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Prelude
Allemande
Arieta
[Bouree]
Prelud|e]
Alemande
Slow
Roundeaue
Aire

[Aire]

[Aire]
[Saraband]
Almond
Prelude
[Allemande]
Courante
Double of the Courante
[Arietta]
Gigue

[Aire]
Almond
Almand
Almaine
Corant
Saraband
[Prelude]
[Allemande]
[Courante]
[Tombeau]
Gigue
Allemande
Rondeau
[Autre Rondeau]
[Allemande]
Prelude
Almand
Saraband
[Aire]

[Aire]
Gavotte
Slow Minuet
[Almand]
Tune

Tune

A Ground
Italian air



Sources

Ed. 1707

Lbl1

Lbl 2

Lbl 3

Lbl 4

Lbl5

Ob

Och1

Och 2

Cfm1

Six Select Sutes [sic] of Lessons for the Harpsi-

cord in Six Severall Keys, Consisting of Pre-

ludes, Allemands, Corrants, Sarabands,

Arietts, Minuets, & Jiggs, Compos’d by Sign!

Giovani Baptista Draghi (London: Walsh,

n.d.). First advertised in the Post Man, 4-6

February 1707. [1]-[37]

Copies (RISM A/1, D 3491)

London, British Library (title page in manu-
script)

Oxford, Christ Church Library

Cambridge, Rowe Music Library, King's
College

Durham, Cathedral Library

Brussels, Conservatoire royal de musique,
Bibliotheque

Boston, Public Library

New Haven, Yale University, Library of the
School of Music

Cambridge, Fitzwilliam Museum (later edi-
tion?)

London, British Library, MS Egerton 2959.
Keyboard manuscript, ca. 1700. Formerly
belonged to John Gostling and W. H. Cum-
mings. [26]

London, British Library, MS Add. 22099.
Keyboard manuscript, 1704-7. [85]

London, British Library, MS Add. 39569.
“Recueil de pieces choisies pour le Claues-
sin, 1702, William Babel.” [1], [65]-[73]

London, British Library, MS Add. 41205.
Keyboard manuscript, first half of the
eighteenth century. Owned by W. A. Bar-
rett, said to be in the hand of John Barrett
(doubtful). [70]

London, British Library, MS Add. 52363.
Keyboard manuscript, “’Elizabeth Batt [Bar-
rett?] 1704.” [4], [74]-[78]

Oxford, Bodleian Library, Music School MS
E. 397. Keyboard and song manuscript,
early eighteenth century. Note on flyleaf:
“Miss Millane begune August ye 10 1747,”
but date of compilation probably earlier.
[45], [46], [49]

Oxford, Christ Church Library, MS 1003.
Keyboard manuscript, ca. 1630-ca. 1685.
Owned by Richard Goodson, Sr. [62], [63]

Oxford, Christ Church Library, MS 1177.
Keyboard manuscript, ca. 1660-ca. 1690.
Owned by Richard Goodson, Sr. [26], [62]-
[64]

Cambridge, Fitzwilliam Museum, Music
MS 652 (52.B.6). Score, 1702 and later. For-



Cfm?2

CDp

En

Bc

LAuc

merly owned by W. H. Cummings. (Partial
Draghi autograph?) [52], [55], [57], [59]-
[61]

Cambridge, Fitzwilliam Museum, Music
MS 653 (52.B.7). Keyboard manuscript,
first half of the eighteenth century. For-

merly owned by W. H. Cummings. [70],
[71]

Tenbury Wells, St. Michael’s College, MS
1508. Keyboard manuscript. “Ce livre Ar-
partient a gm. Babel 1701 London” (now in
the Bodleian Library, Oxford). [1], [69]

Cardiff, Public Library, Mackworth Collec-
tion MS 1.39(j). Bass part and keyboard
manuscript (reverse end), early eighteenth
century. [79]-[81]

Edinburgh, National Library of Scotland,
Inglis 94 MS 3343. Keyboard manuscript,
ca. 1695. [82]-[84]

Brussels, Conservatoire royal de musique,
Bibliotheque, MS XY.15 139.Z. Keyboard
manuscript, 1687. [26]

Washington, Library of Congress, MS M21
M185. Keyboard manuscript of toccatas,
sonatas, and suites, ca. 1705. [1]-[6], [27],
[38]-[53], [64]

Urbana, Library of the University of Illinois
at Urbana-Champaign, MS x786.4108/
M319. Keyboard manuscript, 1701. [54]-
[58]

Los Angeles, William Andrews Clark Me-
morial Library, University of California at
Los Angeles, D173 M4 H295 1690 bound.

Keyboard manuscript, ca. 1695. [65]-[68],
[72], [73]



Notes on Performance

TABLE 2
Interpretation of Ornaments
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Ornament Name Interpretation
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[1] Prelude

PriNcIPAL SOURCE: Ed. 1707, p. 1, “Prelude”

SECONDARY SOURCE: W, pp. 56-57, ““Sute of Lesson Dell
Sign' Baptist Draghi” ““Prelude”

OTHER sOURCES: (1) Lbl 3, p. 32, “2m¢ Prelude”; (2) T, fol.
21v, “en E. 5™¢ Suitte”” “Prelude Mr. King”

(Cf. [54] Prelude)

Lbl 3 and T have an additional measure at the end, fur-
ther defining the E-minor chord.

M. 4, t, note 1, quarter-note in both sources. M. 8, s,
note 5, ornament in Ed. 1707 only. M. 9, 1.h., dotted
half-note in Ed. 1707 and half tied to quarter-note in Wc.
The incomplete final measure could be an indication to
proceed to the Allmand without pause.

[2] Allmand

PRINCIPAL SOURCE: Ed. 1707, pp. 2-3, “Allmand”
SECONDARY SOURCE: W, pp. 58-61, “Allemande”

M. 3, r.h., note 9, ornament in Ed. 1707 only; t, note 1,
e'inWc. M. 4, s, notel, ornamentin Ed. 1707 only; L.h.,
beat 2, dotted eighth followed by sixteenthin Wc. M. 8,
a, beat 4, in Wc no initial rest, e’ is eighth-note. M. 9, s,
note 10, eighth-notein We. M. 12, r.h., note 1, tie in Ed.
1707 only, note 4, sixteenth-note in Wc, note 7, eighth-
note in both sources; a, beat 4, g’ is sixteenth-note in
Wec. M. 13, s, note 1, tie in Ed. 1707 only, note 4, eighth-
note in Ed. 1707; a, note 3, eighth-note in both
sources. M. 14, t, notes 2 and 3, lower notes in W¢, note
4, lower note, g in Ed. 1707; b, note 3, eighth-note in
Wec. M. 15, s, note 1, ornament in Ed. 1707 only; a, beat
4inEd. 1707 only. M. 16, b, beat 4, first note, g-sharp in
Ed. 1707. M. 18, r.h., note 1, ornamentin Ed. 1707 only;
in Wc, r.h., note 7 is quarter-note, note 10, sixteenth-
note, beat 4, last two notes are dotted eighth followed by
sixteenth-note. M. 20, r.h., note 4, ornament inflection
editorial, note 6, “‘plain note” sign in Ed. 1707 only. M.
24, a, note 2 in Ed. 1707 only. M. 25, t, note 2, a in Ed.
1707. M. 26, r.h., beat 3, sixteenth-notesin Wc. M. 27,
s, beat 3, lower note, e’ in Ed. 1707; 1.h., notes 9 and 10,
sixteenth-notes in Wc. M. 28, b, note 1, quarter-note in
both sources. M. 29, s, note 3, sharp in We. M. 30, a,
note 1, tiein Wc¢, note 2, e’-sharp in W¢, note 3, d'-natural
in We. M. 31, s, note 1, ornament in Ed. 1707 only (in-
flection editorial), note 3, ornament in Ed. 1707 only,
notes 5-12, alternating dotted sixteenths and thirty-
seconds in Wc; a, beats 2 and 3 in Wc; t, note 1, eighth-
notein Wc. M. 32, a, beat 3, tie in Ed. 1707 only.

[3] Corrant

PriNcIPAL SOURCE: Ed. 1707, p. 4, “Corrant”
SECONDARY SOURCE: W, pp. 62-63, ““Courante”

M. 1, r.h,, note 3, ornament in Ed. 1707 only. M. 3,
r.h., note 2, ornament in Ed. 1707 only. M. 7, r.h., note
9, ornament in Ed. 1707 only. Mm. 8 and 9, s, note 1,
ornament in Ed. 1707 only. M. 11, r.h., note 5, ““plain

note” sign in Ed. 1707 only. M. 12, r.h., note 3, orna-
ment in Ed. 1707 only, note 8, “plain note” sign in Ed.
1707 only. M. 15, r.h., note 4, ornamentin Ed. 1707 only
(inflection editorial); b, notes 1 and 2, half-notes in both
sources. M. 17, r.h., note 1, ornament in Ed. 1707 on-
ly. M. 18, r.h., note 6, “plain note” sign in Ed. 1707
only.

[4] The Complaint

PriNcIPAL SOURCE: Ed. 1707, p. 5, ““The Complaint”

SECONDARY SOURCE: Wc, pp. 64-65, “Sarabande The
Complaint”

OTHER SOURCE: Lbl 5, pp. 96-97, “complaint”’/’baptist”
“slow”

Lbl 5 presents a few melodic variants, and suppresses
the dissonance in m. 11.

M. 5, t, beat 1, restin Wc. M. 6, a, note 1in Ed. 1707
only. M. 15, r.h., note 1, tie in Ed. 1707 only; slur over
first three notesin Wec. M. 24, r.h., slursin We. M. 26,
s, note 1, tie in Wc. M. 27, b, half-note in both sour-
ces. M. 32, s, beat 3, “plain note” sign in Ed. 1707 only.

[5] Aire
PriNcIPAL soURCE: Ed. 1707, p. 6, “Aire”
SECONDARY SOURCE: W, pp. 66-67, “Bouree”

M. 4, r.h., note 1, ornament in Ed. 1707 only. M. 7, t,
beat 4, f-sharp instead of rest in Wc. This implies an in-
strument with the C/E short octave, although other
pieces in Wc have notes lower than C. M. 15, r.h., note
1, ornament in Ed. 1707 only (inflection editorial). M.
19, b, beat 2, dotted eighth followed by sixteenth in
We. M. 20,r.h,, note6, “plainnote” signin Ed. 1707 on-
ly. M. 22, Lh., notes 5 and 6, quarter-notes in Ed. 1707.

[6] Jigg

PrincrpaL source: Ed. 1707, p. 7, “ligg”
SECONDARY SOURCE: W, pp. 68-70, “Gigue”

M. 5, t, beat 4, quarter-note in Ed. 1707; b, eighth-note
on beat 6 in Ed. 1707. M. 9, b, quarter-notes in both
sources. M. 11, t, note 2, g’ in both sources. M. 17, a,
note 1, quarter-note in Ed. 1707. M. 19, b, beat 4,
quarter-note in both sources. M. 21, r.h., note 4, orna-
ment inflection is editorial. M. 23, r.h., note 3, orna-
mentin Ed. 1707 only. M. 25, s, note 4, ornament in Ed.
1707 only. M. 27, b, beat 4, quarter-note in Ed.
1707. M. 37, r.h., note 5, ornament in Ed. 1707 on-
ly. M. 39, b, note 4, quarter-note in Ed. 1707. M. 41,
Lh., note 1, dotted quarter-notes in Ed. 1707. M. 43,
r.h., note 4, ornament inflection is editorial; 1.h., quarter-
note followed by rests in Wc.

[7] Prelude
Source: Ed. 1707, p. 8, “Prelude”
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[8] Allmand
Source: Ed. 1707, pp. 9-10, ““Allmand”

M. 6, r.h., note 9, ¢"-natural. M. 11, t, final note,
eighth-note; b, beat 4, quarter-note. M. 16, r.h., beat 2,
¢’ and d” are sixteenth-notes. M. 17, r.h., beat 2, dotted
quarter-note. M. 22, r.h., beat 2, lowest noteise’. M.
27, t, final note, eighth-note; b, beat 4, quarter-note.

[9] Corrant
Source: Ed. 1707, p. 11, “Corrant”

M. 3, r.h., third half-note beat, lower note is undotted
quarter-note. M. 5, a, note 1, half-note. M. 6, b, note
2, quarter-note. Mm. 7, 8, and 17, Lh., final quarter
beat, quarter-note.

[10] Saraband
Source: Ed. 1707, p.12, ““Saraband”

M. 8, b, half-note. M. 15,b, beat3,d. M. 24, s, half-
note.

[11] Aire
Source: Ed. 1707, p. 12, ““Aire”

[12] The Hunting Tune
Source: Ed. 1707, p. 13, “The Hunting Tune”

M. 12, 1.h., note 1, quarter-note. M. 14, r.h., note 12,
thirty-second-note.

[13] Prelude
Source: Ed. 1707, p. 14, “Prelude”
M. 8, r.h., note 13, e"-flat. M. 13, a, note 2, a’.

[14] Allmand
Source: Ed. 1707, p. 15, “Allmand”

M. 8, t, beats 3 and 4, quarter- and eighth-rests verti-
cally aligned followed by dotted eighth g and sixteenth
a. M. 11, r.h., note 1, dotted sixteenth.

[15] Corrant

Source: Ed. 1707, p. 16, “Corrant”
(Cf. [56a] Courante)

M. 1, b, note 1, half-note. M. 2, b, note 1, half-
note. M. 6, r.h., final quarter beat, rest is sixteenth.
Mm. 6 and 7, a, beat 1, eighth- and two quarter-rests ver-
tically aligned. M. 11, t, rest 2, sixteenth. Mm. 15 and
16, a, beat 1, four quarter-rests vertically aligned; t, note
1, half-note.

[16] Saraband
Source: Ed. 1707, p. 17, “Saraband”

M. 6, b, half-note. M. 14, a, note 1, dotted quarter-
note.

[17] Aire
Source: Ed. 1707, p. 18, ““Aire”
M. 1, b, note 1, dotted half-note.

[18] Jigg
Source: Ed. 1707, p. 19, “ligg”

M. 11, b, half-note. M. 31, b, half-note. M. 33, b,
half-note ¢, quarter-note c, quarter-note d. M. 41, b,
half-note. M. 42, double-bar at end of measure indica-

ting repeat, but repeat clearly begins after the following
measure.

[19] Prelude
Source: Ed. 1707, p. 20, “Prelude”

[20] Allmand
Source: Ed. 1707, p- 21, ““Allmand”’

M. 1, r.h., beat1, middle note of chord is f'-sharp. M.
7,1h., note2,d. M. 11, a, note 1, contemporary hand
has added tie from previous measure. Mm. 12and 13, s,
note 1, whole-note. M. 14, b, note 2, half-note. M. 19,
a, beat 1, additional quarter-rest. M. 20, b, beat 4, con-
temporary hand has added a quarter-rest under the f-
sharp. M. 25, b, note 2, quarter-note by contemporary
hand. Mm. 25 and 26, s, note 1, whole-note.

[21] Corrant
Source: Ed. 1707, p. 22, “Corrant”

M. 1, t, note 3, half-note. M. 3, a, note 1, c¢'-
sharp. M. 4, s, note 7, half-note. Mm. 7 and 8, b, note
1, half-note. M. 13, t, note 2, half-note. M. 14, b, note
1, half-note.

[22] Saraband
Source: Ed. 1707, p. 23, “Saraband” ““Slow”’

M. 1, b, note 1, half-note. M. 3, t, note 1, half-
note. M. 11, t, note 1, half-note. M. 16, b, note 2,
quarter-note. M. 20, Lh., note 4, undotted eighth-note.

[23] Jigg
Source: Ed. 1707, p. 24, “ligg”

M. 4, Lh., beat 3, lower note, e-sharp. M. 21, Lh,,
note 1, b corrected to a by contemporary hand.
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[24] Round O
Source: Ed. 1707, p. 25, “Round O”
M. 13, 1.h., note 2, d.

[25] Prelude
Source: Ed. 1707, p. 26, “‘Prelude”

M. 1, r.h., beat 3, d’ is dotted half-note tied to follow-
ing measure.

[26] Allmand

PrincIPAL SOURCE: Ed. 1707, p. 26, ““Allmand”

OTHER SOURCES: (1) Lbl 1, fol. 10r, ““Almand”’/*Dr.
Blow”’; (2) Och 2, fol. 19Av; (3) Bc, p. 129. “Allmand”/
“Dr. Blow”

Lbl 1, Och 2 and Bc have similar readings, differing
from Ed. 1707 mainly in melodic variants and left-hand
texture. The presence of the piece in Bc indicates that it
was written no later than 1687.

M. 9, r.h., note 1, ornament over note2. M. 11, r.h.,
note 12, ¢". M. 13, r.h., note 10, f".

[27] Corrant

PriNcIpAL sourck: Ed. 1707, p. 27, “Corrant”
SECONDARY SOURCE: Wc, p. 102, “Corant”

Upbeat, L.h., restin Ed. 1707 only. M. 1, b, note 2, tie
in Ed. 1707 only. M. 2, t, beat 1, dot on last note of pre-
vious measure instead of rest in We. M. 4, r.h., note 1,
ornament in Ed. 1707 only. M. 6, s, note 1, half-note in
Ed. 1707. Mm. 6 and 7, L.h., last eighth beat, rest in Ed.
1707 only. M. 10, r.h., note 1, ornament in Ed. 1707 on-
ly. M. 11, t, note 2, sharp in Wc, note 6 in Ed. 1707 on-
ly. M. 12, r.h., note 1, ornament in Ed. 1707 only. M.
13, r.h., note 1, ornament inflection is editorial. M. 14,
s, note 5, sharp in We. M. 15, s, note 1, half-note in Ed.
1707; a, note 3, tie in Wc; L.h., last eighth beat, rest in Ed.
1707 only.

[28] Saraband
Source: Ed. 1707, p. 27, ““Saraband”

M. 3, t, beat 1, eighth-rest. M. 10, b, half-note. M.
16, s, half-note.

[29] Bore
Source: Ed. 1707, p. 28, ““Bore”

Mm. 4 and 5, 1.h., note 2, half-note.
half-note.

M. 13, b, note 1,

[30] Aire
Source: Ed. 1707, p. 28, “’Aire”

M. 10, r.h., note 3, d”. M. 13, L.h., dotted whole-
note. M. 14, r.h., note 3, sic. The player may wish to flat

m. 14, L.h., note 2; m. 15, L.h., note 2; and m. 16, r.h.,
notes 1 and 5. M. 25, Lh., note 3, a. M. 27, t, half-
note. M. 30, s and t, quarter-notes (bass note stems
point up).

[31] Minuet
Source: Ed. 1707, p. 29, “Minuet”
M. 8, b, half-note.

[32] Prelude
Source: Ed. 1707, p. 30, “Prelude”

[33] Allmand
Source: Ed. 1707, pp. 30-31, ““Allmand”

M. 4, r.h., rest is sixteenth. M. 8, r.h., note 7, ¢"-
sharp. M. 15, b, notes2 and 3, e and f corrected to g and
aby contemporary hand. M. 19, b, notes9and 10, d and
f corrected to f and a by contemporary hand. M. 20, t,
note 1, b-flat; b, note 1, d.

[34] Aire
Source: Ed. 1707, p. 32, “Aire”

[35] Jigg
Source: Ed. 1707, p. 33, “ligg”’

M. 24, b, note 1, quarter-note. M. 28, r.h., second
half of measure, ¢, a, ¢".

[36] The Dream
Source: Ed. 1707, p. 34, “The Dream”

M. 2, b, note 1, quarter-note.

[37] Minuet
Source: Ed. 1707, p. 35, “Minuet”

M. 8, r.h., lower note, half-note (upper note stem
up). M. 24, s, half-note; a, note 2, quarter-note.

[38] Toccata

Source: Wc, pp. 25-30, “Toccata Dell Sign™ Baptist
Draghi Terzi Minore”

M. 3, a, beat 3, placed on second half of beat2. M. 5,
a, last 4 notes, e’-flat, e'-flat, ', e’-flat. M. 20, a, restis
eighth. M. 28, a, beat 2, notesarea’, b’-flat, a’. M. 39,
t, beat 2, sic.

M. 41,1h., note10,d'. M. 46, a, note 12, quarter-
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note, but placed as if it were an eighth. M. 47, s, note 2,
sixteenth-note, note 7, eighth tied to sixteenth-note. M.
50, a, beat 3, ¢’ and {’ are quarter-notes, resulting in too
many beats in the measure. As eighth-notes, they pro-
duce consecutive octaves with the tenor.

[39] Trumpet

Source: Wc, pp. 3748, “Trumpet D’ell Sign™ Baptist D
Terza Majare”

M. 1, Lh., C-sharp. M. 31, r.h., note 6, undotted
eighth-note. M. 40, t, beat 3, note is quarter-note. M.
46, L.h., lastnote, b. M. 62, r.h., notes 10-12 and 14-16,
two thirty-seconds followed by sixteenth. M. 64, Lh.,
note 1, f-sharp. M. 118, Lh., F-sharp. M. 123, Lh,,
note 1, F-sharp. M. 132, entire left hand a third
higher. M. 156, r.h., beat 1, first rest is sixteenth.

[40] Ayre
Source: Wc, pp. 71-73, “’Ayre”

M. 9, r.h., notes 3 and 4, quarter-notes. M. 15, entire
Lh. a third higher. M. 18, r.h., note 1is e’~g’ interval.

[41] Prelude

Source: Wc, p. 74, “Sute of Lesson Dell ] Bap Draghi”
“Prelude”

M. 5, r.h., note 15, b’-flat.
c’-natural.

M. 7, t, note 3, ', note 7,

[42] Allemande
Source: W, pp. 75-77, “’Allemande”

M. 8, s, notes 1 and 2, sixteenth-notes; t, note 2,
sixteenth-note; b, note 3, eighth-note. M. 17, s, note 4,
sixteenth-note. M. 19, r.h., notes 1-6 are double the
time values. M. 20, r.h., notes 2—4, 9-11, 13, and 14 are
double the time values, note 9, f"-natural. M. 22, r.h.,
notes 2 and 3 are sixteenth-notes. M. 24, r.h., note 9,
dotted sixteenth-note.

[43] Arieta

Source: W, pp. 78-79, ““Arieta’”’
M. 12, b, note 2, c.

[44] [Bouree]
Source: Wc, pp. 80-81

M. 8, s, notes 3and 4, quarter-notes. M. 33, r.h., note
4, b'-natural.

[45] Preludlel
Sources: (1) Wc, p. 82, “Prelud”’; (2) Ob, pp. 20-21
M. 13, in Ob, s, last eighth beat, dotted eighth-note fol-

lowed by two thirty-second-notes; a, last eighth beat,
quarter-note. M. 16, in Wc, Lh., note 6, E-flat.

'[46 ] Alemande

PrINCIPAL SOURCE: W, pp. 83-85, ““Alemande’’
OTHER SOURCE: Ob, pp. 22-25

M. 8, t, note 2, f. M. 10, r.h., note 9, g'-sharp. M.
20, s, note 8, upper note is a’-natural. M. 22, b, last
eighth-note, e-flat. A whole-note c for the left hand ap-
pears after the final measure.

[47] Slow
Source: W, pp. 86-87, ““Slow”

[48] Roundeaue

Source: W, pp. 88-89, “Roundeaue”

M. 4, a, last note, quarter-note. M. 10, r.h., beat4, b’-
flats. M. 19, r.h., beat 3, two quarter-notes. M. 20, a,
last note, quarter-note.

[49] Aire
PrincIpAL source: Wc, pp. 90-92, ““Aire”

OTHER SOURCE: Ob, pp. 26-28

Ob does not contain the “petite reprise” from m. 26 to
the end.

M. 15, r.h., note 2, e'-flat. M. 18, r.h., note 5, g"-
flat. M. 22, Lh., note 3, d-sharp. M. 25, r.h., note 1,
quarter-note. M. 28, r.h., note 6, a’-natural.

[50] [Aire]

Source: W, pp. 93-95

M.7,b,beat4, AA. M. 18, a, beat4, ¢’-flat.
note 4, e'-flat.

M. 24, ,

[51] [Aire]
Source: Wc, pp. 96-97

[52] [Saraband]

PrINCIPAL SOURCE: Cfm 1, fols. 1r-1v, “:B” (at end)
SECONDARY SOURCE: W, pp. 98-99

M. 1, r.h,, note 1, ornament in Cfm 1 only (inflection
editorial). M. 2, r.h., notes 1 and 3, ornaments in Cfm 1
only; t, note 1, quarter-note in Wc; b, beat 2, dotted



quarter-note followed by eighth-note in Wc, note 5, orna-
ment in Cfm 1 only. M. 4, Lh. beat 2, dotted quarter-
note followed by eighth-note in We. M. 5, r.h., note 5,
ornamentin Cfm 1only. M. 6, r.h., note 1, ornament in
Cfm 1 only, dotted half-note (no rest) in We. M. 7, r.h.,
note 3, ornament in Cfm 1 only; b, note 1, A-natural in
Wc. M. 8, t, quarter-rest followed by dotted whole-note
in Cfm 1, half-rest followed by whole-note in Wc; b,
whole-note G followed by half-note A-flatin We. M. 9,
s, notes 1 and 3, ornaments in Cfm 1 only; a, note 1, in
W, note 2, dotted half-note in W¢; t, note 1, in Cfm 1 on-
ly. M.10,r.h., ornamentin Cfm 1 only; Lh., beat1, dot-
ted quarter-note followed by eighth-note in Wc, note 2, ¢
inCfm 1, note 5, ornamentin Cfm 1 only. M. 13, t, note
1,inCfm1only. M. 15, Lh., note 3, ornament in Cfm 1
only. M. 16,1h., beat2, uppernoteinWc. M. 17,r.h.,
note 5, ornament in Cfm 1 only. M. 18, r.h., note 5, or-
nament in Cfm 1 only. M. 20, r.h., note 1, ornament in
Cfm 1 only; t, note 2, b-flat in We. M. 21, r.h., note 1,
ornament in Cfm 1 only, beat 3, two quarter-notes in
Wc. M. 22, r.h,, note 3, ornament in Cfm 1 only; Lh.,
beat 1, middle note a-natural in We. M. 23, r.h., note 5,
ornament in Cfm 1 only; Lh., beat 1, chord is third higher
inWc. M. 24, Lh,, beat 1, dotted quarter-note followed
by eighth-note in Wc, note 5, ornament in Cfm 1 on-
ly. M. 25, in Wc (rest is editorial).

[53] Almond

Source: Wc, pp. 100-101, ““Almond” ““4 Stiet Comp¢? by
Sen’]. Bap! Draghi”

In Wc this piece is followed by [27] Corrant and [64]
Saraband.

M. 4, a, beat 2, quarter-note tied to another quarter-
note onbeat4. M. 27, l.h., beat 3, half-notes.

[54] Prelude

Source: U, p. 64. “Sute of Lessons d’ell Sign® Baptist
Draghi” “Prelude”

(Cf. [1] Prelude)

[55] [Allemande]

PrINCIPAL SOURCE: Cfm 1, fols. 3v—4r, “B” “Saturday
Feb: ye 7th 1701/2” (at end)

SECONDARY SOURCE: U, pp. 65-67, ““Allemande”

Nos. [54] through [58] are presented in the same order
asin U, even though Cfm 1 s the principal source for this
piece and for [57]. (See also under [52] [Saraband].) The
order of pieces in Cfm 1 is as follows: [52], [59], [60], [57],
[61].

Key signature of two flats in U.

M. 1, Lh., note 3, e’-flatin U. M. 2, L.h., note 2, tiein
Cfm 1 only, note 4, ornament in Cfm 1 only, beat 4, dot-
ted eighth- and sixteenth-notes in U. M. 3, Lh., note 4,
ornament in Cfm 1 only, beat 4, dotted eighth- and
sixteenth-notes in U. M. 4, r.h., beats 2 and 4, dotted
eighth- and sixteenth-note pairsinU. M. 5, t, note 4, or-

nament in Cfm 1 only, beat 4, dotted eighth- and
sixteenth-notes in U. M. 6, r.h., beats 2 and 4, dotted
eighth- and sixteenth-note pairs in U, note 4, e"-flatin U;
Lh., beat 2, dotted eighth- and sixteenth-notesinU. M.
7, r.h., beat 4, dotted eighth- and sixteenth-notes in
U. M. 8, Lh.,, beats 1, 2 and 4, dotted eighth- and
sixteenth-note pairs in U. M. 9, r.h., beat 4, dotted
eighth- and sixteenth-notes in U. M. 10, r.h., beat 3,
dotted eighth- and two thirty-second-notes in U; t, note
2, in Cfm 1 only. M. 11, r.h., notes 4-6, two thirty-
seconds followed by a sixteenth in Cfm 1, three thirty-
second-notes in U, beat 3, written-out turnin U; 1.h., beat
3, eighth-rest followed by eighth-notein U. M. 12, Lh,,
beat 4, ornament in Cfm 1 only. M. 14, r.h., note 4, or-
namentin Cfm 1only. M. 17, Lh., beat 2, lower voice is
cf eighth-notes in U; t, beat 3, eighth-rest followed by
eighth-noteinU. M. 18, r.h., note 1, ornamentin Cfm 1
only, beats 1 and 2, quarter-note c” tied to sixteenth-note
c" followed by d”, ¢”, b'-flat sixteenth-notes in U, note 3,
ornament in Cfm 1 only, beat 3, dotted eighth- and
sixteenth-notesin U. M. 20, t, beat4, in U; b, beat 4, d’,
b-flat eighth-notes in U, f in Cfm 1 only. M. 21, r.h,,
note 7, d, d' thirty-second-notes in U. M. 22, r.h,,
notes 2 and 3, sixteenth-notes in Cfm 1, note 7, ornament
in Cfm 1 only. M. 23, t, beats 2 and 3, in U, beat 4,
eighth-rest followed by eighth-note in U; b, beat 2, one
quarter-note B in U. M. 24, r.h., notes 1 and 3, orna-
ments in Cfm 1 only. M. 25, r.h., notes 6-8, two thirty-
seconds followed by a sixteenth in Cfm 1, three sixty-
fourth-notesin U. M. 26, r.h., beat 4, two eighth-notes
in U; b, beat 4, dotted eighth-note e followed by
sixteenth-note d in U. M. 27, r.h., beat 1, two eighth-
notes in U; t, beat 2, eighth-rest followed by eighth-note
¢’ in U; b, beat 1, dotted eighth-note e-flat followed by
sixteenth-note f in U; Lh., beat 3, lowest voice is f, g
eighth-notes in U, beat 4, middle note of chordinU. M.
29, r.h., note 2, e’, d’ thirty-second-notes in U, beat 3,
quarter-note a’ with forefall in U, beat 4, dotted eighth-
note g with shake followed by sixteenth-note f'-sharp in
U; Lh., beat 3, d’, c eighth-notes in U, beat 4, U has
quarter-note d in tenor, eighth-rest followed by eighth-
note D in bass. M. 30, r.h., beat 1, two eighth-notes in
U, note 3, ornament in Cfm 1 only.

[56a] Courante
[56b] Double of the Courante

Source: U, pp. 68-71, “Courante” ‘“Double of ye:
Courante”

(Cf. [15] Corrant)

Double: Mm. 6 and 7, s, note 1, undotted half-
note. Mm. 15 and 16, s, note 1, undotted half-note.

[57] [Arietta]

PrINCIPAL SOURCE: Cfm 1, fols. 4v-5r, :B:"” “Saturday
Feb: ye 7th: 1701/2:” (at end)

SECONDARY SOURCE: U, pp. 71-73, “Arietta”

Key signature of two flats in U.
M. 3, r.h., note2, ornamentinCfmlonly. M.4,r.h,,



note 1, e"flatin U. M. 8, r.h., beat 2, quarter-note (no
rest)in U; L. h., beat 3, quarter-note (norest)in U. M. 10,
t, note 1 (and tie), in U; b, beat 3, dotted quarter-note in
Cfm 1. M. 11, r.h., beat 3, ornament written out in
U. M.15,r.h., note2, tieinCfm1only. M. 16, b, beats
3 and 4, quarter-notes in U. M. 17, r.h., note 7, orna-
ment in Cfm 1 only. M. 18, r.h., beat 1, €", g", ", €”
sixteenth-notes in U. M. 19, Lh., note 1, upper note is
dotted quarter followed by eighth-rest in U, beat 2,
quarter-note (no rest) in U, beat 4, ornament in Cfm 1 on-
ly. M.20,r.h, note4, ornamentin Cfm1only. M. 21,
r.h., notes 7 and 11, ornaments in Cfm 1 only. M. 22,
““petite reprise” indication in Cfm 1 only; 1.h., notes 3and
6, ornaments in Cfm 1 only. M. 23, L.h., note 2, orna-
ment in Cfm 1 only. Mm. 25 and 29, r.h., note 1, orna-
ment in Cfm 1 only.

[58] Gigue
Source: U, pp. 74-75, “Gigue”’ /"By J: B: D:”

M. 5, b, note 1, undotted half-note. M. 27, a, note 1,
undotted half-note.

[59] [Aire]
Source: Cfm 1, fols. 1v—2v, “B’’ (at end)
M. 8, 1.h., note 3, B.

[60] Almond
Source: Cfm 1, fols. 2v-3r, “’Almond:”’/*'B”’
Mm. 17 and 18, r.h., chord is half-note.

[61] Almand

Source: Cfm 1, fols. 5v-7r, ““Almand”/B” “Thursday
Feb ye 13th: 1701/2 allmost 2 a Clock”

M. 5, Lh., note 6, ornament sic (English “shake”
sign). M. 6, t, note 1, quarter-note. M. 7, b, beat 3,
quarter-note. M. 8, r.h., note 6, eighth-note. M. 9,
r.h., last two notes, thirty-seconds. M. 25, t, beat 4, rest
is eighth. M. 26, t, note 4, dotted sixteenth-note. M.
29, s, note 11, eighth-note.

[62] Almaine

PriNcIPAL SOURCE: Och 2, fols. 1Av—-2Ar, “Almaine”
SECONDARY SOURCE: Och 1, fol. 1Av

Och 1 has only this piece and the first few measures of
the following Corant, and they appear to have been cop-
ied from Och 2.

M. 1, r.h., last note, sixty-fourth-note in Och 1; Lh.,
tiesin Och 2 only. M. 3, r.h., beats 2 and 4, ornaments
in Och 2 only; b, beat 2, added f in Och 1. M. 4, r.h,,
note9, ornamentin Och2only. M. 8,r.h,, beat3, slurin
Och 2 only, beat 4, ornament in Och 2 only; t, note 1, half-
noteonbeat1inOch1l. M. 12, r.h., note 3, ornament in
Och 2 only, note 6, backfall in Och 2 (no ornament in Och
1). M. 13, r.h., note 3, ornamentin Och 2 only; b, note 2,

inOch1. M. 14, t, note 4, ornament in Och 2 only. M.
15,r.h., lastnote,a’inOch1. M. 22, t, beat 2, tiein Och

‘1, beat 3, half-note in both sources; b, beat 2, half-note in

both sources, beat 3, rest in Och 2 only, dotted quarter-
note in both sources.

[63] Corant

PriNcIPAL sOURCE: Och 2, fol. 2Av, ““Corant”

SECONDARY SOURCE: Och 1, fol. 2Ar (first four measures
and right hand of measures 5 and 6 only)

Time signature in Och 2 only.

Upbeat, L.h., restinOch1. M. 15, b, half-note. Mm.
16 and 17, entire chord is dotted half. M. 35, entire
chord is dotted half.

[64] Saraband

PrINcCIPAL SOURCE: W, pp. 103-5, ““Saraband”’

OrHER SOURCE: Och 2, fol. 3Ar, “Sarabant”/*“Sen’ Bap-
tist” (first 24 measures only)

In general, the middle
voice in Och 2 is in the tenor, rather than in the alto, re-
sulting in lower-lying textures.

. It also indicates a “petite reprise”
fromm. 17.

M. 28, r.h., note 4, €". M. 47, s, note 2, ¢".
Lh., beat 3, upper note is c’.

M. 55,

[65] [Prelude]

PRINCIPAL SOURCE: LAuc, pp. 24

SECONDARY SOURCE: Lbl 3, p. 24, “5™¢ Suitte en B mineur”
“Pieces de Mr. Baptiste’” ““Prelude”

Lbl 3 contains this and all of the following pieces in B
minor, and its order of pieces is retained.

M. 4,r.h,, tieinLAuconly. M.5, a, note 6, ornament
in LAuc only. M. 6, t, beat 2, dotted quarter-notes in
both sources. M. 8, s, note 1, eighth-note in Lbl 3; a,
note 2, tiein LAuconly. M. 9, t, beat 1, rest is two six-
teenthsin LAuc. M. 11, t, note 4, ornament in LAuc on-
ly. M.12,a, notel, in LAuconly. M. 13, b, note 4, tie
in Lbl 3.

[66] [Allemande]

PRINCIPAL SOURCE: LAuc, pp. 14-17
SECONDARY SOURCE: Lbl 3, pp. 24-25, ““Allemande”

All dashed ties are by authority of Lbl 3.

M. 5, r.h., beat 4, ornament in LAuc only. M. 6, s,
note 5, ornamentin LAuconly. M. 7, r.h., note 1, orna-
ment in LAuconly. M. 9, a, note 1, in LAuc only. M.
12, s, note 1, ornamentin LAuconly. M. 16,b, notel,in
Lbl 3 note is tied from beat 1 of the previous measure,
even though the f-sharp in the previous measure is a half-
note. M. 20,1.h., note3, Ainboth sources. M. 22,r.h.,



note 1, a’-naturalin Lbl 3. M. 26, L.h., note 2, natural in
Lbl3. M. 27, s, note 5, ornamentin LAuconly. M. 31,
a, note 2, in LAuc only. M. 33, s, note 8, g"-natural in
both sources; t, note 1, dotted eighth-note in Lb1 3. M.
34, s, beat 3, first note is b’-sharp in both sources; a, beat
3, in LAuc only. The sharp in the soprano is actually
meant for the alto g’, but is placed a little too high in
LAuc.

M. 41, r.h., note 4, ornament in LAuc on-
ly. M.51,inLbl3.

[67] [Courante]

PRINCIPAL SOURCE: LAuc, pp. 12-13
SECONDARY SOURCE: Lbl 3, p. 26, ““Courante”

Time signature 3/2 in Lbl 3.

M. 3, s, note 2, ornament in LAuc only; a, note 1, half-
note in LAuc. M. 4, s, note 1, half-note in Lbl 3; a, note
1, quarter-note in both sources. In LAuc, the following c'-
sharp is placed within the measure as if the d’ were an
eighth-note. Lbl 3 has the c’-sharp on the fourth quarter
beat. M. 5, b, note 3, ornament in LAuc only. Mm. 6
and 7, s, note 1, half-note in both sources; r.h., fourth
quarter beat, all notes of the chord tied in LAuc; Lh.,
fourth quarter beat, upper note is f-sharp in both sources,
despite a tie from the previous note d in LAuconly. M.
8, b, note 1, half-note in Lbl 3; L.h., sixth quarter beat, or-
nament for g-sharp in LAuc only. M. 9, t, note 4, half-
notein Lbl 3. M. 13, t, rest and first two notes, in LAuc
only. M. 14, b, note 1, half-noteinLbl3. M. 15, b, note
1, half-note in Lbl 3.

[68] [Tombeau]

PRrINCIPAL SOURCE: LAuc, pp. 18-19
SECONDARY SOURCE: Lbl 3, pp. 26-27, “Tombeau”’

M. 4, a, note 1, in LAuc only. M. 8, s, note 1, half-
note in Lbl 3. M. 10, b, note 1, half-note in LAuc. M.
11, a, beat 2, in LAuc only. M. 13, a, half-note in Lbl
3. M.16,a notel,inLAuconly. M. 17, a, note 1, half-
notein LAuc. M. 18, t, half-noteinLbl3. M. 22, s, note
3, dotted quarter-note in LAuc. M. 24, s, note 1, half-
note in both sources.

[69] Gigue
PRINCIPAL SOURCE: Lbl 3, p. 27, “Gigue”

SECONDARY SOURCE: T, fols. 27v-28r, “Gigue en B mi-
neur”’

Time signature 6/4 in T—all note values doubled.

M. 3, s, note 1, ornament in Lbl 3 only. M. 4, a, beat
5,inLbl3only. M. 7, Lh., note 1, ornamentin Lbl 3 on-
ly. M. 20, b, note 1, quarter-note (i.e., half-note in 6/4)
inT. M. 24, Lh., note 1, tiein T. M. 25, r.h., note 4,
ornamentin Lbl 3 only. M. 26, r.h., beat 4, middle note
of chord is e’ in T; t, note 2, quarter-note in Lbl 3, tie in
T. M.30,r.h., beat4, tieinLbl3only. M. 31, b, beat 4,

dotted quarter-note (no eighth-rest) in Lb1 3. M. 34, s,
note 1, quarter-note in Lbl 3. M. 39, r.h., notes 1and 2,
sixteenth-notesin Lbl3. M. 40, r.h., note 4, ornamentin
Lbl3only. M. 41, tandb, beat 4, quarter-notes in Lbl 3.

[70] Allemande

PrINcCIPAL SOURCES: (1) Lbl 3, p. 28, “Allemande”’; (2)
Cfm 2, p. 58, “Almand”

OTHER SOURCE: Lbl 4, fols. 29v—30r, ““Almand”’

Lbl 4 has a text similar to Cfm 2, but it generally sup-
presses the dotted sixteenth/thirty-second-note group-
ings in favor of equal sixteenths.

M. 1,inCfm2, r.h., beat 2, first e” is eighth-note, orna-
mentis “shake turned.” M. 2,inCfm2, r.h., beat1, up-
per note is dotted quarter. M. 3, in Cfm 2, Lh., note 1,
g'-flat (the flat probably intended to cancel the sharp in
the previous measure). M. 4, in Lbl 3, b, beat 3, quarter-
rest. M. 5, in Lbl 3, b, note 2, quarter-note. M. 7, in
Cfm 2, t, note 1, quarter-note. M. 8, in Cfm 2, a, beat 3,
quarter-note. Mm. 11 and 12, in Lbl 3, r.h., beat 3, low-
est note of chord is f'-sharp. M. 18, in Cfm 2, a, beat 2,
the two g’s are a dotted sixteenth followed by a thirty-
second. M. 19, in Lbl 3, t, note 4, dotted quarter-note.

[71] Rondeau

PRINCIPAL SOURCE: Lbl 3, pp. 28-29, “Rondeau”
OTHER SOURCE: Cfm 2, p. 59

M. 6, t, half-note.

[72] [Autre Rondeau]

PriNcIPAL SOURCE: LAuc, pp. 20-21
SECONDARY SOURCE: Lbl 3, p. 29, “Autre Rondeau”

M. 4, s, note 8, ornament in LAuc only; a, in LAuc on-
ly. M.5, s, notes 1 and 5, ornaments in LAuc only. At
the end of each couplet, both sources normally give only
the first two beats of the refrain to indicate the repeat,
meaning a return to beat 3 of the refrain. (The sign % is
used in Lbl 3 only.) In this measure, however, LAuc in-
cludes the third beat of the refrain, presumably to indi-
cate the added shake onthe d” of beat 3. M. 7, r.h., note
3, ornaments in LAuc only; s and a, beat 4, a third higher
in LAuc. M. 8, t, last note is a-sharpin Lbl3. M. 9, s,
note 13, ornament in LAuc only.

[73] [Allemande]

PRINCIPAL SOURCE: LAuc, pp. 4-11
SECONDARY SOURCE: Lbl 3, pp. 30-31

M. 2, a, beat 2, in LAuconly. M. 3, s, beat 4, forefall
inLbl3. M. 4, Lh., note9, ornamentin LAuconly. M.
6, L.h., note 8, ornament in LAuconly. M. 8, a, beat 1,
tie in Lbl 3. M. 9, b, note 1, half-note in both sources,
beat 2, rest in Lbl 3, note is D in both sources. M. 10, s,
note 1, ornament in LAuc only, note 4, quarter-note in
Lbl 3;1.h., beat 2, dotted sixteenths and thirty-seconds in

.s



Lbl3. M. 12, Lh., note 7, ornament in LAuc only. M.
13, s, note 6, ornamentin LAuconly. M. 14, r.h., note2,
ornamentin LAuconly. M. 16, t, note 4, a-naturalin Lbl
3. M. 19, s, note 4, sixteenth-note in both sources (pre-
ceded by sixteenth-rest in Lbl 3). M. 20, b, beat 3, d in
Lbl3. M. 21, s, notes 3 and 8, ornaments in LAuc only;
a, note 4, ornamentin LAuconly. M. 24, s, beat4, orna-
menton g’in LAuconly. M. 31, Lh., notes 1and 2, dot-
ted eighth followed by sixteenth in Lbl 3. M. 32, s, beat
3, ornament in LAuc only. M. 33, s, note 1, tie in LAuc
only. M. 35, a, note 1, eighth-note in both sources. M.
41, r.h., note 6, ornament in LAuc only; t, note 1, tie in
LAuc only, note 2, ornament in LAuconly. M. 44, r.h.,
note 6, ornament in LAuc only, note 7, g'-natural in Lbl
3. M.45,t, notel, quarter-note in Lbl 3, note 2, ain both
sources. M. 50, s, note 11, tie in LAuc only. M. 52, s,
note 11, tie in LAuc only; a, note 3, dotted eighth-note in
both sources; t, note 1, quarter-note in both sources; b,
note 5, tiein LAuconly. M. 53, a, note 2, in LAuc only;
t, note 3, ornament in LAuconly. M. 54, s, note 7, tie in
LAuc only; a, note 2, dotted eighth-note in both sources.
M. 56, a, note 1, in LAuconly. M. 57, r.h., beat 4, orna-
ment in LAuc only.

[74] Prelude

Source: Lbl 5, p. 51, “Prelude: by Mr Baptist”

M. 4, r.h., notes 14 and 16, sixteenth-notes.
r.h., note 11, thirty-second-note.

M. 5,

[75] Almand
Source: Lbl 5, pp. 51-53, “Almand”

M. 8, b, beat 4, A is quarter-note but placed as an
eighth-note. M. 15, r.h., beat 4, last two notes are
thirty-seconds. M. 17, s, note 1, eighth-note. M. 25,
r.h., note 6, eighth-note. M. 26, r.h., note 3, sixteenth-
note.

[76] Saraband
Source: Lbl 5, pp. 54-55, ““Saraband”

M. 18, r.h., note 2, eighth-note. M. 25, r.h., note 8,
eighth-note.
[77] [Aire]
Source: Lbl 5, pp. 55-57, “by Mr. Baptist” ““brisk”

[78] [Aire]
Source: Lbl 5, pp. 57-58
M. 12, r.h., note 2, dotted sixteenth-note, note 6,
eighth-note.
[79] Gavotte
Source: CDp, fols. 23Ar-23Av, “Gavotte”’/'Baptist”
M. 15, b, note 3, a. M. 16, t, beat 3, f.

Xxiii

[80] Slow Minuet

Source: CDp, fols. 23Av-24Ar, ‘’Slow Minuet”’/
“Baptist”

M. 13, t, undotted half-note.

[81] [Almand]
Source: CDp, fol. 24Ar-24Av

M. 10, r.h., beat 3, chord is third higher. M. 11, r.h.,
beat 4, eighth-rest before final note. M. 18, L.h., note 2,
d-sharp, not preceded by rest.

[82] Tune
Source: En, fol. 11v, ““Tune”’/“Sen’ Baptist”’

M. 2, 1.h., beat 1, lower note is e.

[83] Tune

Source: En, fol. 12r, “Tune”/"“Sen’ Baptist”

[84] A Ground

Source: En, fols. 33v-35r, A Ground’’/*Senior Baptist®
Ground”

[85] Italian air
Source: Lbl 2, fol. 7v, “Ital: air”’/‘S} Bap:”
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Ground “Scocca pur”
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The Second Part of Musick’s Hand-maid (1689), no. 20
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