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6. REZITATIV und CHOR
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15. CHOR
Molto allegro con fuoco (J = 88)
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16. CHORAL
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46 1 CHOR 3
N
. D 0 D ° 7K
" e aE Qs g e L
v P
s & B4 0 Sew
N | I |
—1 = P PR .
- - | )|
J - al - f I
79A 2 C " Cl.linC J
l L k
; D [0 1] S > o g
o) ;! j"‘, ;"; i ; — . e i s ma— L
o 4 P o -
97 D
A 1 2 —~
{ . - [ Y] | | ¥ g, f of
1 L rY | L
10
4 4 E N P —
— re— - : P — r— - —
£ 7 . il\ 7 r ¢
Py) of ——
122 F
(4 2 N 1 P ~ e 5
i - O] Bl C - - y E— K } V] | I
& L [ . r A o= I} 1 | B
oJ
f
138 - 2 P
| am am am am
;ﬁcﬁ' e e i e e e TR S A S T —]
v
21. REZITATIV Allegro di molto  =96)
A 9 ‘Tenor‘SOIc: o F h l(/-g)_\ /2 —~ /3 —~~ /4\ /5—\ A6 /‘\7
inC E - g% ﬁ = & ~ T (:ED [ O] [ @] [ § ] IO ) [ Q] 0
J Y ¢
heil-gen Geist er-fiil-let wer - dest. r
19 8 9
AT NN N N | —
42 2 - o ©
# | A2 g 1 B |
A\ VA J '[ !
J cresc. f ff
. A atempo Rez. Moderato Rez. qutainF
H o e e ) 3 1 4
. —— — — . o i f— f— I f— y S ———— — - — r
& e e e e e e e e 1+ = -
S a— a—

Breitkopf OB 5269



10

22. CHOR

Allegro moderato (J = 92)
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Allegro vivace (J = 132)
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29. CHOR
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Allegro assai moderato (J = 60)
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45. CHOR
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