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* The middle voice — the cantus firmus — of these three Kyries may be played on the pedals.

Die Mittelstimme — der cantus firmus — dieser drei Kyries kann auf den Pedalen gespielt werden.
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In middle part in source.

In der Mittelstimme in der Quelle.
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F1 in alto in source.
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F in bass in source.
F im Bass in der Quelle,
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Kyries del 2.% Tono (Obras, fol. 43V)
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Kyries del 7.© Tono (Obras, fol. 48T)
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Diferencias sobre las Vacas, Nurn.©1 (Obras, fol. 185")
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Diferencias sobre la Pavana Italiana, Num.® 1 (Obras, fol. 186V)
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* A in alto in source.
A im Alt in der Quelle.
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Diferencias sobre la Gallarda Milanesa (Obras, fol. 188T)
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Diferencias sobre el canto llano del Caballero (Obras, fol. 189%)
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Allegro

Diferencias sobre la Pavana Italiana, Num.© 2

(Obras, fol. 190Y)
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Allegro

Diferencias sobre el canto de L.a Dama le demanda (Obras, fol. 192T)
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‘F in alto in source.
F im Alt in der Quelle.
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Diferencias sobre el villancico de ¢ Quién te me enojd, Isabel ? (Obras, fol. 193V)
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(Obras, fol. 197Y)

Diferencias sobre las Vacas, Num.© 2
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Diferencias sobre las Vacas, Num.® 3 (Obras, fol. 199¥)

Andante

SLFT |FTPF g deag

S

1
| T l

=
8 ls- ,#rf?
- 1 I l | j—}: i

!

I8 ]

TTe
) i
—T19|0

—~|I8lL ol

.
QL
HH
i
1Y

76




30 b
y .\ | 1 + I ] n P n
l - i—é—iw Jl e o d l’;}i ! —} i
© " O O v e & oV
_ld 4 J |, — -
. — [ @ ] 1T #T—r—r ‘b—g \('
T T 1 | T ~—— —

B

®

]
®

QL

119

—+ T g * T—1—1 1 o E——— — ]
= S S :
| 4 g !i4li—1i_‘] J. ‘J | :J
2 = ,’J:J e —s =
=

:;J Q_ Jal:

| 1l A.
——4o% P F - =
- r

1
T



70

|
o

A=
0

[ 4 ]

o
g ’I#
e |—
- o)
TS
gt
ATe|e—
T - i
3 al W
al HI . .
|1l
]
i
I
; s] q ®
InWa T LT
—l|p d n
1 -k
.1

i
1

1 1 L L

L ————

e

78



(sic)

(sic) 80
Y N—— . *
= r == ! ;ﬁﬂ’m - T~
Y = - - Rl 1 i
o3 F;— == = — — e ST T
j— > - -
X > 4 IJ ?_ | m .Fl 1
- 4 l I -"i til s N [ B ]
i { L 1 H jL l l i 1 1 | 1
e e e e = e e = = —
N 1 ™ ¥ $ [~
—e— i & ; e  — ; g j' —1 e
| ol @— —1 I |
f‘ 'F' -4 ad —
,. 1 > P © © 6 g :,
]. | T — O 4] ——— ——
t + -
i - E— L o F—
90
~ o
mp— 1 1 T 1 P
+ — ﬁ ] 1 1 _Jl ﬁ o ‘l‘I 3 l‘|1 1 T—™ '_E 1
= S *Svgve| 5 sge|
QRE F .F| 1 #‘e-
[ 8 ] g ‘tlﬂl .lil =
—1 = Hg °
P T -
+ .
— o o) © gl b
A
* ** Rest indicated on first eighth note of soprano in source. e

Sharpnot indicated in source.
Kein Kreuz in der Quelle.

Der Sopran hat eine Pause fi{fr denersten Achtelwertin der Quelle.




Pavana con su glosa (Libro de Cifra Nueva, fol., 67%)
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Confer Preface for list of errors on this page found in the source.
Vgl. Vorwort fifr die sich auf dieser Seite befindenden Fehler der Quelle.







