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PREFACE

As in the edition of the “ St. Matthew "’ Passion, edited by Sir Edward Elgar and the present
writer, the aim of this edition of the ‘‘ St. John ’’ Passion has been ‘‘ to retain the words of
the Authorised Version, and at the same time to reproduce Bach’s declamation as closely as
the English words allow.”” Where, in some few instances, it was impossible to do so, the
Revised Version has been used, and, more rarely, some of the older versions given in
The English Hexapla have been drawn upon.

THE TRANSLATION OF THE VERSE NUMBERS

This was a task presenting unusual difficulty, and the Editor was fortunate in being
able to induce Dr. T. A. Lacey, whose hymns and translations in The English Hymnal and
elsewhere are so well-known, to undertake it. The Chorales occasioned few difficulties, but
with the text sung to an aria Dr. Lacey found it necessary to construct his version phrase
by phrase under the notation.

CHORALES

No attempt has been made to suggest any particular expression for the Chorales. Such
expression should be simple, and should spring forth naturally from the preceding scene. It
was Bach’s intention that the Chorales should be accompanied by orchestra and organ, and
there can be no justification for departing from this intention.

PACE, EXPRESSION, Ertc.

Only in six numbers (17, 31, 49, 58, 60, 64) did Bach give any indication of pace. In such
cases his directions are printed in italics. For those in roman type the Editor is responsible,
and they are only to be taken as suggestions. Nos. 38 and 42 are interesting as showing
rare examples of the use by the composer of an accent sign. The expression marks
unenclosed by brackets are Bach’s; the rest have been added by the Editor.

PHRASING

The phrasing indicated by Bach has been carefully restored in this edition, which entirely
follows the Bach-Gesellschaft full score. Where, as there, the phrasing is incomplete, a study
of parallel passages in the same number will generally make Bach'’s intentions clear.

NOTATION

Here and there appoggiature and the sign & have been added in parentheses where it was
obvious that they were intended by Bach, but, for the most part, the B.-G. edition has been
followed, even where, as in No. 19, the notation does not convey Bach'’s intentions, if interpreted
in terms of modern use. It would have been interesting to present this number in notation
reproducing what one supposes were the intentions of the composer. But that would have
been to dogmatise upon the solution of its problems. I venture, however, to draw attention
to one or two points which will have to be considered in interpreting this number. It is well
known that the double dot was not used in Bach’s time. In this number it is clear, from the
nature of the music, that. Bach must have intended that the dotted crotchets should
everywhere be played as if double-dotted.



It is less easy to see what Bach intended in such cases as the following :—
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Here the dotted figure which has persisted throughout the opening bars is arrested in
bar 9, and after a quaver rest is re-started in the under parts. In such passages it would appear
that the rhythm which has been established in the preceding bars should be maintained by
treating the quaver rest as dotted, and the succeeding quaver as a semiquaver. But if the
B.-G. edition gives the text as Bach wrote it, the case is not quite clear, for in two instances
where the rhythm is maintained continuously in one of the parts (as in the following example
in the Bass), Bach uses a dotted quaver rest, bringing in the next entry by a semiquaver two
bars before the letter E :

(For the sake of clearness only the 1st Violin, Viola, and Continuo parts are shown. The
other example is to be found in the bar before letter C.)

The treatment suggested above, which, indeed, suits parallel passages in Handel, is
probably right, but it must suffice here to have drawn attention to the point.

THE PIANOFORTE PART

The reduction of the Full Score is based upon that which appeared in Messrs. Novello’s
earlier edition of the work, but it has been entirely revised. The figured bass workings have
been corrected, and in some numbers have been entirely re-written.

It remains to offer my warm thanks to Dr. Vaughan Williams and Mr. Steuart Wilson
for many valuable suggestions made while the work was in manuscript. At a later stage,
Dr. Vaughan Williams generously placed at my disposal an adaptation of the music of the
Recitatives to the Authorised Version which he had prepared for a performance of the work
under his direction. I regret that his manuscript only came into my hands when the present
edition was already engraved, and I was therefore unable to avail myself of it to the extent
I should have liked. I was gratified, however, to find that his solutions of the problems of
adaptation had so much in common with my own.

My thanks are due also to Dr. E. J. Dent and to Pastor D. Horn, of Hamburg, for
help in clearing up the meaning of certain difficult passages in the text. Nor must I omit myv
thanks to Mr. Edgar Day for his help in reading the proofs.

January, 1929 IVOR ATKINS
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— 1 (St. Matthew xxvi, 75)
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