N. (191) Ih.#: om N and Fitz.; rh.#: om N. (209) rh. 2nd D (minim),
G (crotchet) : Fitz. (247) tenor. A: om Fitz. (255) alto. G for E: N., but E is indicated by a direct. (256)
1h. quavers grouped thus: N. (a good example of this cross rhythm). (270) # to F: om Fitz. (271) tenor. minim
rest for crotchet: N.

UT RE MEE FA SOL LA

Paris. Rés. 1122. p.1

Ten variations on the hexachord.

The notes of the hexachord, stated in breves, are written on a separate stave, with the instruction : * The
Playne song Brifes to be played by a second person . This is probably the earliest known keyboard piece intended
to be played by two persons sitting at the same keyboard. Itis a primitive forerunner of the pianoforte duet.

The composition is incomplete without the notes of the hexachord. Slight adjustment has therefore been
made in the present edition so that it may be played satisfactorily by a single performer.

(57) to (64) alto. supplemented from the plain-song (69) #: om Paris. (75) to (80) alto. supplemented from
the plain-song. (76) tenor. last note. add § to F : Paris, but j added in correction in later hand above the stave.
(89) tenor. add # to F : Paris, but the plainsong has Fh here. (93) F§ : trs. up from the tenor line. (108)—(112)
alto trs. up from the tenor line. (110) and (111) i : om Paris, but from bar 97 to the end there is no p in the sig-
nature. (117) bass. minim for semibreve : Paris.

GroriA TiBI TrINITAS (No. 1)
Paris. Rés. 1122, $.36

This freely constructed piece is in two parts in the “ In nomine ” manner. The plain-song seems to have little
relation to the traditional melody known by this title. It may have been written as an exercise to show examples
of varied and complex rhythms.

The flat in the signature is omitted after bar 23 for the remainder of the piece ; but from bar 42 onwards the
writer of this manuscript apparently assumed that a flat was again employed.

GroriA TiBI TriniTAS (No. 2)
Fitzwilliam 176 ; BM. Add. 30485. .35

The melody, on which this is constructed in four parts in the “ In nomine "’ manner, is that of *“ Gloria tibi
Trinitas *’ and not ‘‘ Miserere ", as it is called in the Fitzwilliam book. The BM. manuscript describes it as an
“ In nomine ”’.

(15) alto. GA: om Fitz. (34) § to C: om Fitz. (35) alto. F for A : Fitz. (39) last note. f : om Fitz. (4)
add # to F: BM.; minim rest for rest and A: BM. (42) alto. Ist two beats. fj and #: om Fitz. (44) lh. § for
htoF: BM. (49)2nd beat#: om Fitz. (51)1h.add jtoB: BM. (53) add j to B throughout to the end : BM.

Miserere (No. 1)
Ch. Ch. Oxford. 371 . 15
In three parts, two of which are added to a single statement of the traditional melody set out in semibreves.

Mi1serere (No. 2)
BM. Add. 30485. f. 34v ; Fitzwilliam 175

Similar in design to the previous number.

(15) 1h. 2nd beat. D for B: Fitz.; Cfor B: BM. (17) lh. §: om Fitz. (21) lh. # to G: added. (22) % to
F: om Fitz. (23)#toG: om BM. (26)lh.#: added. (30) 1st D.add$: BM. (35) lh. 1st note. E for C and
tied to previous note : BM. (44) rh.§to F: om Fitz; #toIstC: om BM.
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VENI CREATOR SPIRITUS (No. 1)
BM. Add. 30485 f. 32

The first twenty-eight bars of the melody are set with a single counterpoint of quavers. The remaining sec-
tion is in triple measure, with two parts added to the plainsong.

VENI CREATOR SPIRITUS (No. 2)
BM. Add. 30485 f. 33

Set in three parts with the melody in the melody in the middle. In the later passages the plain-song part
is treated withfreedom and in some bars cannot clearly be traced.
(27) B minim : om BM.

LuLLaBYE FOR FIVE Voices (BYRD)

sett by mr. Byrd
BM. Add. 30485 f. 101v ; 57v.(13 bars only) ; Drexel 5612. p.194

This is Byrd’s “ Lullabye, my sweet little Baby ”, No. 32 of his “ Psalmes, Sonets and Songs of Sadnes and
pietie "’ (1588). It is adapted with elaborate figuration for the Virginal. It includes the second section of the
song “ Be still, my Blessed Babe . _

(6) # to G: om Drex.; 4th beat. six semiquavers: BM.; eight semiquavers: BM. (8) add # to C: BM.
(9) #: om BM. (13) fragment ends here. (19) semiquavers. corrected in writing: BM. (21) p: om BM.
(23) alto. add F and A minims: BM. (36) and (37) h: om BM. (49) b: om BM. (50) see below (51) #: om
Drex. (55) Ist beat addftoF: BM. (57) add#$toC: BM. (68)tenor.DforB: BM. (95)#ftoFand G: om
Drex.

IN NoMINE FOR F1VE VOICES (PARSONS)

sett by mr. Byrd
Futzwilliam 140 ; Forster p. 137v

The original composition was the work either of Robert or John Parsons, more likely the latter. The arrange-
ment of it for the virginal is most probably by Byrd. It is assigned to him by Forster, but it appears in the Fitz-
william book without any assignation, except a reference to the original composition.

(6) alto. quavers. a third too high : For. (20)#to F: om For. (21) and (22) }j : om Fitz. and For. (23) rh.
B : om Fitz.; 1h. #: om For. (36) alto. A for G ; and tenor. om G: For. (44) rh. add#to C and om j to B. For.
(48) alto. C for A: For. (53) alto. F: om For. (59) rh. #: om Fitz. and For.; §: om Fitz. (60) th.#toC:
om Fitz. and For. (64) lh. add § to F: Fitz. (68) §: to B: om For. (80) rh. §: om For. (105) alto. BA
quavers: For. (106) rh. i : om Fitz. and For. (bis) ; Ih.§ to F: om Fitz.; D (dotted minim) G (crotchet) for
semibreve : Fitz.; # to C: added. (107) #: om For.
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ALL IN A GARDEN GRINE

In rather slow time
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CALLINO CASTURAME

ofully and rather slow
about 132
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THE CARMANS WHISTLE

THE WHISTLINGE CARMAN
(Transposed up a third)

Very moderate speed
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FORTUNE MY FOE

or

FARWELL DELIGHTE

Very modcrate speed
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