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TRANSLATION 

 

Nature 

Pure, winged souls 

who must leave the circle that is 

formed by 

the eternal serpent? in joining its 

origins, 

having descended, just ones, sit, 

made charioteers that govern 

mixed bodies, whose senses you 

curb, 

fly through the spaces of life, 

illustrious ones, haloed by virtue, 

and then return, once your voyage 

is done. 

 

Eternity 

Whoever reaches here 

immortal, 

will live life 

eternal, 

made divine by Nature. 

But how arduous 

and wearisome is the path 

that leads here, 

and how exhausting 

is the mountainous track. 

 

Nature and Eternity 

The path of Hercules 

mounts as far as here. 

Sublime virtue 

raises the spirits 

towards these lofty heights. 

 

Fate 

Great mother, perfect leader, 

ancient sovereign, 

fertile producer 

of everything that lives in the 

elements, 

‘Fate raises itself to here 

so that in the crystalline cavern 

thy noble creation 

may remain imprinted. 

 

 

 

 

 

Nature 

Immutable young man, 

more aged than Saturn or than I, 

enter, you can cross the threshold. 

 

Fate  

Goddess, you who inscribe 

in starry characters in the book 

of Eternity the names of those who 

become 

immortal and divine, 

upon the curve of your spherical throne 

immortalize Callisto. May a new form 

and ornament enrich the firmament. 

 

Eternity 

Who calls her to these high spheres? 

By what merit is she entitled to 

immortality? 

 

Fate 

By my will. 

What Fate decrees and decides 

requires no reason. 

my decrees are secret, 

even to the gods. 

 

Eternity, Nature and Fate 

Let Callisto join the stars. it 

Let the wandering bodies 

adorn themselves with scintillating 

and eternal rays. 

Let the celestial poles 

thus increase in brilliance. 

Let Callisto join the stars. 

 

ACT I 

 

Jove 

‘The flames of the lightning 

have not changed the azure 

of the spheres; the planets are intact, 

put the lower hemisphere 

burns with still smouldering vapors; 

with its thousandfold mouth 

the perishing Earth 

implores in its fever the help of the 

Heavens. 

‘The rivers, forsaking their beds, 

flow back towards their source. 

The dried up fields 



send fumes and smoke up to Heaven, 

and the woods are barely alive, 

stripped of flowers and leaves. It is thus 

for us, 

who are the guardians and caretakers of 

the world, 

to repair the damage and restore Nature. 

 

Mercury 

You, Father, you, Master 

of compound and uncreated things, 

you, sovereign of all things, 

you can, without quitting the stars, 

from the happy summits 

of sublime Olympus, 

restore the luster 

and the beauties of before 

to what has been withered and destroyed. 

I fear that if you descended to earth, 

instead of relieving the affliction, 

you might kill whoever is suffering and 

that anew 

you could destroy and then, afterwards, 

shall have to remake 

the vitiated offspring of the rocks.* 

Humanity, wicked as never before, 

amidst abominable vice, 

despises both your lightning-bolts and you 

who 

send them, 

 

Jove 

First let us restore her radiance to the 

Great Mother, 

so that I may then 

repeat the example that I made 

of Lycaon and his hordes of evildoers. 

But, Mercury, who is coming? 

Who is this huntress nymph? 

Ah! I have never seen a look 

More serene or more luminous. 

 

Mercury 

She is the illustrious offspring 

of that king changed into a wolf, of that 

Lycaon who howls his offense into the 

woods, and armed with a bow, she follows 

the virtuous Cynthia inflexible and 

beautiful as the chaste and revered 

goddess she abhors the look of love. 

 

Jove 

Ingenuous maiden pledging yourselves to 

infertility in the woods losing your 

humanity in the company of beasts. 

 

Callisto 

Cool shades where is your shimmer? 

Gentle blossoms reduced to cinders hills 

and shores once so green, now deprived of 

greenery I long for you wherever I go, 

suffering from the heat , thirsting, I see 

that the waters have retired to their 

sources and I cannot refresh either my 

temples or my scalded lips. Cruel is he 

that shakes and burns the Earth. Stop Jove 

stop this war. 

 

Mercury 

The beauty holds you responsible for the 

offending fire. 

 

Jove 

Cyllenius, oh how a look from this beauty 

strikes at my divinity this face so furious 

at its creator would kill me if I were 

immortal. 

 

Mercury 

You have descended to earth to heal, 

and instead of that, 

blundering physician, you have fallen 

victim to sickness yourself: the flames of 

Cocytus 

have set your heart on fire. 

 

Calisto 

The waters of this fountain, once so 

plentiful, 

have dried up. 

Who will bring my body 

refreshment and health? 

An ardent fire devours me 

and neither stream nor fount nor river 

can quench my thirst. 

 

Jove 

Immortal spirits 

will descend from Heaven, oh beautiful 

one  

to restore your strength, and like 

competing servants 



will bring you the ambrosia so dear to the 

gods. 

Behold the drops of crystal coolness 

springing from the fountain. 

Plunge, my languishing little beauty, 

your lovely, sweet coral lips 

into the swelling billows. 

 

Calisto 

Who are you, who govern 

the waters (oh, unheard of miracles!) 

and send them from the bottom of their 

sources 

to irrigate the dried up shores? 

 

Jove 

With a single sign 

I could do much more. I can, in a flash of 

lightning, 

destroy and re-create the stars and all 

creation.  

I am Jove come down from Heaven 

to heal the burning earth, 

but the fires of your look have inflamed 

me. 

 

Mercury 

Gracious archer, 

run lovingly 

to Jove’s breast. 

To thank you for your sweet kisses 

he will give you 

the serene Empyrean. 

Your spirit will rejoice 

in true delights. 

 

Mercury and Jove 

Gracious archer, 

run lovingly 

to Jove’s breast. 

 

Calisto 

Thus the immortal Jove, 

whose divinity should 

protect virginity, 

enkindled by the mortal 

seeks to deflower 

the chaste virgins consecrated to Diana, 

and to render void their vows? 

magic incantations, 

You are a lecher who, with magic 

incantations, 

forces nature to obey you. 

Never will Venus see me indecently 

crowned with myrtle. 

 

Send back, send back 

to its source this water, 

for I will not drink 

your love potion, 

depraved sorcerer. 

Stay with your marvels. Farewell, my 

swain. 

 

I wish to die a young virgin. 

Never will my heart be 

a bed, a nest 

for Cupid. 

 

I wish to die a young virgin. 

Let Love fire, let him fire, if he can, 

all his weapons 

to wound me, 

for in the end I will defeat him. 

I wish to die a young virgin. 

 

Jove 

How this young shrew 

turns the flatteries of the master of the 

gods to derision, 

and my almighty power does not suffice 

to inspire her with amorous sentiments, 

for Ihave created the human soul free. 

You, eloquent Mercury, 

who with honeyed words 

persuades, softens, now run, now fly 

to the fugitive, 

and, ridding her 

of her chaste pride, console your master. 

 

Mercury 

Sweet words 

Will not suffice to soften 

the obstinate rigor 

of this proud little maid. Flatter a woman 

and it will only make her more 

headstrong. 

 

Jove 

What then should I do 

to relieve my amorous distress? 

 



Mercury 

Follow my advice: use deceit. 

 

Jove 

How? 

 

Mercury 

‘Take on the shape of your daughter, 

the forest Goddess, 

and in this disguise, 

cunning lover, 

seduce her whom you love. 

The intractable ill-natured one 

will not reject the embraces 

of the false Goddess 

 

Jove 

You are truly the precious inventor, 

the ingenious artisan of the ruse. 

Your stratagem, dear Mercury, 

will favor the loves of the king of the 

gods. 

 

Mercury 

Do not stray from the fountain, 

because the shy maid will return 

to quench her burning thirst; 

conceal all the other streams. 

 

Jove 

In this beguiling disguise : 

Ishall not be surprised by Juno. . 

and even if she were to discover my 

adventure, 

let her give free rein to her fury; 

I shall never abandon so sweet a delight, 

not even for a hundred trials! 

 

Calisto 

Mortal or divine,  

those lascivious ones have left, 

and I, dying of thirst, panting, 

scour these parts in vain; 

I shall go back there to drink the spouting 

water. 

Oh! How just a few drops 

of this sweet, cool liquid 

refresh and calm 

the thirst that an entire river 

Would not suffice to quench. 

I bathe my face 

in these freezing waters, 

Tplunge my arms into it 

to calm the heat of my blood. 

Thanks to this fountain, I have overcome 

my 

languor. 

 

There is no greater pleasure 

than to flee, amidst the herds of wild 

animals, 

the flattering requests of men: 

the tyranny of husbands 

is too heavy and their yoke too cruel 

To live in freedom is sweet and dear 

For my bed I have the downy meadow 

carpeted with flowers, 

I feed on honey and I drink water from the 

river. 

The birds teach me their 

melodies in the woods. 

To live in freedom is sweet and dear. 

 

Mercury 

Who would not take you, 

clothed like that, in that form, with that 

bearing, 

for the Goddess of the silver heaven?® 

 

Jove as Diana 

Behold the proud little maid 

caught unawares in a trap. 

 

Mercury 

Respectful lover, what are you waiting for 

to embrace 

her? 

 

Jove as Diana 

Oh, the most beauteous ornament 

in my following, 

young virgin, 

more than beautiful, 

why do you keep yourself so distant from 

Goddess? 

Without you 

I no longer take pleasure 

in the hunt, and I find no rest 

 

Calisto 

Oh Phoebe 

great Goddess, 



goddess who commands 

the star 

that moves in the fiery orbit, 

fierce beasts 

have removed me 

from you, my adored Goddess. 

 

Jove as Diana 

Now heal me 

of the bitterness 

caused by your absence 

with the sweetness 

of your kisses. 

 

Calisto 

My devoted lips 

will give you 

will offer you 

as many as you want 

Since they are always 

accustomed to invoke 

your divinity 

 

Jove as Diana 

Let us go, beloved friend 

to more shaded retreat, 

to a greener place 

and there, beside the murmuring billows 

of a stream 

even more limpid than this one, 

let us exchange our kisses 

 

Calisto and Jove as Dis 

Exchange our kisses, oh, yes! 

may every hour 

of the day 

rejoice the heart 

with sweet pleasures; 

let us no longer delay our kisses 

 

Mercury 

Go, go with him! A very different sound 

from that of chaste, pure kisses 

will resound in the forest. 

Go, go with him! 

 

 

 

If your prayers and your tears 

do not help, 

if they do not find 

kindness in your ungrateful, 

 

adored ones, 

listen to me, you lovers: 

make use of deceit, 

for the deceiving lover is the one who 

delights 

The seductions, 

the delights 

of Cupid, who has a mischievous spirit, 

are more savory, 

more zestful, 

more agreeable, it is I who teach you that 

Make use of deceit, 

for the deceiving lover is the one who 

delights. 

 

Endymion 

Oh, breathtaking wonders! 

The flowers bloom in swarms, 

all Nature buds and clothes 

every tree in the arid forests 

with a shady cloak of foliage. 

The Ladon, the Erymanthus 

spout forth their hidden waves, 

once more rushing towards the sea 

But I, sunk in my bitter woes, 

find no refreshing comfort 

and I despair of seeing 

my hopes blossom again; 

a devouring passion, 

while the World rejoices anew, 

a burning fire devours my heart. 

My tears flow 

like a streaming river, 

I have an endlessly burning heart and eyes 

filled with tears. 

But poor me, what do I see? 

She for whom I sigh approaches. 

 

Be glad, my heart, 

at the sight of this beauty 

who breathes only harshness. 

Furtive lover, 

contemplate and appease 

by some pleasure 

this pain 

that brings death to your heart. 

On seeing your lovely face, : 

Divine destiny of mine,  

the unhappy one that I am breathes again. 



 

Diana 

The wild animals are still 

frightened, terrified 

by the flames that engulfed 

their dens; 

our hunt is hopeless, 

we will find no trace of a beast in the 

woods. 

 

Lymphea  

Driven by thirst, 

the animals will come to the river 

before your luminous brother 

sets in the West.”  

Upon the slopes of the mountains, on the 

pathways in the forest 

let us await their passage:  

we will shoot our arrows before night has 

fallen.  

 

Diana 

Alas, I see my loved one,  

that loved one for whom I happily live in 

pain.)  

 

Endymion 

(Eyes, be not blinded  

by those silvery beams,  

resist, I pray you,  

and may those rays,  

discreet healers,  

appease my torments.)  

 

Diana 

Gentle shepherd, 

have you seen any wild beasts  

wandering through the forest?  

 

Endymion 

In the depths of my affliction, Dive 

plunged in thought,  

devoured by my torments,  

blinded by my tears,  

I did not, Goddess, perceive any animals.  

 

 

Diana 

You who are the glory of the Erymanthus, 

you, learned investigator’?  

who observe and note the voluble motions  

of my sphere,  

you, in the bloom of your youth,  

you harbor so much suffering?  

 

Endymion 

l am a happy martyr, 

and my languishing soul 

adores and blesses 

the cause of its misfortune. 

May this wound be immortal, 

for in my breast I feel 

contentment born of pain.  

 

Diana 

From the effects you describe 

of sweet sorrow, 

your tyrant is Love. 

 

Endymion 

Love! But I do not complain of its 

harshness at every moment I invoke 

the divine cause of my ardor 

 

Lymphea  

Let this indecorous fever 

that strikes your heart 

vanish in a flash 

Be gone from here 

slave of a guilty passion, 

enemy of Diana 

 

Diana 

(How this importunate one 

interrupts my pleasures! 

Hard necessity, 

rigorous morality demands  

that I be inflexible towards myself.) 

 

Lymphea  

And still you linger? 

Arrow will chase you away 

 

Diana 

Flee these chaste souls, 

Miserable, enchanted one; 

Let not the tainted breath of your sighs 

defile our hearts. Flee these chaste souls. 

 

Endymion 

I depart bearing with me, 

Silent worshipper, secret lover, 



 

Engraved upon my heart the image 

That alone can bring me comfort. 

The plants, the little birds, the winds 

Will hear me, happy in my ardor, 

Forming these words, 

A wandering lover. 

Though it be harsh, I shall love my fate.  

 

Diana  

(She is not cruel, my Love, 

She who drives you from her; 

The same bond ties me to you, 

The same flame burns in me, 

But my vows of chastity 

Prohibit my desire, 

So leave, you who inflame me, 

For if you love me, I adore you, 

And born immortal, at every instant I die 

for you.) 

 

Lymphea 

(How he cherishes within his breast 

bitterness and sweetness, 

torment and pleasure, 

and a strange mixture of the happy and the 

sad.) 

But look, Callisto comes. 

 

Calisto 

Even if a heart 

were to go, were to fly 

to Heaven, it could not know 

a greater pleasure 

than that which my soul has tasted; 

But what it is I do not know; 

 

Diana  

Why are you so merry, 

my royal little virgin? 

Roving bravely through the forest 

did you stain your arrows 

with the blood of wild beasts? 

 

Calisto 

Immense and delicious was the joy 

that your sweet lips 

shed upon my heart 

Sweet indeed, oh god, were 

the kisses that you gave me, oh kind 

goddess, 

but my mouth rendered you as much. 

 

Diana 

But when did I kiss you? 

 

Calisto 

When? Have you not but now shed upon 

me 

your silvery beams 

in the dark grotto? 

Within so short a while 

could you have forgotten the sweetness 

of my kisses? 

 

Lymphea 

She has gone mad! 

 

Diana 

Why do you speak of a grotto, 

of shared pleasures, 

of exchanged kisses? 

I have never heard such indecency from a 

virgin. 

 

Calisto 

Ah! Perhaps you do not wish, 

my beloved Goddess, 

that Lymphea should hear 

and know of the pleasures 

that we have tasted, for then 

you would have to let her, too, taste 

your sweet and loving kisses. 

I beseech you not to tire 

your vermilion lips 

by kissing any others but mine: 

keep your caresses and your unending 

kisses for me alone. 

 

Diana 

Be silent, you little profligate, be silent. 

What perverse madness 

has beclouded your mind, 

impudent one! How can you 

besmirch this breast 

with desires so obscene? 

The most shameless of hussies 

would not dare, as you do, impudent one, 

to utter such words. 

Leave the forest 

and henceforth abstain, debauched one, 

from speaking to my virgins. 



Go, creature corrupted by seduction, 

flee! And let the blush of shame 

accompany you on your winged flight. 

 

Calisto  

Weep, sigh, 

my doleful eyes, 

innocent spirits; 

my beguiling charms 

have, alas, become my foes, 

and I know not why. 

 

Lymphea 

Callisto, what thoughts 

fog your mind? Oh, return 

to the path of reason gone astray. 

 

Calisto  

Upon her fair breast she clasped me, 

entwined, 

embraced, 

many and many a time. 

But now, alas, she who embraced me 

withholds her kisses, and I know not why. 

 

Lymphea 

I would not know what to say 

of this lasciviousness, 

1, whom the darts of Cupid 

have not yet touched, 

and if it happens 

that the sting of Love 

should gently transpierce 

my unguarded heart, 

[would resist his appeals. 

But, but ... I would like to say, 

put I am afraid to speak. Bah! Who can 

hear me? 

Perhaps I do not wish to die a virgin. 

 

“A man is a sweet creature, 

that brings us pleasure 

and comfort to the soul.” 

‘That is what my old nurse said. 

Perhaps I want to try it 

in a legitimate bed. 

A certain “yes” calls me, a “no” rebukes. 

On seeing a young lad 

I feel myself grow tender, 

why then should I yearn so? 

JT want, I want a husband. 

who would embrace me to my heart's 

content. 

I would cling to the “yes” and reject the 

“no.” 

 

The Young Satyr 

Fair Nymph, why speak you 

of a husband? 

If my appearance pleases you, 

press me to your breast, in your arms, 

everything I have I offer you. 

 

Lymphea 

May Fate preserve me 

from having so rough a husband in my 

bed! 

 

The Young Satyr 

These soft hairs 

that cover me 

are a tender down 

and not a prickly mane. 

A silky fleece 

does not yet darken my chin. 

And upon my undefiled cheeks 

smiling privets 

are pricked 

with blooming roses; 

and my mouth, full 

of honeycomb, 

will pour nectar for you. 

 

Lymphea 

Depraved wild creature, 

I see you as you are, 

there is no need to depict or to beautify 

yourself. 

You were certainly born of a she-goat, 

so go and love goats and live with them. 

 

The Young Satyr 

My origins 

are half divine and noble, 

you are the one who is crude and boorish, 

born among the asses 

or their likes. 

I know why your lewdness 

rejects me. 

It is because I am a young boy, 

not yet inured in the exercises 

of Cupid and of Venus, 



and my soft tail 

is small and still growing. 

 

Lymphea 

Go and disport yourself among the flocks, 

you look like an animal, 

like a young he-goat. 

Narcissus 

will receive 

the favours of my beauty. 

Go and disport yourself among the flocks. 

 

The Young Satyr 

They are very proud and strict 

these nymphs of Trivia¹³ 

in conversing with men; 

and although they pine for caresses, 

yet they spurn them, 

they are wilder than deer 

or as though they were made 

out of stone. 

They would relish being raped, 

so that they could blame their lust 

on the slight they suffered. 

If I had unflinching and brawny arms, 

I would tie the hypocrite to a maple tree, 

and, 

after having broken and cracked and 

tamed 

her barbaric pride 

with a rowan branch, 

I would make her woeful and feeble, 

or else, [tireless in my assaults], 

I would make her lewdness 

weary and weak. 

This would be a great harassment, 

yet welcome to her. 

 

Pan 

Woodland Gods, 

guardians and spirits 

of the silent woods, 

rocky Oreads,¹⁵ 

rippling Naiads, 

rough Hamadryads 

with your hair dishevelled 

and blown about by the winds, 

with pale faces 

you plaintively sing 

sad, funereal songs 

over the remains 

of the God of the Menalus: 

Love, who is an asp, 

has bitten and poisoned 

the miserable one that I am. 

 

Silvano 

Return to life, 

disconsolate one, and put your cares to 

flight. 

your Goddess has a tender heart; 

she is not the daughter of a poisonous 

snake. 

Every hope for happiness 

is still permissible. 

 

The Young Satyr and Silvano 

Return to life. 

 

Pan 

Yours are feeble 

comforts; an implacable 

and fierce viper¹⁷ 

my Delia¹⁸ has become. 

She no longer remembers 

the fair white fleece 

that made her descend, 

gracious and resplendent, 

from her silvery and radiant sphere, 

to kiss my rough lips. 

I fear and suspect 

that she is gathering the honey of delights 

from more agreeable, 

more charming, softer lips, 

and I, unfortunate wretch, 

I pour out my soul 

in bitter sobs and complaints. 

 

Silvano 

Let us spy out, let us surprise 

the lover you suspect 

to be with your disobliging Goddess; 

and let us kill, let us tear to pieces 

this lover who, 

in the arms of the perfidious one 

has robbed you of your delight. 

The Young Satyr 

As for me, cunning by nature, 

scouring the shady and cool caves, 

the unvisited and fearful forests, 

the steep and solitary slopes, 

I shall make myself an indefatigable spy. 



 

Pan 

Love, come to my help, 

I beseech you, 

and let it come to pass that I return 

to the arms of my insensitive beauty. 

Do it, I implore you. 

 

Silvano and The Young Satyr 

Pan, console yourself, 

we shall soon see 

your misery disappear 

in a sweet bed of flowers, 

Pan, your shudders of joy 

will silence your groans. 

 

ACT II 

 

Endymion 

Desolate and lonely peaks 

that bring me closer to the circle 

of my adored lights, 

Endymion, her secret worshipper, 

once again imprints upon you, 

by covering you with kisses, 

the traces of the various shapes 

of the silvery star 

which, in these horrid and solitary retreats, 

sheds the splendours of a bright night 

upon the earth and the rocks. 

Resplendent star, 

let not the noises of Thessaly 

trouble your course or your peace. 

Crossing the Atlantic mountains 

Phoebus at last stops 

his chariot of fire. 

My fair star shines forth, 

illuminating the Heavens, 

showing herself to me in all her splendour 

and her beauty. 

Fair, adored star, you have shown me 

how your icy rays 

can inflame the heart of a lover. 

What sudden torpor 

invites me to sweet forgetfulness 

upon this lonely peak? 

Amiable slumber, 

if I willingly surrender to your vain hopes, 

let it be that, while I sleep, 

amorous visions 

rejoice my waking soul. 

Dearest beloved, 

return to my heart, cruel Goddess, 

and, tightening your bonds, cause that, in 

these sweet illusions, 

even dead, I live yet many years. Falls 

asleep. 

 

Diana 

Innocent runners, 

fleet-footed deer, let a curb be set 

upon your course on the summit of Mount 

Lycaeus. 

I see my beloved shepherd 

climbing towards it. 

I have come alone 

to this solitary place 

to burn out the fire of my passion, 

and not to become a lover. Oh, happy 

Cynthia! 

The object of your ardor, 

he whom you seek, behold him here 

asleep. 

Fair creature, 

I, your secret worshipper, 

happily I may 

gaze upon you, kiss you 

without blushing. 

But who talks of kisses? 

Oh, chaste Diana! Ah, be silent! 

Alas, why does this sweet thought 

inspire bitterness in me? I want to 

embrace him. 

Oh, beloved breath! 

From your rosy lips 

the perfumes of Arabia breathe, 

and this precious breath envelops me, 

the closer I approach, 

with cinnamon and costus. «Kisses him» 

 

Endymion 

As cruel as she is lovely, «dreaming» 

you will no longer escape from him who 

worships 

you. 

Diana 

He dreams and presses me to his breast; 

oh Heavens, let him not awaken 

and let my beloved still remain 

enchained to his delights. 

 



Endymion 

Immortal shapes, I embrace you and I feel, 

in embracing you, my Goddess, a sweet 

torment. 

 

Diana 

I cannot disengage myself, 

I fear that he will awaken. 

 

Endymion 

What wonders are these?  

 

Diana  

Woe is me, he has awoken. 

 

Endymion 

Oh! God, do I yet sleep? 

Still sunk in slumber, 

do I embrace enchanting illusions? 

Torment of love, 

is it you that renders me in love and 

compassionate? 

I am an impious wretch, 

I, who touch and embrace a being from 

Heaven, 

but so great a joy transports me 

that I prefer to be damned than to 

renounce it. 

 

Diana 

Untie these bonds, 

my love.  

 

Endymion 

What did you call me? 

 

Diana 

My love, my passion. 

 

Endymion 

God! 

Those sweet words will slay me. 

 

Diana 

Let me go, my fair lover, 

and since wise Love 

has placed me in your breast 

I reveal my torch, 

I confess my wound. 

 

Endymion 

Ah! Divine and beauteous Artemis, 

your passion 

sets me on fire. 

You have mortally wounded me.  

 

Diana 

Live, live for our loves, 

still 

your torment, 

double your ardour. 

Live, live for our loves. 

 

Endymion 

I was dying, and now I am reborn. 

Far from me 

take your flight, 

bitter pain. 

I was dying, and now I am reborn. 

 

Diana 

I must depart. Farewell, remain here. 

 

Endymion 

Do you forsake me? Behold, you leave me 

in tears. 

 

Diana 

My honour demands it. 

 

Endymion 

And I return to my martyrdom. 

 

Diana 

The separation will be brief, 

dry your tears, hope of my life. 

 

Endymion 

When will I see you again? 

Diana 

Soon, soon, my love. 

Be happy, I want you to be. 

Endymion 

My soul goes with you. 

 

Diana and Endymion 

My sun. 

My heart. 

Farewell. 

 



Endymion 

Cruel departure, 

let bitterness overflow my delight. 

Every treasure vanishes for me 

as soon as I touch it, 

as it does for the miser, 

who craves for the gold of Lydia’s king.²³ 

Tell me now, lovers, 

which is a greater torment: 

never to enjoy one’s cruel woman 

or, once enjoyed, to lose her in a moment? 

Tell me, tell me now. 

It is more painful always to find her harsh. 

You are wrong. 

A heart used to the pain it suffered 

does not feel the enemy’s fierce harshness 

as much. 

But he who moves from prior pain to 

pleasure 

and loses the joys 

could hardly be oppressed by a newer and 

harder martyrdom. 

I can tell you, since I feel it. 

 

The Young Satyr 

In the end this Goddess, 

inflexible, the despotic sovereign 

of her virgins, 

is like other women, 

subject to weakness 

and submissive 

to their worst instincts. 

She rejects Pan, 

so noble a god, 

to cast herself into the arms of a peasant. 

If I had not seen it  

with my own eyes 

I would not have believed it. 

I shall inform him who languishes for her, 

he will remedy matters. 

Whoever puts his trust in women, 

[ever inconstant,] 

sows the waters. 

A child’s hand 

would more easily 

uproot an ancient oak 

than a man touch 

the inconstant heart 

of women. 

He who puts his trust in women, 

ever inconstant, 

sows the waters. 

 

Juno 

Wracked, tormented 

by my incessant jealous woes, 

I have sent down to earth my proud birds, 

become the roving companions of my 

fury. 

I have heard rumors of new debaucheries, 

how, having forsaken the celestial sphere, 

my spouse is here on earth, unknown to 

all, 

in a strange and unseemly disguise. 

This new Proteus,²⁶ ever prompt 

to seduce young maidens, takes on new 

shapes; 

I await the day when my great Jove 

will introduce his mistresses to me among 

the stars. 

 

Calisto 

Flow, flow unceasingly, 

you grieving fountains, 

fill my eyes 

with tears 

that issue 

from the heart. 

I have suddenly been deprived 

of my source of comfort. 

No more 

is that pleasure 

that the sweet Goddess 

poured into my soul. 

My tears will flow as long as I live. 

 

Juno 

Why these tears, 

fair huntress? 

 

Calisto 

I weep over my misfortune. 

 

Juno 

Reveal to me 

your woes, that I may, 

the spouse of the great Creator, 

help you. 

 

Calisto 

Oh, Queen of the Heavens, 



forgive my lack of reverence, I did not 

recognize in you 

the Goddess beneath these earthly 

garments. 

Diana, of whom I am the follower, 

and whom I honor, has driven me from 

her attendants. 

 

Juno 

What is her reason? 

 

Calisto 

She led me 

into a pleasant grotto 

and there she covered me with kisses 

as if I were her lover, her spouse. 

She kissed me, 

I kissed her ardently. 

And now 

she denies her kisses and drives me away. 

 

Juno 

(I have barely set foot upon the earth 

but I fear to have found 

the new mistress of my adulterous 

spouse.) 

Tell me, was there 

anything more than kisses 

between the Goddess and you? 

 

Calisto 

A certain pleasure… 

I know not how to describe it. 

 

Juno 

Say no more. 

(My fine husband, making use of a 

stratagem, 

will have taken on the aspect of his 

daughter 

to satisfy his perfidious appetites. 

A fine husband!) 

 

Calisto 

I beseech you, if it be that your Jove 

has come down from Heaven to deceive, 

in the appearance of Diana, 

innocent 

and gentle virgins, 

allay the wrath of my Goddess and make 

her 

honor me once again with her serene 

looks. 

Behold who approaches. 

 

Juno 

(I do not doubt the deception. 

It is indeed Jove in disguise. 

I recognize him by Mercury, 

his cunning messenger, that crafty thief, 

who, the artisan of my unhappiness, 

has nothing but poisonous words for me.) 

 

Jove as Diana 

I cannot tell you 

what pleasure I felt. 

I do not taste anything like it 

in Heaven, among the celestial bodies, 

surrounded by all my glory. 

I who regulate the motion 

of the stars and support the weight of the 

world, 

joyfully and unwaveringly, 

I divert myself with my creatures, 

more than assiduous in my task. 

 

Mercury 

You should not, oh sovereign Creator, 

you, who pleases himself 

to take on the aspect of your creatures, 

have rendered man independent of your 

will. 

If everyone who lives freely 

were subject to you, 

all the beauties would belong to you, 

without your constantly having to use 

stratagems and disguises. 

 

Juno 

(What wise advice! 

There is no one more wicked than he.) 

 

Calisto 

Great Queen, before your goodness to 

Diana 

manifests itself unto me through prayers 

and supplications, I should like to know if 

the heart of my Goddess is still made of 

stone. 

 



Juno 

Go, you will find 

it softened. 

 

Jove as Diana 

Callisto, my beloved! 

 

Juno 

(Oh, pain! Oh, jealousy!) 

 

Calisto 

My consolation, my life. 

 

Jove as Diana 

My infinite sweetness! 

 

Calisto 

My comfort. 

 

Jove as Diana 

My torment. 

 

Calisto 

You for whom I sigh. 

 

Jove as Diana 

You for whom I breathe. 

 

Calisto 

You, the object of my ardour. 

 

Jove as Diana 

Whom are you seeking? 

 

Calisto 

You, my love. 

 

Mercury 

(The words are sweet, 

but the tune is lewd.) 

 

Juno 

(Oh, pain! Oh, jealousy!) 

 

Jove as Diana 

Go, go, beloved heart, 

to where the Ladon 

spreads its crystalline waters, 

and prepare your lips 

to receive my kisses; 

I shall join you soon. 

 

Calisto 

I hasten to depart. 

But who is this that accompanies you? 

 

Jove as Diana 

It is the messenger of my excellent father. 

 

Calisto 

A little while ago he tried, with his 

eloquent speech, 

to deliver me to Jove, 

but, deaf to their beguiling enticements, 

I rejected both of them. 

Great Sovereign, 

I did not ask you 

why the indignation and the wrath 

of my Goddess have been allayed; 

filled with gratitude, happiness floods over 

me. 

 

Juno 

(I shall ensure, and very soon, 

that your happiness proves fatal to you.) 

 

Jove as Diana 

I ardently desire, my Cyllenius,²⁸ 

to obtain from this beauty new and other 

favours. 

 

Mercury 

Think of Juno, oh Jove! «quietly to Jove» 

 

Juno 

Mercury? Where have you left 

my husband, come down to earth with 

you, 

to bring it consolation? 

 

Mercury 

Having extinguished 

the conflagration kindled by Nature, 

he has returned to the summits of 

Olympus. 

 

Juno 

I have just come from there and I did not 

see him. 

Perhaps he deceived you 

and, taking another way, 

hidden in the woods, 



that two-faced lover 

is beguiling some innocent nymph. 

 

Jove as Diana 

(My jealous spouse 

must have got wind 

of my loves.) 

 

Mercury 

A pernicious and icy suspicion 

incessantly tyrannizes your mind. 

 

Juno 

My experience tells me 

to distrust 

the God of lies. 

But you, celestial virgin, «to Jove» 

what are you doing here among knaves 

and procurers? 

I have seen strange couplings 

between virtue and debauchery. 

And what, Trivia, do you wish 

to be said about you? What clever 

discourses 

have beguiled you with their pernicious 

rhetoric? 

Chaste Goddess, 

drive them away from here. 

 

Jove as Diana 

No filth, no obscenity 

can blacken or besmirch my glory. 

Without fear for my honour, 

I may spend hours 

with Venus and Cupid. 

 

Juno 

And embrace the maidens. 

 

Mercury 

(The deceit has been discovered, 

as well as its instigator.) 

 

Jove as Diana 

A chaste kiss is not forbidden. 

A pure and modest mouth 

may kiss without impunity 

a friendly shepherdess. 

 

Juno 

Yes, but it is not permissible, 

as you have done, 

to lure virgin maids into grottoes 

to seduce them there. 

 

Mercury 

(That is what I told him.) quietly to Jove 

 

Jove as Diana 

Juno, Juno, 

what improper language! 

Use more seemly words, 

worthy of my ears; 

otherwise, leave this forest 

in which resounds nothing but the chaste 

voice of Echo. 

 

Juno 

Do not grow angry, 

you little threefold hussy, 

I know your charms; 

and I should like to believe 

that Jove, in this disguise, 

having forgotten Heaven, 

went roaming through the woods, urged 

by lust, 

but that, having become chaste, 

he neither pursues nor any longer esteems 

faded beauty; 

in any case, his faithful messenger 

affirms to have seen him 

rise up towards the throne of the divine 

empire. 

Well then, I leave you, 

I shall importune you no longer. May a 

sweeter love 

shed its nectar over you in the caves. 

 

Jove as Diana 

Who sent this shrew down 

from the Heavens to spy on me? 

 

Mercury 

Jealousy with its hundred eyes 

that, swift as the wind, 

penetrates everywhere 

and observes everything. 

Jove as Diana 

That jealous woman 

may shriek, tremble, howl 

like a wild beast 



and denounce my faults, 

but I shall never give up my pleasures. 

 

Mercury and Jove as Diana 

The husband 

is lost 

who lets himself be ruled 

by his wife. 

Let them leave us 

to satisfy our desires 

at leisure, 

afterwards, with our severity 

we shall calm their cries. 

The husband 

is lost 

who lets himself be ruled 

by his wife. 

 

Endymion 

My heart, what do you want? 

What do you hope, what do you desire? 

What more do you ask? 

No one on earth 

is happier than you, 

who have kissed heaven. 

If love wounded me, 

the arrow that struck 

my breast was golden. 

 

Jove as Diana 

Mercury, who is this who proclaims 

his secret ardour in amorous songs? 

 

Mercury 

The ornament and the honour 

of the Arcadian forests, 

this shepherd who has no desire 

to lead his flocks to pasture, 

but wishes to devote himself 

to the learned observation 

of the stars that shine in the firmament. 

 

Endymion 

Oh my splendid Goddess! 

Felicity of my soul, 

my life, my peace, 

I encounter you again, 

but barely come down from my mountain, 

where (thanks to you) I left my pain, 

my loving heart thanks you and praises 

you. 

But who is it that accompanies you? 

Alas, I feel within my heart 

a cruel torment born of jealousy. 

 

Jove as Diana 

(Diana plays the chaste one, to Mercury 

but none the less she has secret lovers.) 

 

Mercury 

(Put away, my Master, these false 

appearances, 

to Jove 

these disguises, 

lest, instead of your beauteous maids, 

you find yourself with a husband.) 

 

The Young Satyr 

If you do not believe me, look at her, 

once again united with your rival, 

with that peasant I told you about, 

who is the lover of Trigemina. 

 

Pan 

Villain, tightly bound, 

you will not escape 

the Eumenides 

of the painful regret 

that swarms in my breast for you. 

 

Endymion 

Let go of me! How have I offended you, 

What harm have I done you? 

Oh, God, half-goat! 

 

Jove as Diana 

What fury has seized Pan? 

 

Pan 

Behold your lover bound, perfidious one, 

an auspicious fate 

delivered him into my hands. 

Behold him before your eyes, 

that take me 

for a repulsive monster. 

This discomfort that shows 

upon your pallid cheeks 

is none but the memory 

of the sweet kisses 

that my lips gave you. 

Why do you now scorn me 

and flee from me, inconstant one? 



Ah! What ire is at the root 

of your fickle love? 

He who breaks down in tears 

is the cause of my misfortune: 

But I will offer 

his misery as a spectacle 

to her whose looks 

have struck death into my heart. 

 

Mercury 

(Flee, Jove, flee quietly to Jove 

this imbroglio.) 

 

Jove as Diana 

Repulsive Satyr, to Pan 

kill as you please, butcher! 

You will never relieve your bitter 

suffering. 

Exits with Mercury. 

 

Endymion 

Where are you going, my Goddess? Help 

me. 

You are leaving? I shall die. 

 

Pan and Silvano 

Stop it, stop agitating 

like a whirlwind; 

So thus you deliver 

your soul to the judgment 

of enraged hearts? 

You avenge your pain 

by violent insults 

that you hatch within 

your shattered heart; 

wrench out that pain, kill it 

by tormenting another, 

so that your desire for vengeance may be 

sated. 

 

Endymion 

Oh, God! Thus you abandon 

on the threshold of the grave your faithful 

one. 

Oh, cruel God! 

Will you let me die? 

Then at least behold my death, cruel 

beloved. 

 

Pan, Silvano and The Young Satyr 

Woeful wretch, 

you trust in fickle womankind? 

Her faith is inconstant 

and detestable. 

Woeful wretch, 

you trust in fickle womankind? 

 

Endymion 

Love, if my unpitying beloved 

does not hear me, come to my help. 

Defend me with your darts. 

 

Pan, Silvano and The Young Satyr 

Woeful wretch, 

you believe in a constant God? 

He is blundering 

and, a vagabond archer, he will not hear 

you. 

Woeful wretch, 

you believe in an inconstant God? 

 

Endymion 

Then kill me, 

woe is me, 

forsaken by all hope! 

Let death relieve the unhappy creature 

from 

his martyrdom. 

 

Pan 

Since you wish to die, 

I shall transform you 

for all eternity into a mere breath 

deprived of freedom. 

 

Endymion 

Oh, God! What cruelty! 

 

Pan, Silvano and The Young Satyr 

Those who believe in 

love are mad: 

they are but lightning flashes that cross the 

heavens 

his sweetness changes to gall, 

his pleasures are invisible. 

Those who believe in love are mad. 

 

The Young Satyr 

Those who believe in Love are mad? 

All men are mad. 

Everyone who follows his illicit desires is 

mad, 



nor is there a heart that fails to call upon 

him. 

All men are mad. 

Those who believe in Love are mad? 

All women are mad, 

who while still young 

receive Love with Venus 

in their eyes, their twin stars. 

All women are mad. 

 

Lymphea 

I am resolved 

to find a husband, 

I want to be loved. 

I do not want to remain barren 

while youth 

still smiles upon me: 

I, too, should like to know 

the sweet pleasures 

that a man can bestow. 

I am resolved 

to find a husband, 

I want to be loved. 

 

The Young Satyr 

(The inflexible disdainful one 

is beginning to go mad; 

I shall take a sweet revenge 

on the insolent wench.) 

 

Lymphea 

Love, I beg you, 

find me 

an amiable and handsome husband. 

I no longer wish, 

an enemy to myself, 

to pursue animals through the woods. 

I vow that 

my heart, too, 

needs to love. 

I am resolved 

to find a husband, 

I want to be loved. 

The Young Satyr 

Come out, you satyrs, my friends, 

come, seize hold of this fierce beast. 

 

Lymphea 

Companions, help me! 

 

ACT III 

 

Calisto 

May past delights 

forever engrave themselves 

upon my memory. 

Limpid and pure billows, 

to the sound of your murmurs, 

my Goddess and I, 

a cherishing couple, 

shall exchange our kisses to our hearts’ 

desire; 

and our dulcet songs, 

amplified by Echo, 

shall mingle with the murmurs of the 

water. 

I await you, but you do not come, 

you are indolent and slow, 

my beloved. 

You disturb my serenity, 

my soul, my hope, 

your looks slay me. 

I await you, but you do not come. 

Resplendent, 

indolent one. 

you pierce my heart with an arrow. 

I pray you, come, comfort me, 

your looks slay me. 

 

Juno 

Jealousy, a veritable Fury, 

has brought you, sad sisters, 

from the shores of Tartarus to this place. 

Ready your serpents, 

those torches of the Acheron; I desire to 

allay 

my pain with poison and with resolution. 

 

The Furies 

Command. Make free use of our poisons, 

order the fire and the flames, 

we shall inflict an enduring torture 

upon the rebellious Nymph 

until your wrath has been appeased. 

Calisto 

My blood freezes 

at this horrible sight. 

My eyes, alas, cannot bear it, 

all is terror around me. 

 

Juno 

Impudent, villainous hussy! Do you think 



you can 

escape supreme punishment, 

unforgettable as your infamous and 

criminal treasons be? Callisto is changed 

into a she-bear. 

Now let your dear Jove 

put you into my bed, 

and let new debaucheries 

offer him the pleasure 

of your obscenities. 

Let his lips, that created the world, 

soiled, mingle their sighs 

with the indistinct sounds 

formed by your obscene mouth, 

and let them kiss your filthy beast’s face. 

You will roam about the forests and the 

mountains, 

a companion to bears, 

and everywhere, in the woods and in the 

grottoes, 

my rabid and blind fury will accompany 

you. 

Behold, infernal sisters, 

her whom you shall torment; 

I deliver her into your hands; go, 

and in hill and dale harass her. 

 

The Furies 

With a thousand burning sparks from our 

Acheron, 

let us pursue the beast! 

Let the serpents quench their thirst in her 

blood; 

let the horrible creature that has offended 

Juno suffer; 

the Goddess, haughty and jealous, has 

commanded us. 

 

Juno 

Satisfied and consoled, 

Juno can now return to Olympus: 

you have punished the mistress 

of your faithless spouse, you have broken 

the ice. 

Heaven will no longer torment you. 

That is how one must punish 

bitter conjugal offences; 

and that is how women, 

if they could, 

should chastise their husbands, 

who, weary of them, discover 

new appetites at every moment. 

Inconsolable women, 

we are always the offended and injured 

ones: 

abandoned, we often die 

of thirst in the midst of the river. 

At night, upon the pillow, 

guilty husbands, exhausted, 

are always asleep or irritable. 

Why don’t we complain 

when they give us kisses that are insipid 

and without honey 

and scorn our complaints 

as if we were servants or slaves. 

It will be a sweet feat 

to learn with cunning and boldness to 

insure 

that the sweetness due us is not shared by 

other 

women. 

 

Mercury 

Blasphemers, do you dare 

torment the mistress of Jove? 

Go back down, return to your abyss. 

Go and flog 

the guilty monsters and the damned. 

 

Jove 

My dearly beloved, 

my innocent love, deceived 

by the amorous transports 

of the sovereign God that governs the 

world, 

consign to the deepest part 

of your fair white breast 

the dismay that so sorely troubles your 

soul: 

your Creator sheds his glory upon you. 

Calisto reacquires human appearance. 

Calisto 

Oh king of the universe, 

at your divine words 

I feel myself revive. 

I no longer feel the furies 

of the baleful serpents, 

the burning flames 

have been extinguished; I live again, 

I speak, 

I have again taken on my human form, 



and I 

behold 

before me the Heavens and the Sun. 

 

Jove 

Within but a few years, 

when they have accomplished their course 

across the Spheres, you will find yourself 

among 

those eternal thrones you are 

contemplating, 

and, adorned with sapphires and a diadem 

of 

stars, 

you will be made divine in spite of Juno 

like our common ancestors. 

You will enrich the firmament with 

precious 

stones, 

and to the sweet accents of the celestial 

harmonies, 

having become immortal, the companion 

of my eternal life, 

you shall drink ambrosia 

and enjoy eternal life. 

 

Calisto 

I am your handmaid, 

you have command over me, 

over her, whom you created, 

oh Sovereign of the Spheres! 

Over her, whom, by a happy stratagem, oh 

my great Creator! 

You have deigned to welcome 

to your divine bosom. 

 

Jove 

Even Jove cannot discuss  

the great decrees of Destiny. 

It is advisable that you should become a 

she-bear again 

and continue your roaming 

in your paternal regions, 

as long as the evil spell registered 

in the book of Fate 

is still active. 

But before the furry coat 

covers you, oh sweet love, 

I shall show you the immortal beauty 

of the Empyrean in which, 

once become a Goddess, you will dwell. 

 

Calisto 

Mankind, 

so mortal and so frail, 

does not deserve so excellent a God 

who, in his goodness, is accustomed 

to reward it. 

 

Jove 

Let her rise to heaven. 

 

Mercury 

Let her go to heaven. 

 

Jove and Mercury 

Behold the pathway 

of immortality. 

 

Jove 

See my thunderbolt, 

I am Jove and I thunder. 

 

Callisto 

This ascension 

makes me so happy. 

 

Jove 

This is for you, my fair, betrayed love. 

 

Callisto 

The reward of my God. 

 

Jove and Callisto 

Oh, my dear beloved! 

 

Mercury 

Upon these transports 

let the Archer of Delos 

unleash his darts 

and his rays. 

All 

To Heaven, to Heaven! 

 

Endymion 

Do you want me to renounce her? 

I cannot. 

I shall die. 

Kill me, kill me. 

 

Silvano 

You are stupid, you could be free 



if you would renounce Love, your idol, 

who cares not for you; 

and you would rather die 

than renounce her? 

 

Pan 

The wind sweeps away vows 

like dust, 

but the bonds of love are more tenacious. 

How can one trust a “yes” 

from this felon who lives imprisoned? 

 

Endymion 

Just so, if my mouth, betrayer 

of my heart’s feelings 

should answer “yes” 

and renounce the goddess who wounded 

me 

don’t believe it. If shadows love 

her radiant face, 

I too will love it after I am buried. 

 

Endymion 

You want me no longer to love her? 

I cannot. 

I prefer to die. 

Rather slaughter me. 

 

Pan and Silvano 

Let us bind him to a maple-tree 

and deal him a thrashing; 

let the poor Diana 

then come 

and celebrate 

her everlasting rest. 

 

Diana 

Vile and plebeian Gods, 

the fierce beasts of the caves 

have taught you how to do harm. 

Endymion 

What good fortune: 

behold my fair Goddess. 

 

Diana 

Leave the innocent in peace, 

unless you wish to feel the sting 

of my keen darts; 

let your cloven foot 

hide you in the woods 

or withdraw you to sombre caverns 

unknown to the Sun, 

among bears and wolves. 

 

Pan 

Oh cruel Trivia, 

why do my laments, 

my tears, 

harden your heart? 

Why, inconstant one, 

do you despise 

this noble creature, 

symbol of the world, 

whom one day you covered 

with fervent kisses? 

 

Silvano and Pan 

Come back to Love, 

fair Diana, 

and spread joy 

in the heart of him who languishes for 

you, 

of him who received from you 

such fickle promises. 

Come back to Love. 

 

Diana 

You lie, you half-goat Gods, 

and you invent 

impudent calumnies. 

Diana has never loved, and if she loves, 

she loves the true, deep virtue 

of this noble shepherd 

with his magnanimous spirit. 

But be gone, boorish Gods, 

go and give free rein 

to your indecent lusts with your equals. 

 

Silvano 

Pan, we are wasting our time 

trying to get honey from a snake. 

Let us go and leave to her astronomer 

this proud creature; 

and in revenge 

we shall cry out, 

“Diana, the chaste Diana, is nothing but 

pure lust.” 

 

Pan 

Yes, yes, Silvano, 

Let her lechery be made public, 



abducted by the fury 

of a contrary Cupid. 

 

Silvano and Pan 

Diana, the chaste goddess, is nothing but 

pure 

lust. 

 

Diana 

Take this arrow, 

you gross and deformed satyrs, 

I would willingly follow upon your tracks, 

eager huntress and 

avenger that I be, 

But I do not wish to abandon here, 

in the midst of these wild woods, 

the one who is all my light. 

 

Endymion 

I live only for you, compassionate 

Divinity, 

I breathe only for you, merciful Goddess, 

my light and my joy, 

my resplendent pain. 

Rather than renounce you, 

I would prefer to die 

in torment, oh my Goddess! 

 

Diana 

Then you love me so much? 

What will prove it to me? 

 

Endymion 

My heart, which is yours, 

and which, united with my soul, 

has become one with yours. 

I am without life, since my heart is no 

longer mine. 

 

Diana 

My clear and beautiful eyes, 

I want to tie down your rebelliousness; 

I fear that, should they go back to you, 

they might go to another bosom 

to be adored. 

 

Endymion 

My soul’s, my heart’s captivity 

will be joyful, my dear heart, my soul. 

Forgive me, my sweet love 

if my loving speech 

expresses and unfolds 

released emotions 

with too bold utterances: 

raise my humble state and expressivity, 

and entrust your grace, o Goddess. 

If I am such as you call me 

why do you stand on ceremony with me, 

my charming one? 

 

Diana 

My fair love, 

my Divinity can know no greater felicity 

than to listen to your sweet voice 

calling me your “soul,” your “heart.” 

But I wish you to abandon 

these Pelasgian woods and mountains 

to escape from the inclemency 

of the woodland Gods and shepherds. 

Jealous for you, 

I shall lead you to the sands of Ionia. 

Thence, upon the high peaks 

of Latmos, 

we shall bear our ardours, 

you modestly, I chastely, 

and up there we shall kiss each other. 

 

Endymion 

A kiss alone suffices 

the chaste lover; 

I desire nothing but that kiss, and no more, 

I am master of myself, 

my heart does not burn with an unseemly 

fire. 

 

Diana and Endymion 

Sweet kisses 

are the nectar 

that ceaselessly enkindles 

the flames of love; 

A dying kiss 

gives life to another kiss. 

the joy is endless, 

so why tarry? 

Let us kiss 

these lips, 

the source 

of so many delights, 

my heart, my love, my life. 

 

Chorus of Celestial Spirits 

May the most beautiful 



stars 

twinkle and 

shine. 

The all powerful God 

in Heaven prepares 

new splendours. 

Clothed in light, 

beloved of Jove, 

you will shine up above. 

May the most beautiful 

stars 

twinkle and 

shine. 

 

Calisto 

My soul succumbs 

to this glory that envelops me, 

me, an earthly creature; 

having already lost the notion 

of my divine fatherland, 

I am the prisoner of matter. 

Oh splendour, beauty, magnificence, 

vision! 

 

Jove 

These stellar spaces 

will be your abode, death will no longer 

touch you, 

The world will no longer exist, 

the Sun that gilds the earth 

and brings it daylight, will no longer shine 

for you; 

in these ethereal Spheres, 

of a quality incorruptible, 

you will live, eternally beautiful, beside 

me. 

 

Calisto 

Do you hear, my soul, 

what precious abode 

your Creator 

prepares for you 

as a token of his love? 

My heart overflows 

with happiness. 

I have attained 

the summit of felicity. 

 

Chorus 

The Heavens smile 

at the happiness 

of her who was faithful 

to the great God of the Elements. 

Divine spirits, 

let us redouble 

our melodies and our songs. 

 

Jove 

My huntress, return to earth, 

and, in your double earthly prison 

where your sufferings will be alleviated, 

wait to be brought back here. 

Accompany her, Mercury, 

and aid her. Unknown to men, 

on hills and in dales, 

be the lovely Bear, 

destined to become a star. 

 

Mercury 

Always ready to obey, 

I shall be by her side, her guardian God. 

 

Calisto 

My Master. 

 

Jove 

My beloved. 

 

Calisto 

I am happy. 

 

Jove 

I am sad. 

 

Calisto 

I depart. 

 

Jove 

I remain. 

 

Mercury 

Fate will soon unite you. 

Calisto 

I depart, oh Jove! 

 

Jove 

Go, my love. 

 

Chorus 

Go, go, blessed one, 

from this pole, 

since you will soon 



return in flight 

fully adorned 

with eternal rays.] 

 

 

 

 


