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FOREWORD

HETHER the program be civic, religious, artistic, or commercial, there is hardly anything
which is so certain of creating added interest and appeal as a group of well-sung Negro
spirituals.

A misunderstanding of this music was created many years ago, by its having been intro-
duced in a large way by a minstrel company. An idea that the spiritual was essentially funny,
or something to be laughed at, naturally resulted.

But of late years the appearance of the spiritual in solo form on the programs of many of the
leading recitalists of the world, together with its introduction into the services of many modern
churches, has helped immensely the appreciation of the true musical merit of these folk songs.

As a chorale the spiritual finds its most natural expression, for as a chorale, the spiritual
was born. The quaint texts and melodies, infectious rhythms and easy harmonies have brought
these songs especially close to the hearts of choral groups.

In this book will be found a number of the favorites, for the most part with traditional
harmonies; where there are deviations, the reason for these will be readily apparent, I believe,
as soon as they ate sung.

A few new songs, never before recorded are offered. As these were sung to me as solos,
I have had to add harmonies, for which task my twenty years’ experience with both untrained
and professional Negro choruses and choirs has proved an invaluable help.

I pause to pay tribute to the memory of Mrs. Catharine Fields-Gay (for many years familiarly
known as Miss “Cash” Fields) late of the town of Hampton, Virginia. She was a child with some
of the first free slaves, who, after the war, were brought by boat to Hampton. She acquired
wealth and an education which included a knowledge of music. But to the day of her death, she
loved the spirituals which she sang with a frail, slightly false but very affecting voice. Many
of the best songs of my collection were sung to me by Mrs. Gay.

. . . . .

I have set DEEP RIVER as a motet with soprano obbligato. As far as I know, this is the
first harmonized version of this beautiful old song in which all of the original melody appears.

Gratitude for the favor which my other anthems in this style have been received moves me

to include DEEP RIVER as an added feature of this work.
R. NATHANIEL DETT
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0, I Got a Light 1

Sung by "
Mrs. CATHERINE FIELDS - GAY Transcribed and set
From the collection of R.N.D. especially for this book
. Grazioso by R. NATHANIEL DETT
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O, I got a light, the light that shin- eth,
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I got a light to light my way. Hm

2. I seek beyond this valley 3. This light is for my sisters
A city out of sight And brethren on the way
‘Where my dear brother waits me As well to help poor sinners,
‘With bright and shining light. And show them how to pray.

4. And when I reach that city,
All beautiful and bright,
T’ll see, my loving brother,
That everlasting light.
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2 Deep River

Arranged as a motet
especially for this book

Andante molto tranquillo by R.NATHANIEL DETT

Accompaniment for rehearsal

only.
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%*Solo Soprano CON €SPTESS.
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O Deep riv - er, I want to cross in-to camp-groud,in-to camp-ground.
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8 Balm in Gilead

Lento con molto espressivo Edited by R. NATHANIEL DETT
p——

There is a Balm in Gil- e-ad, To make the wound-ed whole,There is a

Gil-e - ad, To heal the sig - sick soul. There is a

1. Some - times I feel dis-cour-aged, And think my work’s in vain, But
2. Don’t ev - er feel dis-cour-aged, For Je - sus is your friend, And
8. If you can-not preachlike Pe-ter, Ifyou can-not pray like Paul, You can

=t

NS
L

=ttt
1

—

< piurit.  atempo /N\CHORUS D.8.
AN 1 N N A

¢
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4 Somebody’s Knocking at Your Door
Edited by R.NATHANIAL DETT

cresc. molto

Moderato unr poco recitando CHORUS
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Some-bod-y’s knock-ing at your door, Some-bod-y’s knock-ing at your door.
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1. Knocks like Je - sus, Some- bod - y’s knock - ing at your door.
2. Can’t you hear Him? Some- bod - y’s knock - ing at your door.
3. An - swer Je - sus, Some- bod - ys knock- ing at your door.
4. Je . sus calls you, Some - bod - y’s knock - ing a.t your door.
g. Cant you trust Him? Some - bod - y’s knock - ing your door.
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Knocks like Je - sus, Some-bod -ys knock - ing at your door
Can’t you hear Him? Some-bod - ys knock - ing at your door
An - swer Je - sus, Some-bod - ys knock- ing at your door
Je - sus calls you, Some-bod - y’s knock - ing at your door
Can’t  you trust Him? Some-bod - ys knock - ing at your door
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Daniel Saw the Stone

Moderato con ritmo

Edited by R.NATHANIEL DETT

Roll - ing, roll - ing,
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1. Nev er saw such a man be-fore, Cut out the moun - tain with- out hands.

2. Dan-iel prayd in the li - ons’ den, Cut out the moun - tain with-out hands.

3. Dan- iel prayd three times a day, Cut out the moun- tain with-out hands.
: >

N
Vv ¥V v vﬂ'l

CHORUS . — D.C.
N

1N

N

; r mp

Preach-ing gos- pel to the poor Cut out the moun- tain with- out hands.

Spite of all those wick-ed men Cut out the moun- tain with-out hands.

Drive the dev - il far a - way Cut out the moun- tain with - out hands.
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6 Steal Away
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Set especially for this book

Lento poco it. a tempo p ocorit. a tempo by R. NATHANIEL DETT
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1. My Lord calls me, He calls me by the thun - der;
2. Green trees are bend-ing, Poor sin - ner stands a - trem - bling;
8. Tomb - stones are burst -ing, Poor sin - ner stands a - trem - bling;
4. My Lord calls me, He  calls me by the light - ning,
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There’s a Meeting Here To-night 7

Set especially
Un poco marziale for this book

EFRAIN by R. NATHANIEL DETT
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[ know it's a-mong the Meth- o - dists, There’s a meet-ing here to- night.
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2. You say you’re aiming for the skies,
There’s a meeting here to-night;

‘Why don’t you stop your telling lies ?
There’s a meeting here to-night.
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8 Swing Low, Sweet Chariot

Edited by R. NATHANIEL DETT
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Com-ing for to car-ry me home.

Lento con espressivo
SoLo CHORUS

Swing low, sweet char- i - ot, Com-ing for to car-ry me home.
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1.1 looked o - ver Jor - dan, and what did I see,
2.If you get there be- - - fore I do,
8.The bright - est day  that ev - er I saw,
4.’'m some - times up and some -  times down,
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Com - ing for to car-ry me home? A band of an - gels
Com - ing for to car-ry me home, Tell all my friends I'm
Com - ing for to car-ry me  home, When Je - sus wash’d my
Com - ing for car -ry me home, But still my soul feels
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com-ing af- ter me, Com- ing for to car-ry me home. O,
com. - ing too, Com-ing for to car-ry me  home. O,
sins a -  way, Com-ing for to car-ry me home. O,
heaven - ly bound, Com-ing for to car-ry me home. O,
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I Hope My Mother Will Be There 9

Edited by R.NATHANIEL DETT

Andante un poco patetico CHORUS
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I hope my moth-er will be there, In that beau- ti - ful
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2. I hope my sister will be there, That used to join with me in prayer,
In that beautiful world on high, In that beautiful world on high.
That used to join with me in prayer, CHO.—Oh, I will be there, etc.
In that beautiful world on high. X .
CHo.—Oh, I will be there, etec. 4. I know my Savior will be there,
’ ’ In that beautiful world on high,
That used to listen to my prayer,
3. I hope my brother will be there, In that beautiful world on high.
In that beautiful world on high, CHO.—Oh, I will be there, etc.
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10 Give Me Your Hand

Edited by R. NATHANIEL DETT

O give me your hand,— Give me your hand,— All I want is

me your hand,— Give me your hand,— You

Y
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say youre aim - ing
must be lov-ing at God’s com-mand. 2. You say the Lord has
3. Some seek God’s face but
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for the skies, You must be lov-ing at God’s com-mand, Why
set you free, You must be lov-ing at God’s com-mand, Why
don’t seek right, You must be lov-ing at God’s com-mand, Pray

don’t you quit your tell - ing lies? You must be lov-ing at God’s com-mand.
don’t you let your neigh-bor be? You must be lov-ing at God’s com-mand.
in the day but none at night, You must be lov-ing at God’s com-mand.
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Go Down, Moses 1

Transcribed especially
for this book

by R.NATHANIEL DETT
Maestoso C};.ORUS
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2. Thus saith the Lord, bold Moses said 3. No more shall they in bondage toil
‘Let my people go, Let my people go,
If not I'll smite your first-born dead Let them come out with Egypt’s spoil
Let my people go. Let my people go.
CHORUS— Go down,Moses, etc. CHORUS— Go down,Moses, etc.
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12 Shine Along
Transoribed and set

Sung by Mrs.CATHERINE FIELDS-GAY especially for this book
From the collection of R.N.D, by R.NATHANIEL DETT

Andante con molto ritmo
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1. This is the way I long have sought; And mourned
my grief my bur-den,Long has been; Be - cause
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8. Till late I heard my Savior say 4.1 heard of Jesus,— many could tell,—

My home is over Jordan My home is over Jordan
“Come hither soul, I am the way”’ “I saved you from that dismal hell,’
I love the dying Lamb. Ilove the dying Lamb.

5. I went to Jesus on my knees,
My home is over Jordan
And scon I felt that heav’nly breeze
I'love the dying Lamb.

Nobody Knows the Trouble I've Seen 13

Lento Edited by R. NATHANIEL DETT
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no-bod - y knows the trou-ble Ive seen, No-bod - y knows my
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1. Some - times I"m 1|1p, some - times Im down; Oh, yes, Lord;
Al - though you see me going along so, Oh, yes, Lord;
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Some - times Im al - most to  the ground, Oh, yes, Iﬁ'd.
I have ‘my  tri - als here be - low, Oh, yes Lord.
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2. One day when I was walking along, Oh, yes, Lord—
The element opened, and the Love came down, Oh,yes, etec.
I never shall forget that day, Oh, yes, etc.
‘When Jesus washed my sins away, Oh, yes, etc.

CHO.— Oh, nobody knows the trouble I've seen, etc,
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14 My Brother, I Do Wonder

Sung by Mrs. CATHERINE FIELDS - GAY Transcribed and set
From the collection of especially for this book
R.N.D. by R. NATHANIEL DETT
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bro - ther’ll reap a- round, And my bro- therll reap a- round, And well
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bro-therll reap a-round, And well all reap a-round God’s heav-en - ly throne.

2. My sister, I do wonder
shall I ever reach home.
3. My father, I do wonder, etc.

'S

My mother, I do wonder, etc.
5. My preacher, I do wonder, etec.

Don't Call the Roll, John 15

Set especially for this book

Moderato,un poco maestoso by R. NATHANIEL DETT
h mp SOLO n - R CHORUS
p AR | N N N 1\ | § I | N - |
e F s
~— —o -~ o —
1. Don't call the roll, John, Till 1 there,
2. Don't ring those chim - ing  bells, Till 1 g‘et there,
8. Don't stretch  that di - vid - ing  line, Till I get  there,
r X
a = = 3 £ ]
i e > +TF f ]
14 | r

Dont call the — roll, John, Till I get there;
Don’t ring those_ chim-ing bells, Till I get there; O what a pit-y, Lord!
Dont stretch that di -vid- ing line, Till I get there;

con espress. portamento ritard e morendo
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16 Sweetest Sound I Ever Heard

Sung by Captain FRANK L. GRADY Transoribed and set

From the collection of especially for this book

R.N.D. by R. NATHANIEL DETT
Largo CHORUS

£ SOLO

T

—]

IV
L 4
Sweet-est sound I ev - er  heard, Way o-ver on the hill,
L) ) . | - 1
9 — 1 =
Lan_ 5 < — —— ¥ f
SOLO . .
N mf P espress. = piurit. & tempo piu espress. l
)’ 4 N N 1N — N Y 1 ¥

Mourn-ing with my sword in my hand. O my bro-ther, you got to be tried;

pft

CHORUS
mf Piu ma
I ¢

reato SOLO
 —

tried. "When you come to Judgement, you

[
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2. Sweetest song I ever heard,Wayoveronthehill 3. Sweetest pray'r I ever heard, Way over anthehill,

Angels sang and I sang too, Lord, Angels prayed and Iprayed too, Lord,
Singing with my sword in my hand. Praying with my sword in my hand.
O my sister you got to be tried, ete. O my brother you got to be tried

Evn the preacher has got to be tried
‘When you come to Judgement, etc.

Keep Me from Sinking Down 17
Edited by R. NATHANIEL DETT

Adagio e rubato CHORUS Fine.

poco allegro

4 £TEN. SOLO
D4 |

1

[Y)
1. I tell you what I mean to do; Keep me from sink-ing down: I
2.1 look up yonder,and what doI see; Keep me from sink-ing down: I
, _ BASS SOLO \ \ . . . BaAss
: - } b . 1 1 | k 1
| 4 14 11
= ” I _H:F?H
Ly SoLo Poco allegro . . pCHorusa tempo D.C.
w3 N N N N N | I IAY A I (]
o h\ ) 1 ) 1 ! 1T 17 1 ) 1 ! 1 1
J - : :
mean to go to heav - en too; Keep me from sink-ing down.
see the angel beck-oning to me; Keep me from sink-ing down.
. SOLO N \ .
E‘: I N ) IAY . L3

1
~
A
L]
"
ol

3. When I was a mourner just like you;
Keep me from sinking down:
I mourned and mourned till I got through;
Keep me from sinking down.
Oh, Lord, ete.

4. I bless the Lord I'm gwine to die;
Keep me from sinking down:
I'm gwine to judgement by-and-by;
Keep me from sinking down.
Oh, Lord, etc.
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18 Poor Mourner’s Got a Home

Edited by R. NATHANIEL DETT

Vivace .
cresc. Subito
) P ~ [ LfA P _- ~ A A \
1N} J\, = = . { I\’ | A) N 1N
*(m ....... ) (m ....... ) my Lord! (m ....... ) Poor mourn-ers got a
< A — o -

last. 1. O mourn- er, mourn-er, Ain't you tired a-mourn-ing?
o sin - ner, sin- ner, Ain’t you tired a-sin - ning?

. 0 seek- er, seek- er, Ain’t you tired a - seek- ing?
(0]

preach-er, preach-er, Ain’t you tired a-preach- ing?

home at last.

e
NENE

K I

\_’ 0
Bow down on- a your knees and join the band with the an - gels,

L]

no harm, Poor mourn-ers got a home at - last.__

I/_\ - — 9
*1 — { ‘{r | 1 -
2 !

* Hum this. X If preferred ending may be made here omitting last beat.
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Mary and Martha 19

Edited by R. NATHANIEL DETT

Leggiero

Ma -ry and - a Mar-tha’s just gone ’long To ring those charm -ing bells; Cry-ing,

b o o o

2 o
gy —— st 5L 8¢ =
! . ] — =

bt
=

I l
Jor-dan, Lord, ’Wa,y o - ver Jor-dan,Lord, To ring those charm -ing bells.

: 3‘## 4##L%

| 1 m | | I

2, The preacher and the elder’ just gone’long,ete. 8. My father and mother’s just gone ’long; etc.
To ring those charming bells. To ring those charming bells.
CHo.— Crying, free grace, etc. CHo.— Crying, free grace, etc.

4. The Methodist and Baptist’s just gone’long,etc.

To ring those charming bells.
CHo.— Crying, free grace, etc.
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20 I’ve Done What You Told Me To Do

Edited after the singing
of the Hampton Quartet
. by R.NATHANIEL DETT
Moderato con ritmo

CHORUS
SOL? L L N N Z 5 | !
T 2 l 1 1 | N 1 Eall 1 1
+ l [ |
U — ——
1. 0 Lord, I've done what you told me to do,—_ O Lord, I've
2.0 Ga - briel, come on__ down._. the line,__ O Ga - briel,

£ £ »
e

l
T

e
Hiniy

L

[

done what you told me

morn - ing when the Lord says, “Hur-ry!? In___

T o J
e

8. O gambler, you can’t get on a-this train, ete.

4. O sister, have you got your ticket signed ? etc.

24



Go Tell It on the Mountain 21

Transcribed and set
especially for this book

Andante quasi pastorale by R. NATHANIEL DETT
fo = ; e
o 15
% Piano or r f
Organ _q, J m rit.
< o o) 0
L\: — (9} o
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v e — 1 1
e — T T
A gogoespress ed un poco mcttl . . , piucres.
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1. When I was a seek - er, I sought both night and day; I
2. He made me a watch-man Up - on a ¢ - ty wall And
w1 + 1
(> I | 1 7 i < Y
%)V 1 1 1 _3 al n
mp —s | )
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=2 = ——
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askd the Lord to help me, And He showd me the way.
it I am a Chris-tain, I am the least of all
o) — — [l o\
1 = 1 LA
7 b (%) [# ~ &
£ Vi - — © O
o p < o rit.
f —_— teneramente “l f E
| 1 T
= O 17 —5 Z g a4 é (%)
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CHORUS it
a tempo f' un. poco ammato = "
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s O-ver the hills and  ev-’ry- where;
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1 1 1

1
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~ allargamente 1
—f| ot & a
|

= ’U:—i'r_il' :

it on the moun- tain, That Je-sus Christ is___ born. born.

D.

S 3 |

DY 7 o e
&
AS

rit. a tempo || Fine
) ———
e
41. I
)
O O

—% 7 o — —
i

K This piece may be done entirely a cappella by the chorus humming the accompaniment to the solo, and singing
parts in the refrain, omitting the refrain accompaniment.

22 Rise and Shine

Edited by R. NATHANIEL DETT

Con molto entusiasma

rise and shine, and give God the glo- ry,glo-ry, Rise and

T I 1 | 11 T I 1 »—]
T T T T T T L) [ l
0 1 | | | [ | |
l 1 1 1 | | N KO T T v —
: & 1 . ‘ 1 A i I
b ' [ |
shine, and give God the glo- ry, glo- ry, Rise and shine, and
1 1 “{7 . 1
> —tr——+—+— — ]
I | | | T '

glo- ry, glo- ry for the year of Ju-bi - ‘lee.

=
4
4

N




DUET (adlib)

| | T
1

-

Je- sus car-ry the young lambs in his  bo-som, bo-som, Car-ry the

Je - sus lead the old sheep by still wa-ters, wa-ters, Lead the

----
1
N
ole
-
.
H

| | P P |
T 1 1 ) | D
| I O
= =
LI N N D o |
in his bo-som, bo-som, Car-ry the young lambs

by  still wa-ters, wa-ters, Lead the old sheep

=—® T < X
{ - = I I T "4_—_+
1 1 1 1 ! 1 1 11 1
] T T T
01 I N NN B : | .
. 1 1 1 1 1 I 1 1 T 1 | M| ]
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in his bo-som, bo-som, For the year of Ju-bi - lee.
by still wa-ters, wa-ters, For the year of Ju- bi - lee.
: PP S R R
= 1 f 1 P”“' 0 1 r’_ & |
IC v D 1 1 ' I ] } F : I “? T . i::%? { H

2. Oh, come on,mourners, get you ready, ready,
Come on,mourrners, get you ready, ready, (2 )
For the year of Jubilee;
You may keep your lamps trimmed and burning, burning,
Keep your lamps trimmed and burning,burning, (67s )
For the year of Jubilee.
CHO. — Oh, rise and shine, ete.

8. Oh, come on, children, don't be weary, weary,
Come on, children, dorit be weary, weary, (b7s )
For the year of Jubilee;
Oh, dorit you hear them bells a-ringing, ringing,
Dor’t you hear them bells a-ringing, ringing, (bis)
For the year of Jubilee.
CHO. — Oh, rise and shine, etc.
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28 My Way’s Cloudy

Edited by R. NATHANIEL DETT

Allegretto
SOLO CHORUS e
S N L IS s S W
. o e e — i R B — —
J - &7

Oh! breth - er - en, my way, my wayscloud- y, my way, O

£ £ £ £ £ £ £ £ £

——— s
I
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H
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e
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| I - |

174 1/
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1. There’s fire in the east and fire in the west, Send one an-gel down, Theres
2. Old Sa - tan’s mad and I am -glad, Send one an-gel down, He

3. In tell younow as I told you be-fore, Send one an-gel down, To
4

. This is the year of Ju - bi - lee, Send one an-gel down, The
oy e
J AX°20Y & 1 - L 1] 1] 1] 1/ 1 [ VER— |
Z " L 1 7 4 14 14 1 I—1
1 1 — ¥ ¥ + 4
S
) p 4 SOLO CHORUS
1 ’ - i 3 1
VA ¥ v 1
L4 v Y
fire a - mong the Meth- o - dists, O send o an- gel down.

missed the soul Le thought he had, O send one an-gel down.

the prom- ised land Im bound togo, O send one an- gel down.
Lord has come and set me free, O send one an-gel down.
T
1

e

Y
I =

—je—1——»

1 11 T
|4

e
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I Know the Lord’s Laid His Hands on Me

Moderato con moto

R4

Edited by R.NATHANIEL DETT

see the be - fore
preach - ing to the poor?
that a hap - py day
washed my sins a - way?
Lord and dodt seek Him right,
day and pray at night.
done just what He said,
healed sick and raised the dead.
T—& |
N s 1
— 1 ]
1 1)
T SOLO—“ ) D‘IO
-
1

His
His
His
His
His
His

hands
hands on
hands on

hands

hands on me
me, When

hands on me.
me, They

hands on me.




25 I Want to Be Ready

Con entusiasma Edited by R. NATHANIEL DETT
REFRAIN
CHORUS
f

et

read - Yy,
T
e -
) . 1 1
T 1
Fine
>

walk in Je-ru-sa-lém just like John.
~

soLo L {stesso tempo
1. John said that Je- ru - sa-lem was four-square,

2.When Pe - ter waspreaching at Pen-te- cost, CHORUS -
HﬁjE[z: M TE .Y Kk————T — - -
o =] Al & 1] \‘ { 1 AN N ,“‘ N

n K
i

SRAR

1

I
et o g, et a T
J f N - - & & VL L
Walk in Je-ru-sa-lem just like John.
Walk in Je-ru-sa-lem just like John.

| 1 1
J v} | - 1 -
Hh 1 1 1
v 1
S
SOLO
I hopegood Lord, I'll meet you there,
o he was filled with the Ho - ly Ghost, CHORUS D.C.
IJ ! N N . .. >

Walk in Je-ru-sa-lem just like John.
Walk in Je-ru- sa—lexp\ just like John.

-

6 Room Enough

Marcato CHORUS Edited by R. NATHANIEL DETT
— K| N |

Jp o psoo kN N
ALl e e ! e
18 - - T h/_ I - T 1
g vy < ¥
1. Oh, bro- thers dorm’t stay a - way, Bro-thers don't stay a - way,
2. Oh, mowrn - ers don't stay a - way, Mourn-ers don’'t stay a - way,
3. Oh, sin - ners don't stay a - wday, Sin - ners don't stuy a - way,
4. 0b, chil - dren don’t stay a - way, Chil- dren dont stay a - way,

T e e —— e S D e o e —
2Tt ta—@ 1 e s e |
S | Yy v ' Vv 1

B \N
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Fine
e w4
Bro - thers don’t stay a - way, Dorn’t  stay a - way.
Mourn - ers don’t stay a - way, Don’t  stay a - way.
Sin - ners don’t stay a - way, Dont  stay a - way.
Chil - dren don't stay a - way, Dot  stay a - way.
' f—"F rs—s =
b —@. o o = = T H 7 e 1

S A A BN /A /A s

says therds room e - nough, Room e-nough in the

For the Bi - ble says, etc.
For the an - gel says, ete.
For Je - sus says, ete.

1 1 1 ] ) 1 1 1

~ vV vV Vv ¢ 7 1 F f r 7

Heavhs for you, My Lord says theres room e - nough, Dort stay a - way.

Q 8
yei iy . | 1 1 11 1 1 1 ) - | - 1 |
h v
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Many Thousand Gone 27

Adagio paletico Edited by R. NATHANIEL DETT
CHORUS
o pSOLO : A —_—
1 N I T N 1 I IAY I
| 0 N 1 ] 1 | 1 1 1 1
. 1 1
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1. No more auc - tion block for me, No more, no more,
11— T T o ) S o— 1
¥ 3 = | = S i e
i 2 ) 1 i I = { 1
S
allarg. V
rh | SoLo , CHORUS | rit.
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No more auc - tion block for me, Man - y thou - sand  gone.
. . .
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No more peck of corn for me, ete.
No more driver’s lash for me, ete.
No more pint of salt for me, etc.
No more hundred lash for me, ete.

SIS

No more mistress call for me, etc.
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28 Lord, I Want to Be a Christian

Transcribed from the singing' Arranged especially
of the Hampton Institute Student for this book
R.N. D. by R. NATHANIEL DETT
Andante preghiera
p— —
7\ _gpf CHORUS NN
: 3 n 7

1.\
B

1 N
1 l!

1. Lord, I want to be a Chris-tian, In-a my heart, in- a my

., TEP

r- Ol N 2L  § )|
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X want to be a Chris - tian, In--a my
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In-a my heart, In-a my
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heart, Lord, I Chris- tian, 'In-a my heart.
5
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H
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Lord, I want to be more loving; ete.
Lord, I want to be more holy, ete.
I dor’t want to be like Judas, ete.

But I want to be like Jesus, ete.

Ot W W

32



THE H. & M. AUDITORIUM SERIES

Continued

Price of each book, 20 cents. Order by number and be sure to specify The H. & M. Auditorium Series.

MOTETS AND CHORALES FOR
TREBLE CHOIRS No. 32

Directors of children’s or treble choirs
are delighted with these twenty-three

compositions edited by Walter E.

Buszin.

SECULAR UNISON CHORUSES
No. 33

There is varied mood, purpose and
type in this group of sixteen easy pro-
gram numbers edited by Walter
Goodell.

SELECTED CHORUSES
{Mixed Voices) No. 34
Seldom will you find a group of fifteen
standard favorites which will prove so
useful in a single volume at so low
a price.

SEVEN SELECT ANTHEMS
(Mixed Voices) No. 35
All of these grcat anthems should be
in the repertoire of every choir and
school chorus. Provides music for a
complete church service.

TWO-PART TREBLE CHORUSES

No. 36

Eight compositions particularly suited

to concert use arranged and edited by
Walter Goodell.

SOPRANO-BARITONE
CHORUSES No. 37
Novel effects using easy harmonic pro-
gressions delight boys and girls (as well
as their directors). Eleven numbers
arranged by Harry R. Wilson.

POPULAR MALE CHORUSES
No. 38
Twenty good program numbers for any
occassion, arrange}d by Walter Goodell.

NOELS OLD AND NEW
}LMixed Voices)’ No. 39

opular carols from all countries ar-

ranged for choruses, quartets, carolers
or community singing. Thirty-eight
numbers. Arranged by Florence M.
Martin.

DESCANTS ON FAVORITE
SONGS (Mixed Voices) No. 40

These choruses, embellished with easy
and novel vocal obbligati and amplified
accompaniments, add zest to any pro-
gram. Arranged by William Lester.

CHANTEYS AND SONGS OF
THE SEA (Mixed Voices)
. No. 41
In addition to several feature program
numbers the book contains numerous
chanteys useful for short encores. Ar-
ranged by Walter Goodell.

HUMOROUS ENCORES FOR
MALE VOICES No. 42

The spice of the program is provided
by this book with its up-to-the-minute,
laugh-provoking subject matter. Ar-
ranged by Paul C. Tonner.

CHRISTMAS CAROLS FOR
MALE VOICES No. 43
Some familiar carols and many lesser-
known ones. Arranged by George F.
Strickling.

THREE-PART CHORUSES FOR
MALE VOICES No. 44

He-man music every boys’ or men's
chorus wants in its repertoire. Modern
and novel effects.  Seven numbers
arranged by Harry R. Wilson.

FORTY-TWO POPULAR
SPIRITUALS (Mixed Voices)
) No. 45
These deeply moving songs should be
known by all lovers of great music, for
they are supreme expressions of the
human spirit.

FRANZ SCHUBERT SONGS FOR
TREBLE VOICES No. 46

Six recognized masterpieces by one of
the greatest song writers. Includes the
celebrated ‘*Ave Maria’* and ‘‘Sere-
nade’”. Twor and three-part.

DESCANTS ON CHRISTMAS
CAROLS (Mixed or Treble
Voices) No. 47

New interest and beauty has been given
to twenty beautiful carols by adding
counter melodies and colorful accom-
paniments.

SING, MEN, SING!
éThree-Parf. TBB) No. 48
imple, straight-forward vocal lines
and easy harmonies make these thirty-
six arrangements by Arthur: Olaf
Andersen instant favorites.

SELECTED COMPOSITIONS OF
PALESTRINA (Mixed Voices)

No. 49

Six of the best works in the character-

istic style of Palestrina. Alert choirs

will appreciate the careful editing of
Arthur Olaf Andersen.

THREE-PART CHORUSES FOR
TREBLE VOICES No.50

Seven attractive numbers with up-to-
the-minute harmonies and refreshingly
modern accompaniments arranged by
Harry Robert Wilson.

BRAHMS CHORUSES FOR
TREBLE VOICES No. 51

Featured among seven great Brahms’
compositions is the important **Song
from Ossian’s Fingal’’. Edited by
Harry Robert Wilson.

TWENTY CHORUSES—MEDIUM
RANGE (Mixed or Boys'
Voices) No. 52
Written entirely within the staff, these
art and folk songs are well suited for
boys but equally good for mixed groups.

SCANDINAVIAN CHORALES
Mixed Voices) No. 53
he folk-type religious music of the

chorale is always in great demand.
This book presents several authentic
chorales for the first time with English
texts.
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This is one of The H. & M. Auditorium Series of inexpensive books, each of whic
collection of high-grade choral material of a specific character.

the most discriminating choral director.

Price of each book, 20 cents. Order by number and be sure to specify The H. &

SELECT A CAPPELLA CHORUSES
(Mixed Voices) No.1
Fourteen selections edited by Noble
Cain, including his own lovely **Carol
of the Birds'".

FAMOUS SPIRITUALS
(Male Voices) No. 2
Forty spirituals arranged by Walter
Goodell for use by glee clubs and
male quartets.

MADRIGALS AND A CAPPELLA
CHORUSES (Mixed Voices) No.3
Thirteen notable choruses edited by

Noble Cain, mcludmg Elgar's *‘*As
Torrents in Summer'’

ANTHEMS FOR MIXED
VOICES No. 4

Nine choice numbers by modern mas-
ters such as Mendelssohn. Stainer, and

Gounod. Edited by H. A. Mertz.
BACH CHORALES
(Mixed Voices) No. 5

Twenty-three of Bach's finest chorales,
selected and edited by Walter

Buszin, who has also perfectly adaptcd
the translations to the superb music

they express.

EIGHT STANDARD ANTHEMS
(Mixed Voices) No. 6
A fine collection of anthems for gen-
eral use. Edited by H. A. Mertz.

SIX MENDELSSOHN ANTHEMS
(Mixed Voices) No. 7
Six of Mendelssohn’s best-loved an-
thems in arrangements exceptionally
effective. Edited by H. A. Mertz.

S!I.ECT CHORALES
(Mixed Voices) No. 8
Thirteen famous chorales harmonized
and arranged by the masters. Edited
by Walter E. Buszin.

SINGABLE SONGS FOR MALE
VOICES—FIRST GROUP No. 9
Twenty-four songs that men and boys
love to sing. Several are good con-
test numbers. Edited by Richard W.
Grant and Hummel Fishburn.

CHORUSES FOR CHANGING

VOICES No. 10
Nineteen interesting and useful selec-
tions. Edited and arranged by Mary
Strawn Vernon, Ann Trimingham,
William Hughes, and Robert Sheehan,

PART SONGS FOR CHANGING
VOICES No. 11

Seventeen selections of especial inter-
est to young people. Edited and ar-
ranged by Mary St=awn Vernon, Ann
Trimingham, Wilham Hughes, and
Robert Sheehan.

CHORALES FOR UNCHANGED
VOICES No.
Over thirty numbers selected because
of their appropriateness for junior

choirs. Edited by John Schroeder.

DETT COLLECTION OF NEGRO
SPIRITUALS—FIRST GROUP
No. 13
Many favorites and some never before
in print, including a motet setting of
Deep River in which, for the first
time, the whole

melody appears.
(Mixed Voices.) P

DETT COLLECTION OF NEGRO
SPIRITUALS—SECOND GROUP
No. 14
Over a dozen special mixed voice set
tings by Dr. tt, in addition to a
beautifully harmonized anthem, Dust,
Dust, and Ashes.

DETT COLLECTION OF NEGRO
SPIRITUALS—THIRD GROI'.:P 15
0.

Two motets, a fine alto solo, and sev-
eral unusual mixed voice settings make
up this excellent program group.

DETT COLLECTION OF NEGRO
SPIRITUALS—FOURTH GROUP
No. 16
A full length anthem On That Sabbath
orn, composed especially for this
book is but one of over a dozen num-

bers it offers. (Mixed Voices.)

HYMNS AND ANTHEMS
FOR TREBLE CHOIRS No. 17
Fourteen fine numbers in SSA settings
;mianged and edited by J. C. Wohl-
ei

I

SPIRITED CHORUSES S.A.B. No. 18
Virile numbers boys and girls like.
Tuneful and in easy range. Edited by
Carl W. Vandre.

PRAETORIUS SETTINGS FOR
A CAPPELLA CHOIR No. 19
Chorales, spiritual songs, and motets
with the original harmonies of the

eminent Michael Praetorius. Edited
by Walter E. Buszin.
S. A. B. CHORUSES No. 20

Particularly interesting parts are given
the baritones in this fine group for
young singers. Arranged and edited
by Walter Goodell.

SELECT CHORUSES FOR
BOYS No. 21

Three- and four-part songs within com-
fortable range. Fine program material.

Continued on inside cover
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VOICES—*1 .22
Easy songs v ome
secular, som gers
and audience bers

edited by Ri
W. B. OLDsS S—
FIRST GRC .23
These nine 1 ex-
cellent opgor, x to
display the 9:<™if his .gers.

W. B. OLDS TREELI‘ &‘JORUSES—;

SECOND GFOU N2

Several witty texts are include. in

this group of seven cleverly arranged
oruses.

OI.DS MALE CHORUSES—
FIRST GROUP No. 25
The Olds settings of five Bourdillon
lyrics and the six other numbers show
skilful management of voices.

W. B. OLDS MALE CHORUSES—
SECOND GROUP No. 26
Ten fine choruses men like to sing.
The texts are reénforced by the imita-
tive qualities of the music.

W. B. OLDS CHORUSES FOR
MIXED VOICES—FIRST GROUP

No. 27
Quaint Chinese and Old English melo-
dies and three new compositions

unique in originality make up the
group.

W. B. OLDS CHORUSES FOR
MIXED VOICES—SECOND
GROUP No. 28

Schubert, Kjerulf, Martini, Mendels-
sohn, Mozart, Rameau and Bach
are represented among these twelve
choruses.

SINGABLE SONGS FOR MALE ‘
VOICES—THIRD GROUP No. 29
Some rousing choruses and others

with lovely harmonic effects are offer-
ed in this book by Richard W. Grant.

NINE_ ART SONGS OF THE
GREAT MASTERS (Treble Voices)
No. 30
Compositions of Dvorak, Schubert,
Brahms, Grieg, Schumann, Franz and
Foster in SA and SSA settings by
Donald E. Sellew.

DESCANTS ON FAVORITE HYMNS
(Mixed Voices) No. 31
Thirty-eight of the very finest hymns
E:vnh fluent descants done by Russell

arter.
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