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Der wunderbare Mandarin
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*) Should a cut be needed in a stage performance, the measures from[71] to [76] (§ sempre vivo) may be omitted.
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Sempre vivace, d = 132-138
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*) The stage version continues at . From this point to the end of for concert version only.
Die Biihnenfassung wird ab [F] fortgesetzt. Ab hier bis Ende nur fiir die Konzertfassung.
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End of concert version / Ende der Konzerfassung



