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FOREWORD

HE present volume introduces a cbange in tbe arrangement of the Complete Works. It was
decided, for practical reasons, benceforth to publish bigger volumes with an average capacity of
100 » 150 pages instead of small fascicles of varying bulk. Tbe edition will comprise seven
volumes, of which the last one will contain tbe critical notes and supplements. At the
same time certain principles of transcription are being changed, as detailed in the Introduction.

Q Fascicles 1 and 2 of the edition form volume I containing Dufay’s motets. Fascicles 3 - ¢ form volume
1I, wbicb will comprise the older mass cycles. The fascicles 5 and ¢ not yet brought out, will be
delivered later. The present publication comprises fascicles 7 - 10, forming volume Il and containing
the later masses. Several discoveries baving cbanged the total picture, a résumé of Dufay’s masses and
their cbronological order may be presented to the reader. First, the number of autbentic masses re.
ferred to in the foreword of fascicle 3 is being increased from seven to nine, and for the following reasons.

€ Dufay’s testament sbows, among other works, a eMifsa fancti eAnthonii de “Padua and a2 Mifsa
Jancti Anthonii Viennenfis. Botb works bave beretofore been considered lost. But in bis Proportionale
"(Vol. 111, Cbh. 2 and ) Jobannes Tinctoris cites a section of the Gloria and one of the Credo de fancto
Anthonio by Dufay. These two citations, extracted from the cantus and tenor of a polypbonic setting,
are identical with the corresponding sections of a Gloria and a Credo listed as Nos. 1102 and 1103 in the
manuscripts of Trent. They are part of an Ordinarium of which “Duffay” is noted as autbor. This
authorship was contested for stylistic reasons,® but, Tinctoris’ testimony added, the mass for tbree voices
in the codex Trent 9o must be considered as Dufay’s. But wbich of the two de fancto eAnthonio
masses 1s it? A second citation not yet taken into consideration may give us the answer. Giovanni
Spataro, in an unpublishbed letter of about 1532 to Pietro Aron, cites several examples from the Gloria of
Dufay’s Mifsa de Sancto Antonio de Padoa.’ Since none of tbese citations appears in the Gloria
Trent No. 1oz, we may conclude that the mass for three voices of codex Trent 9o is Dufay's Mifsa
Jancti Anthonii Viennenfis. This mass, the very early wotk Aifsa [fine nomine (fascicle 3), and the
somewbat ripet Mifsa Sancti Jacob: (fascicle 4) form togetber tbe first group of mass cycles.

1. E. de Coussemaker, Scriptorum de musica nova series, vol. 4, Paris 1876, p. b and 176b.

2. Fascicle 3 of the present publication, Foreword, p. 1.

3. The letter bears no date, but is the reply to a letter, dated 22nd November 1532, copied in the manuscript Paris, B. N. it. mio f. 60-67. Details in
K. Jeppesen, “Eine musiktbeoretische Korrespondenz des friiben Cinquecento”, Acta mus. 13, 1941, 3739, For tbe kindness of a pbotograpbic copy
of this letter I am very much obliged to Prof. Jeppesen.



IV

€ The melodic identity at the beginning of the sections is merely an external sign of the community
of context. The real unity of the mass cycle depends upon the tenor using the same melody as can,
tus firmus in all five sections. It was obviously an English idea to base the cycle on a cantus prius
factus cbosen at will, not extracted from the mass itself. Upon this innovation is founded the second
stage of the cyclic mass, accomplisbed after 1430. The oldest Englisb cycles of this period, as far as
an identification is possible, use only sacred melodies in the tenotr.'® With his two previously mentioned
innovations Dufay leads the way to the tbird stage of cyclic mass in or after 1440. In bis compositions
for four voices we find secular as well as sacred melodies, serving as cantus prius factus. Even tbe
folk song is not excluded. The mass La mort de Saint Gothard uses the following tenor in Agnus
dei 11 :

Unfortunately we know neither the text nor the origin of this melody; but it is bardly to be doubted
that the song in question is a popular one. In this form the melody appears only once in the last
section of the mass; in all other sections it bas been transformed, by slight modifications, to a seemingly
free contrapuntal melody, the popular origin of which is no longer recognizable. Tbis is an extraordinary
case, but typical of Dufay, and apparently a special significance must be attributed to the mass La
mort de Saint Gothard. About 1430 Dufay bad already used, for the end of a Gloria and of a Credo,
a French and an Italian popular song.'' This tendency of introducing popular melodies into the liturgy
did not disappear but was furtber on confirmed by a grand artistic tenor mass for four voices.

€ The present volume contains two masses with secular and two with sacred cantus prius factus.
The two secular tenors come from tbe chanson, as was the rule in tbe 15® century. For the mass
Se la face ay pale Dufay utilizes a secular composition of bis own. The ballad Se /a face ay pale,
probably written sbortly after 1430, belongs to a group of works with contratenor noted on ¢ lines and
used as a bass.'® In the mass the tenor of this ballad reappears witbout any change, note for note. It 1s strictly
carried througb in tbe manner of tbe isorbytbmic motet and augmented mecbanically by means of a
canon: crescit in duplo, crescit in triplo. Yet this old-fasbioned tecbnique is no evidence of eartly
origin: The strict as well as the free tenor is already found in the oldest Englisb tenor masses after
1430.'  These two systems are used simultaneously throughout the 15t and 16t centuries and consequently
do not give any clue to chronology. Tbe mass Se la face ay pale with tbe strict tenor was probably
composed later than La mort de Saint Gothard, whbere the tenor is almost everywhere transformed
freely. Botb systems are intermingled in the mass L’homme arme. Tbhe tenor is for the most part
developed freely, but occasionally it is carried out mecbanically by means of a canon as in Kyrie I,
Credo, and Agnus dei 1Il. The two works with sacred tenor use antipbons: Mifsa Ecce ancilla do

10. A table of the oldest masses in Besseler, Op. czz., p. 152.

n. For a discussion of these works and the publication of the melodies see Besseler, Idem, p. 2127213,

12. Details in Besseler, Jdem, cb. II and III

13. This was empbasized by O. Strunk in a review, Journal of the American Musicological Society, 2, 1949, 108. Supplementary remarks in Besseler,
Bourdon, p. 154.









IX

. METHOD OF TRANSCRIPTION

UFAY’s mass L’homme arme bas been

publisbed in an edition tbat renders the

original almost withbout any addition - a
facsimile, as it were, scored." A comparison of
that score with the present critical edition (p. 33-65)
will clearly demonstrate what work is to be done
by tbe editor for a scientific publication out of
the original manuscripts. Reduction of the values
of notes, choice of the measure for each voice,
judgement regarding readings, addition of acciden~
tals, emendation and distribution of the text: all
these are of such a farsreaching significance that
only by tbeit means can tbe customary structure
of a polypbonic work be set forth. The guiding
principles of transcription, therefore, must be ex-
plained. But it must be empbasized that, so far
as concerns “principles’, inconsistency is a cbarac-
teristic trait of the Middle Ages. There was broad
scope for practice that varied not only from place
to place but even in the bands of one and the
same copyist and of the composer bimself. No-
thing would be more erroneous than to think of
the music of tbat time in terms of the standardized
untformity of modern civilization. The editor,
therefore, is not always to cotrect the frequent
irregularities but must allow for a scope.

Dufay’s creative work went tbrough an extra
ordinarily great: change, so that a work of 1420
seems at first sight to bave no connection with a
work of 1460. Were we to apply the metbod of
transcription of tbe early period to the later works,
witbout any cbange, it would result in a notation
evidently in contradiction to the essentials of the
music. For this reason the metbod of transcription
must change in the course of the edition. The
transition takes place at the moment when it accords
best with the general development of style, that
is, about 1430. This was preliminarly establisbed

. Monumenta Polyphonie Liturgice, Seties 1, tom. 1, fasc. 6, Rome
1948,

elsewbere by the writer.” The present volume
only contains late wotks of tbe master, of tbe
period about 1450 to 1474. Thbese works form a
bomogeneous group and must be treated througbout
according to the same rules. No other volume of
the Complete Works will reveal a musical technique
of such uniformity throughout.

Clefs. In accord with the general principles of
tbe Corpus Mensurabilis Musice, the modern
clefs will benceforth be used. The present volume
employs Goclef for the soprano, Frclef for tbe
bass, and the so.called tenot-clef for botb middle
voices. Deviating from the usual order, the mass
Ecce ancilla domini sbows in the original a
combination of clefs a third bigber throughout.
Tbe transcription in the case uses the Fclef for
bothb lower voices. But since the position of all
voices 1s lower thban usual, Dufay bere evidently
writes ¢hravette in the later sense, that is, as éhrave
trasportate according to the practice of the 16
century. We sbould carry out Dufay’s intention
best by singing the Mass Ecce ancilla domini
a major third or a fourth bigber.

Ligatures, The meaning of ligatures, be they in
instrumental parts of the 14t century or in the
vocal polypbony of the Netberlandisb epoch, still
awaits research. The present writer bas demonstrated
that after about 1430 a new type of “cantabile”
(kantable) melody is propagated. Its principal
mark is the notation in tempus perfectum dimai,
nutum and tbe employment of the ligature cum
opposita proprietate.’ This most extensively used
ligature bad undoubtedly the meaning of a legato
for the two semibreves. The reader may judge
for bimself its very frequent use by Dufay also
in the present masses and obviously with the same

2. Some preliminary remarks on this: Besseler, Bourdon, p. 132.
3.  Besseler, Bourdon, cb. VIl “Der neue Stromrbytbmus”, especially
p. 132 f.



intention. In view of this it seems expedient to
mark all ligatures in tbe transcription by a square
bracket above tbe staff. The ligatures of source
No. 1 are indicated; the deviations of the otber
manuscripts will be accounted for in tbe critical
notes.

Bar-lines. Dufay’s music employs in tbe early
period clearly marked rbytbmic groups, permitting
tbe normal bar in tbe transcription. This picture
chbanges little by little, above all after about 1430
in connection with the new ‘‘singable’’ melody.
The latter is connected with the “flowing rbythm”
(Stromrhythmus) wbich depends on an equal and
uninterrupted flow of each voice. By this the poly~
pbony of the 15t century soon obtained an altered
chbaracter. From tbis time on the single voice
becomes a “continuum”, a stream of melody con.
tinuously sounding with otber streams of melody.
Tbe common tbytbmical order of these voices
is indicated by the system of mensura. Yet in
itself the individual voice is not constructed symmet~
rically according to a rule, but continually changes
its thytbm as well as its melodic figures. Jobannes
Tinctoris in bis treatise on counterpoint (1477)
turns expressly against any repetition or symmetry:
varsetas redictas evitare debemus.* His ideal
is freely cbanging and uninterruptedly flowing
melody in all voices. For rendering the rigid
system of mensura on the one band and the
freedom and continuity of the single voice on
the otber, the transcription uses bar/lines between
the staves. These mark off exactly the mensural
tbythm and are consequently in no respect arbitrary.
Nevertbeless they allow a full melodic freedom
to the voice in accord with the original notation
without bar-lines.’

Equivalents. The general character of melody in
Dufay’s late period is best brougbt out by tran,
scribing the semibreve as a balfnote: ¢ : J

The frequent tempus imperfectum diminutum

trequites diminished equivalents: ¢ ¢ = o. The last
q q

note of each section is given, witbout consideration
for its varying value and tbe mode of writing in
the original, by a fermata of uncertain duration: J

e present score uses the usual values from the

4. De arte contrapuncti, (Coussemaker, vol. 4, p. 15ob.). For this the
explanation by Besseler, Bourdon, p. 224 and 2:6.

5. Barrlines between the staves were first employed by tbe writer in
bis lecture “Von Dufay bis Josquin”, Freiburg i. Br. 1926 (Zest,
schrift fir Musikwifsensthaft VIII, 1925226, p. 427).

sixteenthb to the whole note, dividing the greater
values. An exception is made only in the tenor
of the mass Se la face ay pale, where thete occurs
also the breve.

Black notes.  All black notes that express a
transient change of rbytbm are sbown by little
angles below tbe staff (. ;). But single notes
blackened in the original for the sake of distinctness
only, in order to exclude the petfect mensura,
remain witbout any mark bere. Particular attention
must be paid to the succession of a black semibreve
and a minim, originally triplets: ¢ ‘g‘ - JaJ J:J |
Yet, if the succession is limited to two notes only,
then not a triplet but a lengtbening dot is
meant, as shown by many examples. This inexact
writing occurs already about 1450 and comes more
and more into use. Accordingly, in general it
must be transcribed: ¢ ¢ - J N Pseudostriplets
of this kind are even found in tempus imperfectum
diminutum, there too in a succession of breve
and semi/breve:

- ¢ :Joh
¢-“:Jﬁ
v J3

Only exceptionally is this figure of two black notes
transcribed as a triplet, that is, wben tbe thytbmic
context of the voice requires it, as in the Mass
Ave regina celorum, Agnus dei v, nosm, and 1,
1oo. Evidently one must take care not to employ
the principle too strictly in Dufay’s time.

Measure. The edition benceforth expresses thyth,
mical order with the aid of modern time signa
tures. In the present volume the five movements
of eacb mass begin in tempus perfectum (non
diminutum) - a broad measure; 1ts rbythmic unit
is the semibreve. Three semibreves form a measure
of the value of a breve. Higber units equivalent
to two or three measures do not occur, except in
the tenor, when a cantus prius factus presents
special conditions, as in the mass Se la face ay

pale. The transcription of the tempus perfectum

is tberefore: OH-000

3,.4J4

In the tempus imperfectum diminutum the move.
ment of the semibreve is quicker, so that bere
diminisbed equivalents are preferable. The unit
of measure 1s not a brevis but a longa, mostly
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III. REMARKS ON THE MASSES:

SINCE the Critical Notes will be published in
a later volume, bere the most important points
may be discussed in order to throw light on the
sources and the principles of treatment. In general
each work is based on a single manuscript, elected
for certain reasons and cited as No. . Eacb departure
from tbe reading there is noted. In the manuscripts
the white notation dominates througbout. For the
text the spelling of the Editio Vaticana bas been
taken over, but not with all the particularities of
punctuation and tbe use of capital letters.

MISSA SE LA FACE AY PALE

1) Rome, Capp. Sist. 14, fol. 2% ~38 “Dufay”;
2) Trent 88, fol. 97V ~ 106, anonymous.

Edition of tbe Kyrie I according to Rome in R.
G. Kiesewetter, Geschichte ... der Musik, Leipzig
1834 (2™ edition, 1846), appendix No. 5. The whole
mass according to Trent in DT°O Vi1, Vienna 1900,
p. 120144, according to Rome, by H. Besseler,
Capella, vol. 2, Kassel 1951.

Rome bas text througbout, but in the two lower
‘voices only partially, and in an irregular form.
In the Trent source text is carelessly added only
in the soptano. On the emendation of the text
see above, p.Xlll. For tbe music the reading of
Trent bas at times been preferred. On the tbytbm
compare -above, p. X. In accordance with the
Lydian mode, in F major cadences usually the
leading tone B natural - C is to be used; in the
Sanctus, measure 14, it is required expressly. Re-
garding tbe tenor of Se la face ay pale see the
Foreword, p. 1V.

An unprepared dissonance, owing to the free
suspension of F in the bass, occurs in the Gloria,
measure 19¢4. In the Trent source the first F is
suppressed and in its place the preceding C (mea,
sure 193) made petrfect. Without any doubt the
Rome source transmits the original version.

MISSA L’'HOMME ARME

) Rome, Capp. Sist. 14, tol. 101V /105 “ Dufay
(only Kyrie and Gloria);

2) Rome, Capp. Sist. 49, fol. 36"~ 55, anonymous.

3) Edinburgb, National Library of Scotland,
Adv. Ms. s-1.15. An account of this newly

discovered source will be given in the Criti,
cal Notes.

Edition of the Kyrie I in R. G. Kiesewetter,
Geschichte der... Musik, Leipzig 1834 (2™ edition
1846), appendix No. sc; the whbole Kyrie in A.
W. Ambros, Geschichte der Musik, vol. 2,
Breslau 1864 (2" edition 1880), appendix; the whole
mass in Monumenta Polyphonie Liturgicae,-
edited by L. Feininger, Series I, fasc. 1, Rome 1948.

Codex 49 1s later than 14 and on the wbole
less good; bowever cettain readings in it are pre-
ferable. A flat signature for the soprano on the
first page of the codex 14 was later removed;
evidently this signature was not intended by Dufay.
In accordance with the Dorian mode with the
final G, plenty of accidentals were to be supplied.
But that in the soprano botb B natural and B
flat occur is proved by many passages. The mass
is a pattern of tonality with interchbanging tbirds,
and may in no wise be submitted to the major,
minor tonality of modern barmony. On this see
Besseler, Bourdon, p. 42/44. Concerning the
tenot 'L’ homme arme see the Foreword, p. VLI

In the Gloria, measure 82, occurs a dissonance
witbout preparation and caused by the free sus-
pension of E in the alto. Codex 14 bas F instead
of E at the cost of the melody. In codex 49 E is
kept, but the bass is removed and replaced by a
rest. Evidently, as in the Glotia of the mass Se /a
face, measure 194, the purpose was to change Dufay’s
original intention. Freely entering suspensions of
this kind are found in the soprano of the Credo,
measute 4o, (note A) and- measure 108 (note Q).
Here the version of the manuscript was not
altered at all. In the alto of the Credo, measure
189, the present edition gives D » C ~ D, because
tbe version of tbe manuscript D » D - D without
syllables appears senseless. Probably Dufay wrote
D - C- D, changed afterwards because of the
parallel fiftbs.

MISSA ECCE ANCILLA DOMINI

) Brussels 5557, fol. sov- 61 (name cut off);
2) Rome, Capp. Sist. 14, fol. 76v-8¢ ' Dufay .

Unpublisbed. Edition of the Benedictus in R.
G. Kiesewetter, Geschichte der... Musik, Leipzig
1834 (2™ edition, 1846) appendix No. sb.



On clefs (éhravette) see above, p. IX; and
p. XII on placing of text in the Brussels manuscript.
The B flat signature in the bass of Brussels
bas been struck out, since is it evidently wrong.
For the tenor Ecce ancilla domini and Beata
es eMaria see thbe Foreword, p. 1V.

MISSA AVE REGINA CZALORUM

1) Brussels 5557, fol. nov,120" “ G. du Fay ”;

2) Modena lat. 456, Missa No. X1V “ G. Dufay”;

3) Rome, S. Pietro B 8o, fol. 9V~ 20" anonymous
(Sanctus incomplete, Agnus missing).

Unpublished. Edition of the foursvoice motet
cAve regina (1a64) by H. Besseler, Capella, vol. 1,
Kassel 1950, No. 4.

XV

For tbe placing of text in the Brussels source
see above p. XIl. Musically, thbe readings of
Modena and Rome are sometimes preferable. The
B flat signature for tbe tenor of the Brussels
source which occurs irregularly only in some
staves, bas been replaced by single flats within the
melody, in accordance with tbe antipbon Ave re-
gina. Obviously it was Dufay’s intention to utilize
the contrast of B natural and B flat at the be-
ginning of tbe tenor, as in the aforesaid motet for
four voices with tbe same cantus firmus. The
signatute in tbe bass of the Brussels soutce, evir
dently wrong, bas been struck -out. Regarding
the tenor cAqve regina celorum see the Fore,
word, p. V.
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