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Le nozze di Figaro

Opera buffa in vier Akten

Sinfonia KV 492

Pre\slg(())l‘ . Wolfgang Amadeus Mozart

PR = )

Re/DXE
e/\.jl

)
)
)

1
M8

15

g
1%

MY
q
g

0
iV — ) —
D))

32

Jﬂ
e
iy
i
o
-
G
e
-
G
-
-

e

44

1
Ly
Lang

118
e
U

15 " 1

5
11

Y

'Y

i

[N
[N

0
¢
0

M

.
0
!
.
0
!
.
|

g
¢

O
NG S
(0]
0
(o]
110
1
i

]
0
]
0
]
]
]
¢

]
¢

|
M

™

0

=0
2 (0
~

(Y
(g
NS

-
X
-
-

I
b
1M
Mo
|
1
q
c

1

64
[a)
QY 900
D)

f

15

e
e
e
s
|

BA 4565 © 1973 by Barenreiter-Verlag, Kassel



Corno 1

[

A
e
N
=Y
-

M
™
M

V]

®

e

[ ]

P~

-

™
M
IM&

e
|

MY

M

0

1M

M

M

™M™

0

[

M
™
L
1918

&

M

e

&

]

¢

/

M
|

muta in

Sol/G
AN

&
&
™

&

M

&

in
Sol/G

13

No. 1 Duettino

Allegro

TR0, UVPE TS, I B

ATTO PRIMO

Scena I

attacca

subito

[ (.. W]
A\3V

¢

t’L)

0@

18

M

Pa
A=d
S ~—

N

f

Viol. I

r

4 -b‘/ 9‘/ $‘/ ¢h—‘f

s —j]]u ]

va

7o

e

N2

e Q]

O
A4
a———

1Y

mf . p mf p

BA 4565




Corno 1 3

36
N 1 3
— — L= o e R
\\.j, € © © o o
S
o & 1-5 2
#' y Z—— | - 0] O] y Z— y Z——
&) Iy | | ] 7 ] [ PoY [ P [ Py PoY
D)
p
61 3 4 5 ~
17 A N N
:\?)} © © ©  — — e — — © oo o7
sf P
70 3
0 1 3 3
% = = == 2
tH—oe— ¢+ ©
d N | ._'-_‘ N N
o P f P - R
77 3
0 - 3 3
e e e B e = ! . :
o =
[ o
o . > - f
8 muta in SiP alto/B hoch
0 AN
.P y ] . - —® '.' @ "' p— = — y 2
LG7) = ¢ = = ¢ <
d —
Recitativo: tacet
No. 2 Duettino
Allegro
[)) — - - — 3>
Sib alto/ (g — ey et
Bhoch "o [ S N = ——==
Ml VT IF e LT S
36 ‘ N [
A 19 Ob.L T _4 5
N ] o Y 2 N N
r ] Y 2 :_ < T | ] € Y ] (V] ] 4 =
[ d é Iy Vi 7 [y | | =
d L] L]
f f P
70A 1-6 2 3 4 5 6
’\I »® F 7
o l cresc.
st - in tempo
A o) 1 R 8 Fag.1 o) 8 Fag. I
e e e e e o e T —H—
el EaAY R

% == == S
IIQ /IQ\ | | - - -—

o

133 sp o o o P sfp sfp o o P muta in Fa/F

2 ¥ Ei‘ N N S /S WA o\
) ) ¥

A3V e 0/4! :

o P dim. y 4

BA 4565



4 Corno I
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6 Corno I
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8 Corno 1
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No. 8 Coro
Allegro

. fa)
m o Yo/ o
Sol/G \#3’ / ) o—o—» L 7

f P P
7

N
# & Y Yo7
G a—ce ! ! - oo ., ——

o : o

P S
Mn 4
Y] Yo% < I
LG5 -+ / I T/ /& A = o—0—¢@ |
)
25

N
2 Y 2 Y
@ T T T \

Y] .f & -y P
# v} 3 (v} [V} (Y] F ~ @ (V]
'\‘?] /A é JA @ oo Vi / 1[ /] & Vi
) &

b
Recitativo: tacet
No. 9 Coro
Allegro
B Fa)
m 7" Ye/ o
Sol/G (')9 / o—o0—© — y.
IS
7

) 4
75 e —? I
g == -

P I f
- o] o
N ] ]
o o
I P
P muta in Do/C
(Y] \0 of (Y] o [ 7] Y ] e
A & v ___‘___‘ A Ji JA & VA
o

Recitativo: tacet

BA 4565
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10 Corno I
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12 Corno I
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Corno 1

ATTO TERZO
Scenal-1III

Recitativo: tacet

No. 17 Duettino
Andante

. A 3 i 1-5 2
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P 3 4 s 3 T B AN TR
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Scena III
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No. 18 Recitativo istrumentato ed Aria
Recitativo istrumentato
) IL CONTE Maestoso P Presto
m N NN - 2 i 3 N—N—= ~ I — - 1 - |
Re/D e ! et 1= e s = ! :
Haigia vin- ta la cau- sa! co - sa sen-to! In quallac-cioio ca- de- a!
Der Pro-zess schon ge-won-nen! Ha! was hor ich? Undich ging in die Fal-le?
h °
&0 = = = = ]
(AW
)

BA 4565

Per - fi- di! io vo-glio ... io vo-glio di tal mo - dopu - nir-vi... a pia-cer mi- o la sen-
Schiind - li- che! ich will euch ... ich will euch auf das strengs-te be - stra-fen ... nach mei-nem Wil-len  wird das
)
#' y J — w— — — w—r
3
Y
o
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} IL\ 1 ] T . 11 3 I 2 I
S = ===
Y L4
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A ge-fi NN 3 2 i
# - r 2 YK (Y] e/ - & - = | I b
3 1 i i &
A\3Y, -
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Qb:: 8

|4
E

Auch gibt An - to-nio

Y
poi v'é An-to-nio, che aunin-co-gni-to Fi-ga-ro ri- cu-sa

yrr

|4

di da-reu-na ni- po-te in ma-tri - mo-nio.
E - he.

nach dem Ar-ger mit Fi-ga-ro noch lang nicht Su - san-na, sei-ne Nich-te, ihm zur

0
4 Y J r 2 - - bl -
[ [ &
A\IV4 M
“r
25
fH N \ \ A \
17 A T T N 1'% T N 1IN T N N IAY | N A N ST A A 1 I I ]
I § 1 - | I 2 ] W | IH I | 17 1] I IR 1N IRN | N Ne - N - - 1 - 1 - 1
@ 1 = : — = aa S : z = J
Col-ti-van-dol’or - go - glio dique-sto men-te - cat-to...
Ich be-stir - ke den Schwach-kopf in sei-nem dum-men Diin-kel ...
A R
*““*I“‘_— ? 2 - - [8) [§) [§)
[ £} [
Si |
J p cresc.  f
34
L) P A—h | "
N N I IAY I\I ¥ — l o { - : - : — 1 1 11 l
ry 1 1 1 1
t y ¥ 1 1 | 1 Iyl I'/ 1 = — 1
tut-to gio-va a unrag - gi-10 ... il col-poé¢ fat - to.
al-les dient mei - nem Pla-ne ... ich bin ent- schlossen.
0
o S o o iy s —= = e
D} '1 Z o '
P cresc. ya attacca in Cadenza
Aria
Allegro maestoso
0 1
#- & = — (%) y Z—r— - (8)
O ¢ o o © o—o—o ¢ © ©
.) S~~———"""
f P cresc. f 4
13
n 9
O y 2 | © =
| oo [ | W 1 = = P ry = = O
d N7 SN S ~——— S T S ——
cresc.  sfp P sf pcresc. f p sf pcresc. sf p
33
n P 1 N 1 1
o — ¥ 9 - o — -
¢ ¢ oo © oo o £
d N
43 Allegro assai
A N 1 1
= T = —F—=
D—eo © © oo o e — © < © €
o P cresc. f f f
54
p 2 ) 2 3 1-7 2 3 4
k. - I - | (8] (8] O =
) ] ) —
f P
70n 5 6 7 L
4 =m [ ] P ¢ = O - | |
D—o- © © oo+ ¢ 2 .
e cresc. f P P
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20 Corno 1
8 92 3 1-7 2 3 4 5 6
# . _m I [0 ] O O T = — — — — — —

A3V © © © © b4 L —

e f P cresc.
- y J—r— O y 2m—r— | o © y 2—— e
X—o— ¢ o+ ¢ ¢ I [

D))
113 f r muta in Fa/F

) (8] o o — o — o o - o\
% — =X -

> cresc. I v's s =

No. 18 Aria mit der spdteren Fassung des zweiten Teils (Wien 1789/1791)
Allegro maestoso
4]1=

: In ! 1 1
mn = — (8) y Z— — O
Re/DXOH ¢ © © - o —o—o ¢

D))
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0
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0
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P P cresc. p cresc. muta in Fa/F
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- ~ 7‘ -

v
~

p cresc.
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No. 19 Sestetto

Andante %2

v JJdJIId

1

Viol. I

Recitativo: tacet

Corno 1

Scena V

[

21

&

0

¢

0

cresc.

]

]

0

™

Viol. I
8va-

| WIS

cresc.

f

[

]

]

[ WE
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i Qi

[

[

M

1M

M

[
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]

¢

¢

b dn,

P
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1

muta in Do/C

o)
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¢

¢

6

M

0
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)
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D))

f

P

f

No. 19 Sestetto: Urspriinglicher Blasersatz von T. 88-124

88

L ——

¢
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in P
Fa/F \#.51

P

[

M

M

0
]

¢

0

~N
~
W

i
¢

¢

Len

M

™

18

Jc N
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22 Corno 1

Scena VI - VII

Recitativi: tacet

Scena VIII

No. 20 Recitativo istrumentato ed Aria
Recitativo istrumentato Aria

Andante Andantino
—7 Viol. 1 —
- ) 25 il it NP N — S M‘E:J\" 5 =
go /C #{w—f}—— id—i = £ e
d L] ] L] L
P
12
A —~ 4 1 3
"#—'5_ o Y J | (Y] Yes — Yes | Bl o &
{&5—< ¢ | 1 o L & 7
d ~—"
29 *
n_ 2 &8 4 3 . _—
# I o < I - | | 7 3 et I I VY 7 ] o i
) i i 1 | p= & 71—« « i S
o
50 Allegro
n 1 o) A 7 1
—x — — 7€ E— B ¥ - o i S———
'\\3 \ W] | & o—6©o PoY [ ¢
r f
65
n 1 1 |
# — [8) O (@ ¢ - e [8) (8 ) i
J T =
P f P
74
n 4 ~
y — | - - 73 / =
%—‘—o—‘ o ¢ I [
d e ——
Ob.1
85 xx hid
a D) 10 = 2 1
7 A N
e — 7 Zm—— = - =
O Py .
\\_‘} L L] A4 A4 .
o P cresc. f
104 muta in Sol/G
0 oo o o
+— === 7 =
\\_\I
) Y
9 Allegro T 2 | I T T 1 T im T 1 ]
*) Spatere Fassung (Wien 1789?) ersetzt T. 36-57. / Later version (Vienna 1789?) replaces mm. 36-57. %i‘._o_i_e_i_o_i_o_i_o_i_o_i,o_i.)_z_:_i_'_i
V4 cresc. ia

*%) T. 85-96 werden in der spateren Fassung durch 10 Pausentakte ersetzt. / Mm. 85-96 are replaced by 10 bars rest in the later version.

Scena IX - X
“No. 21 Duettino: tacet
Recitativi: tacet

Scena XI
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Corno 1 23

No. 22 Coro
Grazioso
A 1-6 2 3 4 5 6
in
Sol/G %
) < 5 S < P < - 4 & < <
5 3 3 1 1
~ ¢ [Y] = o @ o = Y 2 e B —
(6 ] & / / & J p= ¢ A
J @
N’
20 muta in Do/C
n 1 /)
# Y 2 (Y] — o o ¢ (V]
D ¢ L ¢ 1
J & = & < < -
\—/\/
Scena XII - XIII
Recitativo: tacet
No. 23 Finale
Marcia
[a)
in #—n—'—p—'—p-o——c 66—~ \Q o1 — — “o0—90—|
po/c =2 - =
PP
8
N 1 1
A —r——= - — = - P— = : = =
G . € !
o ==
19 Scena XIV
‘o o (o = e 3 . o i * e ¥
G ‘-_‘_‘ / r.y | 1 1 * |
.J un pOCO cresc.
26

E

34
(4]
A —— L7200 el B O Y '—P——F— . e ¥ el oo
_@__‘_‘_‘ Ji [ 1 | =| | =I I [ | ] |
41

i —— B A - = oo
J = ‘
50
A 1 1
2 - -— = -— = -
@ | j /
D)
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24 Corno I
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e
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Andante

F | ——
#:q:ulu — 7 J—
177 ; e ¢

&
M

_p - .
Recitativo

158 12 Maestoso IL CONTE o a

- o -

o} - 1
A W] 1
I L L LS 1 ]

|4
e

s |

N
[

[

[

i

[

i

g--~----=-- An- da-tea - mi-ci!

8v
1 .
tr -I . ) Nun geht ihr Freun-de! Ich
. a E,C@L;l 12 ot 3 Ji2d 2
7 —
fes—*° n T - — -

Y ] o - et
r L

o

sia perque-sta se-ra  di-spo-stol'ap-pa-ra-to nu-zia-le col-la pill ric-capom-pa; iovo'che si- ama-gni-fi-ca la fe-sta, e
rich-te filr heut A-bend mit fest - li-chem Ge-priin- ge die Hoch-zeit; grifi-te Pracht soll da herr-schen, ich la-de al-le zu die-ser fro-hen Fei-er,  zur

[a)
> — — - D/ @ - <~ o
{rs 7 | ya—
A\iV ‘ /i
o 7 4
181

L1 1] L = I o S . SRR . SN . O NN N NN | B N
Jo 1717 & W 1 e 1 1] 717 o 1 v 1) 1| Y2 e S . SN I S N AN I AN I SN 5 S e S 7 SV
-:A—_l.-——-’——'-’-'

J— - = 1
S -!—!_'—’-_-:l_:l.-_'- |

\u

can-ti e fuo-chi, e gran ce-na, e granbal-lo: e o-gnu-no im-pa-ri com’io trat-to co-lor, cheameson ca-ri.
Ta-fel,  zu Spie-len, zum Ver-gnii-gen und zumTan-ze: heut soll man se-hen, wieich al - le euch ehr als mei-ne Gis-te.
N
» - [))
D D K DD 0 Y J e Y ] Y r-”]
yA— i -~ / 3 S <k
A\3V, /)
O] r v a—

attacca subito
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A 1

Allegretto

Corno I

25

e

M

~e

~e

(19
Ne
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N

N2
Ne

~e

~e

~Q

~e

S===—rus

muta in SiP alto / B hoch
~

N

I

r 2
[

No. 23 Finale: Fassung ohne Fandango (Wien 1786)

Recitativo
[132]
P

Maestoso

Fine dell’ Atto terzo

in

! 2
[

Mo

~e
|

N

N

| J
~¢

~e
Ne

Do/C X£
0/\.j/

.
R\

N
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N

[140]
0

f

[
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N
ey

MRS

1%

e
\ U

e

~Ne

™

e

i

—

muta in SiP alto / B hoch
~

L
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26

Corno 1

ATTO QUARTO

Scenal-IV

No. 24 Cavatina - No. 25 Aria: tacet
Scena V - VII

Recitativo: tacet

No. 26 Aria
Andante
Sib alto/ %Gj = | 5 = B O O O O e —
B hoch Y| =) —
¥4
e g 1-6 2 3 4 5 6
2 | Bl y Z—— I © © ©
LG © © © - © - ¢
D P cresc. P cresc. P cresc.
Tempo di Menuetto
32 Viol. I
:é, — o & = — z — — . i ‘ td_ o o o
J pcresc. f P < <
49 Clar. 1 _—
[a) e~ 16 o0 L
e - € ¢ | ee——
LG —
o sf’ sf p cresc. f P
Clar. I
76
N 10 o e o e Y
o ata N N N N
% | — 2 et et
o) -
f » P J f
97 Allegro
n 1 1 s 3
- — N ——| v=q —|
% ATy e ==
CY * = e e
Y|
P b
109
) —— -l 3 S -} N —|
7 3 1 = -l y 3 ﬁ y 3 — y 2 ™
%—o—é—-—d—d— t o oo et o st o oo
e
P b
117
A 7
2 ” & I y Z—— el e = 1 N e O
t & & & | | =
) P cresc.
132 muta in MiP/Es
A o\
G———— == = £ =
%;——c—d'—da ——— - - —- o
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Corno 1 27

Scena VIII

No. 27 Recitativo istrumentato ed Aria

Recitativo istrumentato

Andante
18

Aria
Moderato
1,,_7 Viol. T
A _ 24=] VLT

Viol. I

-
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o

—————

e = = =

-

Jp

=

¢
¢
¢
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&
M
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[N

]
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[N
[N

i

1M

e
[

—@—0—0—

cresc. f

cresc.

P p

M
M
e

0

]

elh S
0

cresc. f

[

e

1M

118
.
i~
[

[

&
¢
]

[N
[N

]

%

_‘
—
M

cresc. f

~e

1M

~e

Scena IX - X

Recitativo: tacet
No. 28 Recitativo istrumentato ed Aria: tacet
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28 Corno 1
No. 28a Rondo
(Wiener Fassung 1789)
Larghetto
m ® T o ¢ Y7 o7 Yo/ = - |
Fa/F 1&% y J m— . O s 7 1 o
Q) I ~— Y
P
14
h 3 e N — N — N
_f g - ™= : — . '_F'_
) Y Y
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7 ] @ y —— I 7] ll 7 3 O O
{5—=< S i i & o °
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¢ P cresc. —fl.—u P
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n — —_ —_ 1 1 4
—A— y - , y J—— - 73 ¢ — ¢ 3 I
r S 3 y S-S y S-S & t oo S F S S 1
)
f f
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0 Q) ~
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{51 ] i J S PN o <«
)
f P
82 VioI.I. o
h P P — P — 9 .l -[ | 1 1
I 5
4% =t £y —= e e 0
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p
99 59 .
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~ D)
P sf P J
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Ao O O o < Y i 7 3 p—
£ i 1 F Su—
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© i of
Scena XI

Recitativo: tacet

BA 4565




Corno 1 29

Atto quarto, in Scena XI: Gestrichene Arietta (Cherubino) vor No. 29 Finale

Andante muta in Re/D
- Viol. I ﬁ 3 2 o\
ﬁib/Esﬁw‘t EEEEEsE=— B 1 1
D) -

No. 29 Finale
A Andante 1 A

n A Ere

Re/D o !

- O

e
e
&

p cresc.f P
Scena XII
2
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] ] S

fr fr fr f P f f p cresc. f

B
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s o2 e e - . N
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Scena XIII

102 muta in Mib/Es in MiP/Es Larghetto
N 5 - " 1 .
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~
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e
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Allegro di molto
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M
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30 Corno 1

131
) 2
7 & Yol Ve Yo 7 ) Yoo Vo ; 2— | 72
() 3 & 7 7 & LA A & &
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[ Y] Y] o _e & |/ & [Y] Y 2 Y | B Y Y .
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253
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Corno 1

Scena XIV

—_ Andante
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Corno 1
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Allegro assai
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Fine dell’Opera




