Paulus
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Fagotto | Felix Mendelssohn Bartholdy op. 36

herausgegeben von Michael Marker
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V4 = p PP p
6 {;\ - T — 1
F—=—r—] ——= = = .
P f P P
3 ram A R . S a T
71: fef F ﬁ ‘g } -—
P mf P
20 B
. . " — br’\ 2 - A~ A/
I - L =
cresc. I dim. PP P
/—\ — —
27 1 a2fre, P £ o 2
9: ;. 4 ! = ; - i
f PP
41. REZITATIV tacet
42. CHOR und REZITATIV
Allegro moderato (J = 100)
PRI
11 ‘H: QJ 4 4 o | t/q.\ A 4
- v p = * P sf cresc.
19 ® Py af 4re B T ofte £ EP
o L : 5 2 —— —
f —_ T
28 Cc —  — — 1 gp e & @
*) — — -
dim. P
Rez.
38. BaBs*?Io .
Y P 2
Was ma-chet ihr, dag ihr
tempo Adagio Rez.
_ b 3 4 _ Tenor solo -
= === =
Y *ﬁ -
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43. CHOR
Andante sostenuto () = 112)
5 S== = ==
rp
A ;" a A ok
- P £ rp phele £ foote —— , /L ehe Siepf —
'9050[0‘13 ‘2 '14 E—— 1 e
cresc. —
13 ~ ~ B be » T be m P & by N
;s:nﬂlﬁ T ‘} | =
.,Z_H_V_% 1 | 'y
P cresc. b
20 P Py s B e 5 -~ C 1 ;o2 F F/pe
9:_'1—;'[)1 . - — v l —
f p—¢
v D e f Pa — e 2 s o~
Pt e =
P cresc. I
37 = = g LS y T N~ /] 2 o = o\
b E== =
Pp <> dim. PP
44. REZITATIV tacet
45. CHOR
Allegro maestoso (J = 96) —
_ 0b./VI1 o — f L fe ., o o ©
p— 1 | . r% ?: A4
Y s f
o
Y = 1 - ° == —
>
p cresc. _ _ _ _ _ _ _ _ _ _ _ _
0 e /h]"_\t s = g p PR £ P .
9:,8' = ! - 2 i
7 f

Allegro vivace (J =88)

. . 6
72' v, - gb._zk = I
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5] CL/VLII P (P2 o o B 4
. —J | . (@2 h’ ‘- h Fa ﬁ FLELE = a2 T F = @
D e e 7
e
" f
59 Ap_ P 22 o 1 g A e )t ;2
gﬁ - o ——— a
— B
69 @.‘ > . & . 1 e £ £ oW ) P e
. J VA
CE =
e
79 9 Fl. 2 4 g i J d i B P B o , - Q
0 ) <Y m) 11
V.- — - - > / - ¥
w ¥
e S 5 C £ .
97 P P P a2 e a S L2 e, E B & e
- - q— | I - | a
PE=E=T = =L
109 o2 a -3 2 g oo 2e 2 @ 1 b £
S E —— ' == '
D SN
20 £ 2 #2 e @ P o a2 af - 2
ﬂ 7 —1J T 7
== S| = =
. NN
129 2 2 a . ] i E ] E ge £ £ y-]
: . = e g fre 5 e o
,0 J V )|
E .
138 @ o P e e - £ = #
e = =
Z 4
2 a
146 2 he n N e I | P a P — . Q)
D 1}(] ©r ©
,L. - o I
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