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FOREWORD

The mature masses of Dufay, written between c. 1450 and 1474, the year of his death, were published
in volume III of this edition. The present volume contains the masses from the years preceding, using the
method of transcription which is described in the Preface to the Transcription.

However, the Ordinary of the mass before 1450 was not quite so obviously the leading musical form as
it was to become after the mid=century. It was in fact used particularly on special occasions, as may be assum=
ed from the far larger number of single Kyries or Glorias, Gloria=Credo or Sanctus=Agnus pairs, and even
partial cycles such as Kyrie=Gloria=Credo and Kyrie=Sanctus=Agnus groups. For this reason Dufay’s accom=
plishment in the field of mass composition cannot be fully assessed till the published cycles are completed by

the 28 works in volume IV.

Of the masses written before 1450, the early Missa sine nomine and the somewhat riper Missa Sancti
Jacobi were included in the present volume, because it was considered important to show the ligatures if a
complete picture of each individual voice was to be given. The new editorial technique alters the situation,
and it would seem logical to reproduce each work by the same notational method, so that Dufay’s artistry
can be truly appreciated.

Apart from these two doubtless authentic masses nos. 1 and 2, we possess the Missa Sancti Antonii
Viennensis mentioned in Dufay’s will, and here published as no. 3. The composer’s name is given as “Duf=
fay” against the Kyrie in Codex Trent 9o, No. 866, and this is confirmed by two quotations by Johannes

Tinctoris from the Gloria and Credo of the cycle®.

After this, the question arises as to what value the name “Duffay” has in relation to the Alleluja Veni
sancte spiritus to which it is attached in Codex Trent go, No. 1113. The same Alleluja appears anonymous=
ly and in a better version in Codex Trent 88, No. 265, where it forms one of a group of three=part Proper
settings for Whitsuntide. At the beginning is the Introit No. 261 Spiritus domini and at the end the Commus=
nion No. 267 Factus es repente. For this reason it has been assumed that a three=part Proper cycle by Du=
fay, entitled Missa de Spiritu Sancto, has been preservedz=.

In order to come to a decision about this point, it is necessary to examine the Missa Sancti Jacobi, No. 2
of the present volume. In addition to the Ordinary, this mass contains four Proper settings; Nos. II, IV,
VI and IX. Nothing like this is to be found in any of the later masses. Apparently Dufay restricted himself
to the Ordinary when he began to write four=part Tenor masses, composing Proper settings in a different
manner. Such works certainly existed, since an unpublished letter written in 1532 from Giovanni Spataro
to Pietro Aron quotes an Offertorium de Spiritu Sancto by Dufay as an example of a ligature reading brevis=
longa=longas.

Nevertheless, the reading brevis=longa=longa does not occur in the Offertory Trent 88, No. 266, Con=
firma hoc deus. There was in existence at one time an Offertorium de Sancto Spiritu by Dufay, and it may

have even been part of a Proper cycle for Whitsuntide, but it was certainly not identical with Trent 88, No.

! Volume III of the present publication, Foreword, p. 1.
2 Monumenta Polyphoniae Liturgicae, ed. by L. Feininger, Series II, tomus 1, Rome 1947, p. VII-VII; edition p. 1—13.
8 Dufay predicto in uno tenore delo offertorio de spiritu sancto ha notato ut hic = (Paris, B. N. it. 1110, f. 66°).

=
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266. Consequently one may conclude that the Missa de Sancto Spirito, which has been identified with Nos.
261—267 of this ms, is not by Dufay. The only authentic piece is the Alleluia Veni Sancte Spiritus, No. 265.
Since Spataro also knew an Offertorium de Spiritu Sancto, it is possible that a whole cycle for Whitsuntide
was composed by Dufay. Still, it must have been much more unified than the extremely disparate works in
Trent 88, Nos. 261—267. In any case, one has to admit that the Alleluia Veni Sancte Spiritus could have be=

longed to a complete mass, and so it appears in this volume as No. 4.

No. 5 Missa Caput is considered authentic because the Kyrie in codex Trent 88, No. 217 bears the name
“Duffay”. The well=known passage from Cambrai Cathedral Archives, les kyriels de le messe caput, c(onte-=
nan)t 2 feulles4, dated 14673, refers to this mass. Only the newly composed Kyrie was copied out in large
choirbook notation on this occasion, evidently for the simple reason that the rest of the mass was already in

existences.

The problem of the Missa Caput has recently been satisfactorily resolved through the discovery that the
Tenor is of English origin. It belongs to an Antiphon Venit ad Petrum, which is not to be found in Roman,
Ambrosian or Mozarabic chant=books but only in English ones. Dufay’s version agrees so closely with that
of the Antiphonale Sarisburiense that there must be a direct connection between them®. One can hardly ima=
gine a continental composer like Dufay choosing a cantus firmus from England. It is more likely therefore
that he borrowed it from an existing polyphonic mass and rearranged it thythmically. Naturally enough, being

English, such a mass would have no Kyrie?.

This leads to the conclusion that the missing Kyrie was added in 1463 at Cambrai. It is a new composi=
tion which, although it borrows the Tenor cantus firmus and the introductory duet motives from the other
movements, nevertheless betrays its more recent origin by its enormous length, namely 179 bars. Thus the
Kyrie is longer than all the other movements, even the Credo, which is 175 bars in length. Clearly Dufay
wanted to write in the grand style, as he was able to do for instance in the mass Ave regina caelorum by the
use of many contrasting sections complete in themselves. With the Kyrie Caput however he was limited by
the bipartite structure of the old movements, and did not wish to spoil the form as a whole by the addition of
a third Kyrie, but at least he was able to introduce the Kyrie trope Deus creator omnium into the polyphonic
complex. Bars 57—58, 72—77 and 154—158 are evidence of the way he fitted the trope into the second vocal
part, the Contras.

Both Kyrie and Christe are divided into three sections corresponding to the three strophes of the trope,
and this fact must be considered as essential in underlaying the text. Hence it was necessary to move the
words of the text a little as compared with the ms in bars 51 and 147. The Kyrie is certainly the item in this
volume composed latest and as such closely related to the mature masses in Vol. III. Imitation between the
upper voices appears in bars 18 and 147—149, and still more often in freer form. No text was added in the

lower voices, although the Kyrie is somewhat different from the other movements. There is no information

* J. Houdoy, Histoire artistique de la cathédrale de Cambrai, Paris 1880, p. 194.

5 H. Besseler, Bourdon und Fauxbourdon, Leipzig 1950, p. 157.

¢ Manfred F. Bukofzer, Studies in Medieval and Renaissance Music, New York 1950, ch. VII “Caput, a liturgico=musical study”, especially p. 257.

? M. F. Bukofzer, “Caput redivivum: a new source for Dufay’s Missa Caput”, Journal of the American Musicological Society 4, 1951 p. 97—i10,
especially p. 104.

8 C. Blume and H. M. Bannister, Analecta hymnica medii aevi, vol. 47, Leipzig 1905, p. 73.
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about the way Tenors I and II were performed in Cambrai in 1463, but it is possible that by that time singers
were used for the lower parts. Even so, when the Gloria, Credo, Sanctus and Agnus of the Caput mass first
saw the light of day, the lower parts were probably executed instrumentally, since there is no sign of textual
declamation in any of those movements.

This raises a problem which has to be considered in the editing of this music, namely, how to distinguish
between vocal and instrumental elements. It is well=known that the change of style in 15th=century music re=
sides in the ever greater use of the voice as against instruments. This development began in church music,
of which the leading form about 1450 was the mass. If the first and last masses of Dufay are compared from
this viewpoint, the development is obvious. In mass No. 10 Ave regina caelorum all voices are dominated by
the ideal of freely flowing melody, though the Tenor and Bass often show traces of their instrumental origins
in the use of ligatures and leaps. In Dufay’s earlier years, however, a different ideal prevailed, namely that
of the vocal and instrumental ensemble to be seen in the Missa sine nomine, No. 1. The text is often declaim=
ed in eight=notes or short groups of notes, while the music falls into bars regulated by accentuation. The
transition from the traditional to the newer kind of music can be observed in the minutest detail.

An important factor which must be investigated afresh for each individual work is the type of notation
employed. This will be discussed in the Preface to the Transcription. In manuscripts of the first half of the
15th century the external appearance of the voice or part is equally important. There are some copyists who
wrote the text carefully and underlaid it so that it showed some sort of relationship with the individual notes.
In good manuscripts of this kind an instrumental part is mostly indicated simply by the first few words of
the text. This is true, not only for the beginning of the composition, but also for later sections, as in the Gloria
or Sanctus. If only the text incipit is given in a lower voice, this indicates instrumental performance. Cf. the
beginning of the Gloria and Credo in No. 1, Missa sine nomine.

For the present volume, the text incipit is of great value. It is indicated everywhere where the copyist
wished to show that a voice was instrumental. Unfortunately, not all sources are as precise as Bologna, Bibl.
G. B. Martini, Q 15. The Trent codices, for instance, particularly the later ones, behave in a much less con=
sistent manner, and care has to be exercised in using them. Of course, the reason why there was no indica=
tion of the type or number of voices or instruments taking part was that each group of performers used the
resources available to them.

One misunderstanding must be avoided, as far as the text incipits are concerned. A part provided with
a text incipit is not instrumental in the modern sense, that is, conceived with a definite instrument in view,
nor is it exclusively instrumental. There are some special cases which must be discussed. The Gloria of the
Missa sine nomine contains the words of the text in both lower voices from bars 73—78, if the excellent prin=

cipal source Bologna Q 15 is followed:
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In the first edition of this composition the editor suppressed these words, apparently because he took
them for a mere reference to the motif in the Cantus without vocal significance. In other compositions hows=
ever, particularly the movements from the Ordinary of the mass contained in volume IV, there are so many

parallels that the problem must be considered anew.

Cases where a voice with text incipits begins instrumentally, and generally continues instrumentally
but has words where breves or longs are surmounted by fermate, are particularly numerous and instructive.
Since all 3 or 4 voices are notated in the same fashion, these must be considered as producing long=held

chords in order to stress certain words of the text. Chords can already be found in bars 84—87 of the Missa

sine nomine: 95
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In all probalility such passages in the Tenor and Contratenor were performed by voices. Certain singers,
whether with or without instruments, stepped up to perform these words. Thus the lower voices, otherwise
instrumental, could be sung as it were in passing. To sum up, in the Dufay edition voices with text incipit are
generally considered to be instrumental. They may be sung transitorily, if the execution of certain words is

indicated by the manuscript or by analogy.

The cantilena mass with vocal Superius and accompanying instrumental Tenor and Contratenor origi=
nated in the 14th century. It may be seen most characteristically in the Gloria and Credo, since both these
movements are principally engaged in executing the text. In the Missa Sancti Jacobi, dating from c. 1427,
Dufay was able, under the influence of English music, to make use of many novel features, such as Fauxbour=
don. In the Gloria and Credo however he clung to the cantilena type, brought up=to-date by alternating duos
in the Superius. Furthermore, the above=mentioned declamation of words in the instrumental Tenor and

Contratenor occurs at bars y0—74: “ex Maria virgine”.

An important feature of the present volume is the discovery that Dufay persevered with the cantilena
form long after mass No. 2, for No. 3, the Missa Sancti Antonii Viennensis, whose Gloria and Credo were
quoted by Johannes Tinctoris, belongs to this type. Comparing each of the five movements with their couns=
terparts in masses Nos. 1 and 2, it becomes evident how far Dufay has travelled technically between 1420
and 1440. Mass No. 3 reaches a new high level. Everything has become more complex, but quite in Dufay’s
own style, so that there can be no doubt about the authenticity of the work. The Gloria and Credo retain
the cantilena form, but with the added refinement of duo sections in the Superius and Contra, and Superius
and Tenor. Consequently the words Et iterum venturus est were added to the instrumental Tenor and Con=
tratenor, which imitate the motif of the vocal part exactly in bars 150—1673.

In many a passage of the Gloria and Credo of the Missa Sancti Antonii Viennensis the cantilena form is
frequently changed into free polyphony. This means that Tenor and Contratenor take on the melodic shape

of the Superius, although exact imitation is infrequent. Above all, the Tenor becomes a cantabile voice,



bars 41—50 of the Credo proving that it performs words of the text. There can be no doubt that the words
Et ex patre natum ante omnia saecula, which are missing in the Superius, were sung by the Tenor. For this
reason they have been added in the present edition.

The type of Contratenor which, whether in sacred or secular music, was played on a slide trumpet or
trombone, was clearly instrumental. Since it emphasises the harmonics of the fifth, octave and twelfth and
serves as a foundation for tonal harmony, the name “Harmonietriger” (or “carrier of the harmony”) has
been given to it9. Dufay made great use of this Contratenor after c. 1430, and experimented with it in songs
and motets. He extended the compass to two octaves in the wellzknown Contratenor trompette, which was
composed for a song by Fontaine c. 1434—35%. In the earlier masses there are no signs of such attempts. The
earliest indications occur in the Missa Sancti Antonii Viennensis, particularly in the Credo, bars 221—226,

where the voice is supported by an instrumental part very like the “Harmonietriger”:
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The cantilena form retains its hold longest on the Gloria and Credo movements. A change is first seen
in the Missa Sancti Antonii Viennensis, since here there is a prevailing tendency towards the type of poly=
phony in which the voices are equal in importance. To be sure, Dufay did not go further along this path, be=
cause his ideal was the four=part Tenor mass, which was initiated by the Missa Caput. The Missa Sancti An=
tonii Viennensis must precede these works, and, on account of its complex style, may be dated c. 1435—40.

The Kyrie, Sanctus and Agnus dei form a group in the polyphonic mass. Since there are fewer words to
perform than in the Gloria and Credo, the music can indulge in more melismas, and indeed in the develop=
ment of a genuinely vocal style. This is particularly true of the Kyrie, where the manuscripts often indicate
the full text in Tenor and Contratenor. In fact this is the rule, though it is difficult to determine whether this
short text is meant as an incipit or as the complete Kyrie text, in other words whether Tenor and Contratenor
are primarily vocal or primarily instrumental. In any case, we do not know how such works were actually
performed, since the distinction between vocal and instrumental elements, which was clearly visible in the
Gloria and Credo settings, is here obscured. We saw above that, even in the Glorias and Credos, singers
sometimes performed sections of the instrumental Tenors and Contratenors by adding words to them. This
must surely be true then of the Kyrie, Sanctus and Agnus, and it is certainly much easier to sing an instru=
mental part in all three of these movements.

The tendency to write in clear=cut chords is in evidence wherever three or four voices declaim the text
simultaneously. Example 2 shows that such cases can already be found in the Missa sine nomine, and these
can be confirmed as characteristic of Dufay by many more. Generally speaking, Dufay’s generation strives to
unify, not to diversify the individual strands of the polyphonic web. For the transition period from c. 1420 to
c. 1450 there is no rule which can be universally applied. In editing these works, they must be treated accord=
ing to the groups into which they fall. Tenor masses need to be transcribed differently from cantilena masses.
Furthermore, Kyrie, Sanctus and Agnus movements do not fall into the same category as Glorias and Credos

and must be edited accordingly.

9 H. Besseler, “Die Entstehung der Posaune,” Acta musicologica 22, 1950, p. 8—35.
10 H. Besseler, “Dufay in Rom*, Archiv fiir Musikwissenschaft 15, 1958, p. 1—19, especially p. 16f.



The Kyrie, Sanctus and Agnus in masses Nos. 1—3 have the complete text, taking into account what has
been said above. Even in the lower voices it is underlaid so that it corresponds exactly with the groups of
notes. In this connection, the main source Bologna Q 15 served as the basis for Nos. 1—2. The only source for
mass No. 3 is a somewhat later codex, Trent go, whose texts are less complete and therefore had to be sup=
plemented by the missing passages. All words missing from the main source are printed in italics.

There is a general reason for the more vocal character of the Superius in Dufay’s masses, namely the
paraphrasing of the Gregorian chant. In the early days of Christianity, all instruments were forbidden to be
used in the liturgy, and this proscription had to be frequently renewed throughout the Middle Ages. Plain=
song, which was performed by men, whether singing solo or in a chorus, was therefore the foundation and
model for any other vocal music. In the early Missa sine nomine Dufay composed freely without a cantus
firmus of any kind, as his predecessors had done in the 14th century, but with the Missa Sancti Jacobi he
used a plainsong melody in the majority of movements. This was paraphrased, sometimes in the Tenor and
sometimes in the Superius, and so mass No. 2 forms a turning point in Dufay’s output. Hand in hand with
this tendency goes the English influence, for in the Communion the word faux bourdon appears for the first
time.

The Missa Sancti Jacobi was written for the feast of the apostle James, which falls on the 25th of July.
It was probably commissioned by Dufay’s patron and friend Robert Auclou, who had been rector of the
church of Saint Jacques de la Boucherie in Paris since 1420. If we assume that Dufay performed the mass on
July 25, 1427 or 1426 in his patron’s church, he would have had the opportunity in Paris to get to know the
English musicians in the service of the duke of Bedford**. Admittedly there is no proof for this hypothesis,
but at least it is a reasonable possibility. If we accept that Dufay composed the mass somewhere else, and was
present there on the feast of St. James in 1427 or 14262, he must have met English musicians there just the
same and learned their techniques. Dufay and Binchois, in fact, did not merely imitate minor features of the
English style, but incorporated something more fundamental into their own work, as their contemporaries
point out. Writing c. 1440, Martin le Franc, in the wellknown passage where he mentions the contenance
angloise, says ilz. (i. e. Dufay and Binchois) ont suivi Dunstable 3.

Other musicians, both continental and English, had tried placing the chant in the Superius, but for Dufay
the problem came to a head c. 1427, since the Missa Sancti Jacobi was supplemented by numerous separate
movements for the mass and office. When Dufay does use plainsong, the notes of its melody are of the
greatest importance for the Superius, and mustbe considered first of all when underlaying the text. For ins=
tance, a comparison with the Editio Vaticana in bars 16—21 of the Repetitio of the Introit of the Missa Sancti

Jacobi makes it possible to improve on the Bologna manuscript, so that the words can be underlaid as Dufay

Introit, Repetitio 20
., o e e - :

presumably intended:

est prin - - c - - pa - tus...

Editio Vaticana

%ﬂ-—_—ﬁl;ltl:

est prin-ci - pa-tus...

11 H, Besseler, “Das Neue in der Musik des 15. Jahrhunderts”, Acta musicologica 26, 1954, p. 75—85, especially p. 84.
12 G, Clercx, “Aux origines du faux=bourdon”, Revue de Musicologie 40, 1957, p. 151—165, especially p. 160 ff.
13 Ch. van den Borren, Guillaume Dufay, Brussels 1925, p. 52 ff.
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In this way the individual voices of the composition and the text setting can be checked, if the plain=
song used in the Superius is known. Unfortunately, this is not always the case, at least in the version em=
ployed by Dufay. An examination of the separate Glorias to be published in volume IV, for instance, reveals
that the plainsongs are often different from those in the Vatican edition. Up to now the chants used by Du=
fay have not been investigated, and so the present edition does not indicate the notes of the chant by as=
terisks, since we do not know the exact notes which Dufay borrowed but only the general picture.

Mass No. 3 certainly makes use of the chant, for both the Sanctus and Agnus settings are preceded by
an intonation in the Superius, but the incipits do not appear in the Editio Vaticana. In fact, the Sanctus and
Agnus concerned, which are identical, turn up in numerous manuscripts, all of them Italian. How far the
chant is paraphrased in the Superius can only be estimated when the version of the plainsong melody utili=
sed by Dufay has been found4.

The intonation is missing for the Kyrie of mass No. 3, but in codex Trent go the copyist has added a
melody in Gothic neumes (the so=called Hufnagel notation) at the end of the Cantus stave of Kyrie 1. Again
this appears only in Italian manuscripts, and has been published in a Beneventan version?s. In Trent go the
notated Kyrie has no clef. If the tenor clef is added, as shown in the critical notes, the construction of Du=
fay’s composition becomes clear. The Kyrie has apparently no intonation because the chant is fully inte=
grated in the polyphony. It has become a contrapuntal part in the Superius, though the relationship between
the old and the new melody is a very free one. Still, it can be detected in the form of the melody and by the
use of important notes from the original.

The artistic integration of the chant in the Superius appears to have reached a high=point in the Missa
Sancti Antonii Viennensis, but was not developed further, because the change to the Tenor type of cantus
firmus made a complete break with the older methods necessary. In No. 4, the Alleluja Veni Sancte Spiritus,
the plainsong is treated in a simpler fashion. This composition is closely related to the Antiphons to be publi=
shed in volume V, but belongs to the mass, not the office.

Dufay’s Tenor masses form a type known by the late works in volume III, but these should be judged
in relation to masses Nos. 5 and 6 of the present volume. The latter reveal the abandonment of cantilena
mass methods, if we are to judge from existing manuscripts. The sudden change of technique must have
come from an external source, and, since the Missa Caput uses an English tenor, there can be little doubt
that Dufay had become acquainted with English masses and methods of composition.

In any case, the Tenor mass principle originated in England, for it was the English who brought unity
to the mass ordinary by using one and the same Tenor cantus firmus throughout, after the manner of the
motet?6. We know a number of English Tenor masses in three parts dating from the period after 1430, one
of them by Dunstable?7, but this form did not influence Dufay, who clung to the cantilena technique. If he
later took over the use of the Tenor cantus firmus, this was probably due however to an English development.

The Coventry fragment, a recently discovered source of Dufay’s Missa Caput, contains a four=part Tenor

!* T am most grateful to Prof. Dr. Bruno Stéblein for sending me the plainsong melodies of the Missa Sancti Antonii Viennensis.
15 Pgléographie Musicale, vol. XV, Tournai 1937—51, f. 275"

16 Besseler, Bourdon und Fauxbourdon, p. 152—154; Bukofzer, Studies, p. 222—226.

17 John Dunstable, Complete Works, ed. by M. F. Bukofzer, Musica Britannira, vol. 8, London 1953, Nos. 19—22.
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mass, apparently English in origin?. It is therefore possible, and even probable, that Dufay came across an
English Missa Caput with a fourth voice lying below the Tenor. Such a model may well have seemed to
indicate the path of future developments. In any case, its composer must have belonged to a younger gener=
ation, which followed new trends during Dunstable’s own lifetime.

As mentioned previously, Dufay’s Missa Caput at first consisted of only four movements, Gloria, Cre=
do, Sanctus and Agnus. The Tenor is the key to the form, for its opening is clearly indicated in the upper
voices by a signum congruentiae. Characteristically, this sign is missing in the Kyrie, for by 1463 the Tenor
mass must have become normal enough to dispense with it. When the Missa Caput was first written hows=
ever, the principle was new and therefore the entry of the Tenor had to be specially marked. Even the late
manuscript Trent go retains the sign. Originally the Missa Caput was written in black and red notes, as
in the Coventry fragment. The Gloria, Credo, Sanctus and Agnus must have been written c. 1440, about the
time when Dufay was at the court of Savoy. Since he was coﬁtinually travelling about, he could well have
come to know the English Missa Caput on one of his journeys.

Every movement has a bipartite form, for the Tenor appears first in tempus perfectum and then in
tempus imperfectum. There is no third or fourth exposition, as in the motet. Evidently this bipartite struc=
ture stems from English models, and Dufay was content to follow their lead, for mass No. 6 and mass
No. 8 in volume III are built in the same way. Another composition with a bipartite form is the motet No.
14, O gloriose tiro, which was probably composed in Savoy c. 1440%9.

A striking feature of the text of the Missa Caput is that words missing in the Superius are included
in the Contra, as in the Gloria, bars 50—61, and the Credo, bars 63—66 and 125—126. In order to underlay
the text properly, it becomes necessary to declaim the words almost syllabically throughout and to perform
two texts simultaneously at times. Still more surprising is the complete omission of whole sections of text,
though this was soon to become a feature of English mass settings. In the Credo the missing passage runs
from Et in spiritum sanctum to Et unam sanctam catholicam et apostolicam ecclesiam. The simultaneous
performance of two texts from bars 130—154 cannot be entertained, since the musical style would not allow
any change in the manner of performance here. The manuscripts themselves are silent on this point. Hence
one can only assume that exceptionally Dufay set the Credo text with certain deletions. Perhaps he was
following the example of the lost English Caput mass.

Surprisingly enough, there is only one counterpart to this procedure among Dufay’s masses, and that is
in mass No. 6 La mort de Saint Gothard. Here the textual omissions in the Credo begin at Et resurrexit tertia
die and again continue up to Et unam sanctam catholicam ecclesiam. In fact, there are some more words
missing in mass No. 6, but these will be considered later. The most important deletion remains the big gap
near the end of the Credo. In the Missa Caput the consequence was that the final section began at bar 154
with the words Confiteor in unum baptisma, and it is with these words that mass No. 6 too opens its con=
cluding section at bar 97. The mass La mort de Saint Gothard is thus related to the Missa Caput not only by

the bipartite structure but also by the textual omission in the Credo.

18 Bukofzer, Caput redivioum, p. 99.
19 Fascicle 2 of the present edition. Arguments for its authenticity and origin in Savoy were presented by H. Besseler, Bourdon und Fauxbourdon,

P 174.
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In the Missa Caput the Tenor and a voice which is sometimes called Tenor secundus and sometimes
Contra secundus serve as the foundation. The name Tenor secundus was chosen here because this voice=part
generally forms a complement to the Tenor in the construction of the Gloria, Credo, Sanctus and Agnus.
When the introductory duo is completed, both voices enter simultaneously, whether in tempus perfectum
or tempus imperfectum. For the rest, Tenor II has as yet no real bass function, as it does have in Dufay’s
mature masses. The experiments with a bass “Harmonietriger”, such as we have seen in Example 3, find no
continuation here, and this is a weakness of the work. Moreover, four=part writing with a cantus firmus
in the Tenor has not yet come to fruition, but it is developing.

The recently discovered Coventry fragment contains the Agnus of the Missa Caput, admittedly in=
complete, in black=red notation, though it was not written down before c. 1460—yo. This version varies
little from that in Trent, and the better reading appears now in the one, now in the other manuscript. Un=
fortunately, only two voice=parts have been preserved, partly the outer ones and partly the inner ones.
Since it is impossible to make a definite reconstruction of the whole, the source remains of doubtful value.
The textual uhderlay in the upper voices is substantially the same as in Trent, but Tenors I and II have the
complete text throughout. Coventry shows how Dufay‘s mass was performed in England in the late 15th cen=
tury, but whether this use of the complete text in the lower voices can be considered authentic is another
matter. At all events, there is no sign of text in the lower parts of Trent codices 88, 89, go and 93.

Tenors I and II have been published in the present volume without text, since in Trent they only have
text incipits, in every movement and every manuscript. Singers could certainly intervene in the middle of
an instrumental part, as we have seen above, but in this case the sources give no indication whether textual
additions are possible in the Sanctus or Agnus. For this reason it seemed necessary to publish the Missa Ca-=
put, which first saw the light of day in a modern edition in 1912, in the form it bears in the manuscripts. The
text incipits are given not only at the beginning of a movement, but also at the opening of each important
section of it. The original notation reveals what problems the Tenor mass brought up. For Dufay, the instru=
mental Tenor with the cantus firmus was the pivot on which the whole work revolved.

As long as we only knew the Missa Caput, it was difficult to explain how Dufay found his way from
this first attempt c.1440 with all its imperfections to the ripe style of mass No. 7 Se la face ay pale. Fortunate=
ly, a composition is now available which shows the next stage in the development. The mass La mort de
Saint Gothard was already mentioned in the foreword to volume III. It has been preserved anonymously and
is therefore published as No. 6 in the Appendix of the present volume. It not only betrays the style of Du=
fay but also fits exactly into the gap between masses Nos. 5 and 7.

The mass is No. II in the valuable codex Modena, Biblioteca Estense, lat. 456, which was written in the
last quarter of the 15th century. In the index it bears the title La mort de Saint Gothardo. The name of the
German saint, after whom a mountain has been named in the Alps, does not point to Italy. It must have been
contained in a French song beginning with the words La mort de Saint Gothard. If this mass is a composi=
tion by Dufay himself it could well have been written during his stay at the court of Savoy between 1437
fmd 1444. The song may have become well-known in the Western Alps, and could have formed the basis for

a Tenor mass2°.

20 In Dufay’s mass No. 7 the lower voice is called Tenor bassus, in No. 8 Contra bassus. One of these terms was probably used by Dufay in
mass No. 6, though the scribe of the Modena ms substituted the more usual word Bassus.



The anonymous mass La mort de Saint Gothard is so completely in Dufay’s own style that it seems su=
perfluous to give examples here. Anyone who knows the mass Se la face ay pale will find its predecessor
melodically, harmonically and rhythmically in mass No. 6. Most important is the fact that the mass La mort
de Saint Gothard reveals individual traits. Its text is incomplete, and three passages are already missing in
the Gloria after bar 78. In the Credo, Deum de deo, lumen de lumine, deum verum de deo vero is missing
after bar 37, and, since the opening words are indicated in the Contra, there seems to be no other way out
but to add the rest in the Contra and the conclusion even in the Bass. It is a matter of the simultaneous per=
formance of two texts, as occurred in the Credo of the Missa Caput after bar 125.

The most striking omission is the gap after bar 96 in the Credo. One might think, since it runs from
Et resurrexit tertia die to Et unam sanctam catholicam et apostolicam ecclesiam, that the corresponding piece
of music was missing, but the construction of the Credo, which is the same as that of the Gloria, belies this.
Both movements open in tempus perfectum, continue for a short time in tempus imperfectum and end back
in tempus perfectum. This tripartite structure would disappear if the Credo contained the words mentioned
as a fourth part. Apparently the three passages in the Gloria are missing for a similar reason. Strange though
it seems, the Modena manuscript suggests that Dufay set the Credo with an incomplete text in order to begin
the final section at Confiteor unum baptisma.

These words also began the final section of the Credo in the Missa Caput, bar 154. There too the text
preceding was incomplete. Evidently a relationship exists between the two Credos which suggests that Du=
fay was the author of both works.

Just as clear is the formal relationship between both compositions. The bipartite structure of each moves=
ment in the Missa Caput continues to be employed in the first movement of the mass La mort de Saint Got-=
hard, since the first Kyrie is in tempus perfectum and the Christe and second Kyrie in tempus im=
perfectum. In the Gloria and Credo a third section in tehapus perfectum is added to the rest, and this also
occurs in the Sanctus. The Agnus however is again bipartite, for Agnus II and III rhythmically belong toge=
ther and both move in tempus imperfectum. The composer is obviously following the pattern of the Missa
Caput, though he proceeds more freely in some places. ’

As far as we can tell from our present knowledge, the mass La mort de Saint Gothard is the first mass fo
make use of a secular cantus firmus. In the Tenor mass the English limited themselves to Latin canfus ﬁw‘fmi,
as they did in the motet. Hence it would seem to be Dufay who took this important step, which is confirmed
by the mass Se la face ay pale. In contrast to the strict procedure employed in the Missa Caput, Dufay now
treats the Tenor more freely, sometimes stretching the cantus firmus out into long notes, and sometimes ma-
king this voice=part similar in style to the other voices. Nevertheless, its character is always that of a poly=
phonic part. Only once, at the end of the mass, can it be seen as what it really is, a song. Unfortunately, the
words are missing in the Tenor of the Agnus III. Still, there can be no doubt that the listeners were familiar
with the melody of the song La mort de Saint Gothard.

The decisive step which Dufay took beyond the Missa Caput was the addition of a harmonic founda=
tion to the Tenor. The Kyrie begins, not as a duo, but as a trio. The new voice, which is called Bassus in the

manuscript, is a “Harmonietriger”, as described on p. V. This is clear from such traits as this in the Kyrie,
1Y
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Dufay had trieci out the “Harmonietriger” mainly in Chansons, and given it a character of its own.
Using a song for the first time as the Tenor of a mass, he was approaching the methods he had tested in the
Chanson. The harmony of mass No. 6 has a thoroughly tonal effect, not only because the Bassus is a “ Harmo=
nietriiger” but also because the Tenor is in C major. The many placesin the Tenor where the degree b—c occurs
are noteworthy. As bars 13—14 of the Kyrie show, they are treated as dominant or dominant seventh chords
in which the note £ sounds in other parts as a passing note or suspension, despite its dissonance. Dufay’s
feeling for tonal harmony is very evident in mass No. 6. It forms a counterpart to certain motets and Chansons
in which these features could be observed=.

The form of the individual movements is variable. One has the impression that, after the strictness of
the Missa Caput, the composer wishes to proceed more freely and try out new ideas. The three=part prelude
is certainly repeated in the Gloria and Credo, but here the tempus imperfectum is more freely treated and a
third section in tempus perfectum is added to the other two. In the Sanctus however Dufay returns to the
introdﬁétory duo, followed by the simultaneous entry of both lower voices, as in the Missa Caput. In Agnus I
he gives up the characteristic headmotif in the Cantus and turns to imitation, while in Agnus II he has a solo
melody accompanied by instruments leading to an imitative motif. In Agnus III the vocal parts are unified by
a motif which recalls the beginning of the song La mort de Saint Gothard. It is played by the Tenor on an in=
strument while the Bassus anticipates the imitation.

Imitation and canon play a remarkable part in the mass. Where the text is indicated in the manuscript,
all is clear, as in bars 59—67 of the Gloria, but it is questionable how far one should add words to a passage to
complete it. For instance, it would seem natural to conclude the Gloria in the same way as the Bass and Tenor.
But such a vocal arrangement is not in the character of the work. The missing words in the Contra of the Cre=
do must be added after bar 37. The imitations in the Credo however needed care, considering the instrumental
motifs in Agnus III. For this reason the imitative section for three voices in the Credo, bars 60—83, was given
as it stands in the manuscript without any addition. ‘

In the Sanctus and Agnus the text of the vocal parts had to be moved in some places, though the Critical
Notes give full details about this. The text incipits of the lower voices appear unchanged in the edition. In any
case, as we have seen, an instrumental part could always be replaced or doubled by a singer. This is confirm=
ed by the mass La mort de Saint Gothard, for in the Gloria, bars 50—78, the Tenor forms a vocal duet with
the Cantus. In the Credo, bars 71—72, and the Sanctus, bars 61—66, the Bass takes part in the imitation.

Here, then, the interpenetration of vocal and instrumental elements has reached a new, in fact a more in=
tense stage. Since this work must be dated some little time after the Missa Caput, and since a French song
serves as a Tenor, while the influence of the courtly love song and its harmony are very strong, this mass was
surely written about the time of Dufay’s stay at the court of Savoy. Probably it originated about the end of

this period, shortly before his return to Cambrai. In any case, a mass with as many gaps in the Credo text as

21 Besseler, Bourdon und I-'auxbourdon, p. 61—67.
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No. 6 would not be for use in Cambrai cathedral. The full text is employed in all the alter cycles, and the
missing invocations in the Kyrie of Missa Caput can easily be restored.

The mass La mort de Saint Gothard occupies a special position in Dufay’s output, since, taking into
account all that has been said, it can be included in volume III without hesitation. In artistic value it is slight=
ly inferior to the mature works, but it proves that Dufay made something new and characteristic of the Tenor
mass which he had borrowed from the English. By introducing a secular song into the Tenor, and adding a
harmonic foundation in the Bass, he enriched the four=part polyphony with tonal harmony. In this way the
instrumental element was strengthened, in contrast to the cantabile melody of the upper voices. Mass No. 6
is not yet a unity: it is full of contrasts. Only after several years was it possible to find the middle way between
unity and variety. The type of Tenor mass which came to fruition c.1450 was certainly created under the in=
fluence of English models, but, on account of the use of a song Tenor and tonal harmony, must be considered
as Dufay’s achievement.

For the acquisition of photos, the receipt of information and other collaboration in the edition of vo=
lumes II—-IV, I should like to express my sincere thanks to: Mons. Higini Anglés, Rome, Mr. Denis Stevens,
South Croydon, Prof. Manfred F. Bukofzer t, Prof. Dr. Bruno Stablein, Erlangen, Prof. Dr. Erich Schenk,
Vienna, Dozent Dr. Othmar Wessely, Vienna, Madame Nanie Bridgman, Paris, Dr. Peter Giilke, Weimar
and Dr. Armen Carapetyan.

The facsimiles are printed with the kind permission of Coventry Corporation, Soprintendenza ai Mo=
numenti e Gallerie of Trent, the Biblioteca Estense of Modena and the library of the Liceo G. B. Martini of
Bologna.

Jena, May 1959. HeiNRICH BESSELER
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GUILLELMI DUFAY

OPERA OMNIA
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