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PREFACE

Dufay’s partial mass cycles and individual mass movements were published in Vol. IV of this edition.
Vol. V contains 51 shorter liturgical compositions for the Mass and Office. In addition, there are 1 anony-
mous hymn, which has a Contratenor secundus composed by Dufay, and 11 opera dubia, all hymns.

In many pieces a notated plainchant alternates with polyphonic stanzas or is employed as an intonation.
Since we know the version of the chant which Dufay used in many cases, the notes of the plainsong borrowed
in the polyphony are indicated by an asterisk wherever possible. The situation is in fact better than it was
for the mass movements. As I mentioned in the preface to vol. II, p. VII, it is difficult to trace the exact ver-
sions of the chant used there by Dufay.

In the arrangement of col. V, the Ordinarium Missae takes preference over the Office. At Mass the se-
quence was very popular, and was sung after the Alleluia, though after the Council of Trent in 1563 very few
compositions of this kind were retained by the church. We have several polyphonic sequences by Dufay, as
well as settings of the Benedicamus Domino which concluded the Mass. As far as the Office is concerned,
only Vespers and Compline are considered in vol. V, in other words the services for afternoon and evening

use. Dufay composed many hymnus, antiphons and Magnificats for these Offices

The order of compositions is as follows:

Nos. 1— 8 Sequences
9—10 Benedicamus Domino
11—32 Hymns

33—36 Magnificats
37—45 Antiphons
46—51 Marian Antiphons
52 Contratenor secundus for an anonymous hymn

53—63% Opera dubia, all hymns

Judging from the sources, the oldest group is a cycle of hymns which appears as an addition without ini-
tials in black notation in codex Bologna, Conservatorio, Q 15. There are 17 hymns altogether. Only original
compositions are included in this number, not those in which the music has already appeared with different
words, so that only the texts are new. The first part of the cycle is for the Proprium de Tempore, in other
words for the feasts of the church year from Advent to the Dedication of the Church after Easter. This group
comprises nos. 11—22 in our edition.

The second part of the cycle combines hymns of the Proprium Sanctorum and the Commune Sanctorum,
nos. 23—32 of this edition. The order of saints corresponds in general to that of the Antiphonale Roma-
num. The opening piece is the hymn for feasts in honour of the B. V. M. and the last one the hymn for a

confessor. No. 32 is a later addition of more recent origin. Dufay’s hymns were extremely popular, and









1A%

without change in the polyphonic setting, though it occurs in no. 33, versicle 5, Et misericordia. Compare
the way which the notes of the finalis are enriched in versicles 1 and 3 of no. 33.

The latest group of compositions in the present volume comprises the antiphones for specific feasts and
individual saints, nos. 37—45. The principal source is ms Modena, lat. 471, written some time after 1450 in
white notes. In general these pieces are relatively simple, and the chant is easy to trace in them. The last
composition, no. 45, Si quaeris miracula, does not appear in the Modena codex; it is unusually long and is re-
markable for its careful workmanship.

Nos. 46—51 are also antiphons, but they are preserved in completely different sources. They are in
honour of the Blessed Virgin Mary, who was particularly revered in the 15th century. Inno. 46, Anima mea
liquefacta est, which has a text taken from the Song of Songs, the plainsong appears in all three voices. This
chant was intended for processional use.

More important are the two other antiphons, nos. 47—51, which are sung at the evening Office of Com-
pline and are universally known for that reason. In the Alma redemptoris mater no. 47, Dufay has the chant
in the traditional place, the Tenor. However, he was obviously dissatisfied with the procedure, and in the se-
cond version, no. 48, he put the Cantus firmus in the Superius. Most important, moreover, his harmony is
clearly in C major, corresponding with Dufay’s practice in Rome during the years 1430—1433.

For thesecond antiphon in honour of the Blessed Virgin Mary, there are no less than three settings. The
Ave regina coelorum no. 491is an early work and apparently a very popular one; it is quite free in style and has
no Cantus firmus. A more mature composition is no. 50, a three-part piece which has the plainsong in the
Superius. Finally, the four-part setting no. 51 with the trope Miserere tui labentis Dufajj is important be-
cause it can be dated exactly. According to the terms of the composer’s will, the antiphon was intended to
be sung at Dufay’s deathbed. Particularly striking is the turn from C major to C minor in section 2, which

interprets the phrase Miserere tui labentis Dufajj in a very personal way.
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Tonal harmony was the basis of Dufay’s polyphony, and in this antiphon dated 1464 it reveals a very
individual style which can be confused with no other. This tonal style was developed in Italy, and can be seen
for the first time in chanson no. 14, which is published in vol. VI of the present series. It is also found in nos.
19, 45 and 70 of the same volume (cf. p. X—XI of the preface)). And as late as 1460, chanson no. 84 has an
unmistakable harmonic foundation in the key of F major.

Tonal harmony is to be found in the present volume in the Alma redemptoris mater no. 48, which must
have been composed in Rome c. 1430—1433. Dufay made use of this harmonic style in many characteristic

pieces, the climax of which was the above-mentioned antiphon no. 51 dated 1464.



In the 15th century, tonal harmony was truly new and unknown to the Middle Ages. No one was able
to grasp this new principle in polyphonic composition so thoroughly and lead it to its ultimate conclusion as
surely as Dufay. It is above all for this reason that he is the prime musical representative of the early Ren-
aissance.

A number of hymns have been assembled in the appendix to the present volume as Opera dubia. The a-
nonymous Exulet caelum laudibus, no. 52, is preserved in ms Strahov D. G. IV. 47, which comes from Bohe-
mia. The plainsong of the anonymous hymn lies in the Tenor, and the Contratenor is characterised by big
leaps such as the octave and fifth. Nothing is known of the composer, but the “Contratenor secundus Duf-
fay” may be authentic. Even so, it is impossible to say when and for what reason it was added to the other
voices of the composition.

Nos. 53—63 of the appendix are unauthentic works or arrangements. All are hymns. Nos. 53, 55and
56 bear Dufay’s name in the sources, but they cannot be his. They are not in his style. Rudolf Gerber
gives more details about this question in his edition cited on p. I, note 2.

The situation is quite different where the Superius of a Dufay hymn was provided with new lower parts,
as in nos. 58 and 60. This method was systematically developed in the Papal chapel in Rome about 1500, as
can be seen from the ms Cappella Sistina 15. There is a study by Rudolf Gerber on this matter®. Nos. 54,
57 and 57a, 59, 61 and 63 are new arrangements from Rome which show just how great was the impression
which Dufay’s hymns left in that city. They were the the most up-to-date music known c. 1430, and served
as a pattern for the future.

One Agnus dei in vol. IV was almost illegible, and only the Contratenor was transcribed. Thanks to
Gilbert Reaney’s assistance, we now know all three voices. This addition to vol. IV is printed at the end of
the present volume.

-Thave already acknowledged the help of Prof. Gilbert Reaney (Los Angeles) and Dr. Charles Hamm (Ur-
bana). I am also most grateful to Prof. Dr. Bruno Stéblein (Erlangen) for assistance concerning the plain-

song melodies and to Madame Nanie Bridgman (Paris) and Dr. Armen Carapetyan for other help.

Leipzig. December, 1964. Heinrich Besseler

¢ Rudolf Gerber, ‘Rémische Hymnenzyklen des spéten 15. Jahrhunderts’, Archiv fiir Musikwissenschaft XII (1955), p. 40—73.












No.51 Averegina caelorum III

Citta del Vaticano, Biblioteca Vaticana, Cod. San Pietro B 8o, fol. 25'—26.
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Gaude virgo, mater Christi

In festo Assumptionis beatea Mariae Virginis
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Conditor alme siderum

In Adventu Domini
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O lux beata Trinitas
In festo Trinitatis
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Exultet caelum laudibus

In festis Apostolorum
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Aures ad nostras deitatis preces

In Quadragesima

Ad Hymnum no. 15
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Vexilla regis prodeunt

In Tempore Passionis
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Festum nunc celebre

In Ascensione Domini
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In Dedicatione Ecclesige
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Appendix
57 a

Urbs beata Jerusalem

In Dedicatione Ecclesige
Ad Hymnum no. 22
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Appendix
Deus, tuorum militum
In festis unius Martyris
Ad Hymnum no. 29
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6l

Iste confessor domini sacratus

In festis unius Confessoris
Ad Hymnum no. 31
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Jesu, corona virginum

In festis unius Virginis
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Jesu, corona virginum

In festis unius Virginis
Ad Hymnum no.31a
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Tomus IV, No.2
KYRIE - SANCTUS - AGNUS

III. AGNUS DEI
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