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Chopin’s fingering in this Waltz comes entirely from pupils’ copies.
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* W egzemplarzu lekcyjnym Chopin dopisat jeden tuk, nie przerwany w t. 169.

In a pupil’s copy Chopin added a single slur, unbroken in bar 169.



(=)

= £

£ E

leggieramente

.l

'y

[

>

1
2]

e

Selegs

0

V1 1
£ ¥

213

219

* W zrédtach prawdopodobnie btednie dwa razy f'z

W
The sources

19

have, probably mistakenly, f'twice



= o s ese _.,.d"]'
239 P v°
B LT S———i— i— i—  i— i {* s i
‘—H4 — »—o —p —p . o o —]
o [ | <+ [ ] + | | 4 [ | - l | - | l
) #*
poco - - - a poco - cre -
2.!7 gih i Hr—1 —] | — = :
\\y'f'r. - 0 —|h- W L s I_i
) oo & ‘\—/
245 b b
B = e == ===
i’ & T T 1 | I & | T & T T & T T
v # 9 # A
- - - scen - - - - do
D e e ladhs Lud S,
ANV | - I
J I l-_—<
250 | h |
S e e e e
T | 1 & T | & T | & 1 | T T T
# W > #*
Py A A
o < b
ot ﬁ::;:hg :bggf&bbgr[,:_ g!fﬁg@b fh',bbf[,,f E ol o hhe
G b =
;5 f F — |p _
g%% ,g hﬁ% _ﬁ bf ,E ,E | || | | |
== ———————"C— ﬁﬂ@zﬁ
K # 9 # W # % #*
A > >
>
. a

ﬁ%%
ﬁ':l’
e

4

— v
TN

¢

i
¢

balbs
T

4

oM

FWN1TAXI



5 3 2 1 3 2

5 3 2 13 2

132432

=

:

:

=2

.
s

.
s

=

5

=

>

R
vV

~

5 3 21 3 2

o
279

accelerando

Jz
\

he | < ]

=

285

oLl | el
)
[ N
| el
<ioll L[| ol
L4 XY il
| S
sy [
i e
XY e |
i
» XX
i shhal |||
Sl
m 1 ‘.’lll
g u 1 ‘.IIIT
Y
| hha ||
¢ \
. N
Ul ”Hll
%
g %)
V)
Y S HH
1
) he |
he |
L
N ar.N
S AN
N

behe

2

bebte

|

I
]

ALl

-1 |smorzando

bote # £

Li |

|
|

2

4

bebe

L

1
|

(el

bebe

rt

VN
»
i

ANV

J
295

1
1]

N\

21

"l

A A
A~ A
1

A
1
A

Patrz Komentarz wykonawczy.
Vide Performance Commentary.




Trois valses

N©C 1 A Mademoiselle J. de Thun Hohenstein

. op.34 nr i
Vivace .
Al - /"_\ ‘ﬁ:zﬁ _ ?\
r ] 1 AN
1 \\ [y ; r S | | \\
< = \ 1 1 e S \
2 f 2 3

[

-

HH
g
|

:
i
i

N L. —~ | | | | | ) JF_#'__F fVe o I

— | T 1 — # Fo b io
)-)V e = ll I|| ———t ll N
g—tebe |l gy oo | BF| 22| tgg| o9
- T ———— — —

FWN 11T AXI



LN # # I ] & ( %
L > % N mlfllﬁr- ] >|4 ~
% F — il m N 1~ ‘PII
1 l.‘ % m A I: '.lj!l %
# i ﬂ &
>f i # 8w L 11 % qu #*
% % X i Al
i O R
o e o
, I e walll kve
>|! e - r.
# ool el & @ % %
% s Wel % A R % m ﬂH T)é.ll-\zw
#* s L YHR 4Bl ] dr w as
A r m.w. | w o il RN
# N R .
. 2 Aalll (A NI & WIWF A v N ]
s Wy \ ~¢T] & n &
A s U + # . AR [k ﬂ
e A L TRES p U Y m
u e m
Nl & | .
3 i [ € ' P
@ﬁ * ﬁlﬁ m/ #* Irl 4.’141 -
] ael] A W "
Y o . |M|.Wr%
& s\lll||n (NI & : 8
%
3 T hesid IS, i s ]
® 2 N hv%.v 3 N 0 ¥ ../ < e B [ g

FWN 1T AXI



LA—
to Pl
G| ol

vV

17)

[ o 1 |

<

I’
o " |

1
0]

raYy 1
half N7 N Y

0]

88 88 $8 s 5 oo .

o OB

N
4

#%

F
Yo

C)

llT ~
A #
Lmh
v an .‘
[
1%
TS /c
el o 8
4N mr.N ~
- oy i
N = (3]

a.éé

# T

7

87
Q]

Z B V)
V

%

@ % %W

P

EEF:

=

a_é 4

g —

% 3

&

* Dzwigk as?

FWN 1T AXI

nalezy powtérzy¢.

The note ab? should be repeated.
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The note ab? should be repeated.
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Nq 2 A Madame la Baronne Nathaniel de Rothschild

. op. 64 nr2
Tempo giusto
/_\ /__\ N
YR — — | — |
*LI.TH' [> ) . . h,r | q = Jh'f | .
oy 12728 BY -
o 1 v

l —o—o
1)
S h‘!' —of ” T — ﬁ'—#“ ﬁ 1
. : L ] r #-‘- r|r > Ir Ir ;: } =
%e #ogp % Red % W % Red %

* Patrz Komentarz wykonawczy.
Vide Performance Commentary. FWN 11 AXI
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A Mademoiselle la Comtesse Catherine Branicka

N° 3

op. 64 nr3
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NATIONAL EDITION OF THE WORKS OF FRYDERYK CHOPIN

Plan of the edition

Series A.WORKS PUBLISHED DURING CHOPIN’S

Al
All

3 Al

13

14

15

16

17

18
19
20
21
22
23

24

AlvV

AV
AVI
A Vil
AVl
AIX
AX
AXI
AXil

A Xllla

A Xillb

A XIVa

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVf
A XVI

AXVIl

LIFETIME

Ballades Opp. 23, 38, 47, 52

Etudes Opp. 10, 25, Three Etudes (Méthode des
Méthodes)

Impromptus Opp. 29, 36, 51

Mazurkas (A) Opp. 6, 7, 17, 24, 30, 33, 41,
Mazurka in a (Gaillard), Mazurka in a (from the
album La France Musicale /Notre Temps/),
Opp. 50, 56, 59, 63

Nocturnes Opp. 9, 15, 27, 32, 37, 48, 55, 62
Polonaises (A) Opp. 26, 40, 44, 53, 61
Preludes Opp. 28, 45

Rondos Opp. 1, 5, 16

Scherzos Opp. 20, 31, 39, 54

Sonatas Opp. 35, 58

Waltzes (A) Opp. 18, 34, 42, 64

Various Works (A) Variations brillantes Op. 12, Bolero,
Tarantella, Allegro de concert, Fantaisie Op. 49, Berceuse,
Barcarolle; supplement — Variation VI from “Hexameron”

Concerto in E minor Op. 11 for piano and orchestra
(version for one piano)

Concerto in F minor Op. 21 for piano and orchestra
(version for one piano)

Concert Works for piano and orchestra Opp. 2, 13, 14
(version for one piano)

Grande Polonaise in Eb major Op. 22 for piano and orchestra

(version for one piano)

Variations on “La ci darem” from "Don Giovanni”
Op. 2. Score

Concerto in E minor Op. 11. Score (historical version)
Fantasia on Polish Airs Op. 13. Score

Krakowiak Op. 14. Score

Concerto in F minor Op. 21. Score (historical version)
Grande Polonaise in Eb major Op. 22. Score

Works for Piano and Cello Polonaise Op. 3,
Grand Duo Concertant, Sonata Op. 65

Piano Trio Op. 8

Series B.WORKS PUBLISHED POSTHUMOUSLY

(The titles in square brackets [] have been reconstructed by the National
Edition; the titles in slant marks // are still in use today but are definitely, or very
probably, not authentic)

25

26

27
28

29

30

31

32

33

34

35

36

Bl
BIV

BV

B Via

B Vib

B VI

B Villa

B Villb

BIX

BX

Mazurkas (B) inBb, G, a,C,F, G,Bb,Ab,C, a, g, f

Polonaises (B) in Bb, g, Ab, g, d, f, bb, Bb, Gb

Waltzes (B) in E, b, Db, Ab, e, Gb, Ab, f, a

Various Works (B) Variations in E, Sonata in ¢ (Op. 4)

Various Compositions Funeral March in c, [Variants] /Souvenir de
Paganini/, Nocturne in e, Ecossaises in D, G, Db, Contredanse,
[Allegretto], Lento con gran espressione /Nocturne in c#/, Canta-
bile in Bb, Presto con leggierezza /Prelude in Ab/, Impromptu in c4
/Fantaisie-Impromptu/, “Spring” (version for piano), Sostenuto /Waltz
in Eb/, Moderato /Feuille d’Album/, Galop Marquis, Nocturne in ¢

Concerto in E minor Op. 11 for piano and orchestra
(version with second piano)

Concerto in F minor Op. 21 for piano and orchestra
(version with second piano)

Concert Works for piano and orchestra Opp. 2, 13, 14, 22
(version with second piano)

Concerto in E minor Op. 11. Score (concert version)

Concerto in F minor Op. 21. Score (concert version)

Rondo in C for two pianos; Variations in D for four hands;
addendum — working version of Rondo in C (for one piano)

Songs

37 Supplement Compositions partly by Chopin: Hexameron, Mazurkas in F§, D, D, C, Variations for Flute and Piano;
harmonizations of songs and dances: “The Dgbrowski Mazurka”, “God who hast embraced Poland” (Largo)

Bourrées in G, A, Allegretto in A-major/minor



WYDANIE NARODOWE DZIEt FRYDERYKA CHOPINA

Plan edycji

Seria A. UTWORY WYDANE ZA ZYCIA CHOPINA

-

A WON

@ N O o

10
1"
12

13

14

15

16

17

18
19
20
21
22
23

24

Al
All
Alll
AlV

AV
AVI
AVl
AVl
AIX
AX
AXI
A Xl

A Xllla

A Xillb

A XlIva

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVF
A XVI

A XVl

Ballady op. 23, 38, 47, 52
Etiudy op. 10, 25, Trzy Etiudy (Méthode des Méthodes)
Impromptus op. 29, 36, 51

Mazurki (A) op. 6, 7, 17, 24, 30, 33, 41,
Mazurek a (Gaillard), Mazurek a (z albumu
La France Musicale /Notre Temps/),
op. 50, 56, 59, 63

Nokturny op. 9, 15, 27, 32, 37, 48, 55, 62
Polonezy (A) op. 26, 40, 44, 53, 61
Preludia op. 28, 45

Ronda op. 1, 5, 16

Scherza op. 20, 31, 39, 54

Sonaty op. 35, 58

Walce (A) op. 18, 34, 42, 64

Dzieta rézne (A) Variations brillantes op. 12, Bolero,
Tarantela, Allegro de concert, Fantazja op. 49, Berceuse,
Barkarola; suplement — Wariacja VI z ,Hexameronu”

Koncert e-moll op. 11 na fortepian i orkiestre
(wersja na jeden fortepian)

Koncert f-moll op. 21 na fortepian i orkiestre
(wersja na jeden fortepian)

Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14
(wersja na jeden fortepian)

Polonez Es-dur op. 22 na fortepian i orkiestre
(wersja na jeden fortepian)

Wariacje na temat z Don Giovanniego Mozarta
op. 2. Partytura

Koncert e-moll op. 11. Partytura (wersja historyczna)
Fantazja na tematy polskie op. 13. Partytura
Krakowiak op. 14. Partytura

Koncert f-moll op. 21. Partytura (wersja historyczna)
Polonez Es-dur op. 22. Partytura

Utwory na fortepian i wiolonczele Polonez op. 3,
Grand Duo Concertant, Sonata op. 65

Trio na fortepian, skrzypce i wiolonczele op. 8

Seria B. UTWORY WYDANE POSMIERTNIE

(Tytuty w nawiasach kwadratowych [] sg tytutami zrekonstruowanymi przez WN,
tytuty w nawiasach prostych // sg dotychczas uzywanymi, z pewnoscig lub
duzym prawdopodobienstwem, nieautentycznymi tytutami)

25 Bl Mazurki (B)B, G, a,C,F,G,B,As,C, a,q,f
26 Bl Polonezy (B) B, g, As, gis, d, f, b, B, Ges
27 Bl Walce (B) E, h, Des, As, e, Ges, As, f, a

28 BIV Dzieta rézne (B) Wariacje E, Sonata c (op. 4)

29 BV Rézne utwory Marsz zatobny c, [Warianty] /Souvenir de Paganini/,
Nokturn e, Ecossaises D, G, Des, Kontredans, [Allegretto], Lento
con gran espressione /Nokturn cis/, Cantabile B, Presto con
leggierezza /Preludium As/, Impromptu cis /Fantaisie-Impromptu/,
+Wiosna“ (wersja na fortepian), Sostenuto /Walc Es/, Moderato
/Kartka z albumu/, Galop Marquis, Nokturn ¢

30 BVia Koncert e-moll op. 11 na fortepian i orkiestre
(wersja z drugim fortepianem)

31 BVIb Koncert f-moll op. 21 na fortepian i orkiestre
(wersja z drugim fortepianem)

32 BVII  Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14, 22
(wersja z drugim fortepianem)

33 B VIlla Koncert e-moll op. 11. Partytura (wersja koncertowa)

34 B Villb Koncert f-moll op. 21. Partytura (wersja koncertowa)

35 BIX Rondo C-dur na dwa fortepiany; Wariacje D-dur na 4 rece;
dodatek — wersja robocza Ronda C-dur (na jeden fortepian)

36 BX Piesni i piosnki

37 Suplement Utwory czesciowego autorstwa Chopina: Hexameron, Mazurki Fis, D, D, C, Wariacje na flet i fortepian;
harmonizacje pie$ni i taricow: ,Mazurek Dgbrowskiego”, ,Boze, co$ Polske” (Largo),

Bourrées G, A, Allegretto A-dur/a-moll
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